Abstract

Native American writers have been rewriting stories written by Euro-American
writers. In an attempt to challenge Native American images shown by Euro-Americans,
Native American writers rewrite stories from their own perspective. Sherman Alexie
(1966-) is one such writer. What is unique about him is that he rewrites his own works.
His short fiction, “This Is What It Means to Say Phoenix, Arizona” (1993), was made
into a movie, Smoke Signals (1998). As Alexie himself says, Flight (2007) was written
to deal with the problems he found in Indian Killer (1996). The Absolutely True Diary
of a Part-Time Indian (2007) was recently reissued adding with the chapters which
were previously unpublished. Alexie’s works seem to be endlessly retold like Native
American oral stories. Not only does he rewrite stories on a structural level, he also
changes narratives in one story by using the same materials and incidents in different
contexts, as found in “Do not Go Gentle” (2003), Smoke Signals and so on. It can be
said that the layers of rewriting including refiguration, renarrativization, and revision
create Alexie’s stories.

It is after the September 11 attacks that a remarkable change was found in
Alexie’s works. Though many critics pointed out the change, conclusive research about
it has not yet been done. This dissertation takes 9.11 as the trigger of the drastic
change in Alexie’s works. It examines his works written before and after September 11,
and demonstrates how the change occurred, focusing on the idea of the reservation and
the tribe, because Alexie revealed that he had been meditating on it after the 9.11
incident, and it seems likely that the change in his attitudes brought about the change
in his works.

Chapter One surveys the history of Native American literature and positions
Alexie in it, analyzing his literary futures.

Native American stories were orally told. It is in the 19th century that they
started writing stories instead of telling. The language they chose was English.

However, those stories were not received as literature. It is House Made of Dawn
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(1968) that opened the door of acceptance for Native American writers. When the work
received the Pulitzer Prize in 1969, the watershed years of Native American literature
began and the movement was called the Native American Renaissance.

According to Paul Gunn Allen, Native American literature is divided into three
waves. Alexie is categorized as a third wave writer. His works are pop culture-oriented
rather than adhering to Native American tradition. He also engages himself in a
postmodern way of storytelling. These aspects make him unique among Native
American writers; however, what makes him stand out is his way of treating the
reservation. In the works of his predecessors, reservations are the places to return to
recover the lost Native American identities, as pointed out by William Bevis, but in
Alexie’s works, reservations are the places to leave. In his works, reservations are
understood as prisons which require the residents to respect communal values rather
than individual ones and are intolerant towards new ideas. Alexie keeps this
understanding about the reservations and rewrites his stories by changing the meaning
of it in the different contexts. As a result of that, the change pointed out by critics
appears.

Chapter 2 examines Reservation Blues (1995) and discusses what encountering a
different way of story telling makes the protagonist, Thomas Build the Fire, realize,
and how it leads to his decision to leave his reservation.

There is no distinct Native American way of searching for identity, nor a
Euro-American one in the present day because they have been influenced by each other
since Euro-Americans started to invade Native American lands. Both Euro-Americans
and Native Americans who were forced to believe in the Western way of thinking are
now in doubt about previously held beliefs, such as the firm belief in the existence of
subjects and identity, and both groups look for new ways of thinking about the self and
new identities. The new Native American identities are sought through stories written
in English. Considering that the novel and the language were not familiar to them, this
hybridity reminds us of the process of the invention of the blues. In Reservation Blues,
the sudden appearance of the famous blues man, Robert Johnson, influences the

protagonist’s way of seeking his identity. Thomas is a storyteller in the reservation but
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nobody listens to his stories. The blues expresses the painful memories of Native
Americans historically silenced and accumulated in the reservation; however, the
residents of the reservation reject it and alienate the protagonist because they midjudge
him as a traitor who respects a different culture more than his own. What is valued in
the reservation are the tribal unity and the same old stories. In Alexie’s works,
surviving is telling stories. Since it is not allowed to sing the blues (to tell stories), the
protagonist decides to leave the reservation, looking for another place to tell stories.
The identity search in Alexie’s stories is not possible in the reservation but it may be in
the city where cultures are crossed and diverse, and the voices are hybridized.

Chapter 3 examines Indian Killer in terms of its “reverse captivity narrative.”
The focus is on what captivates and silences the protagonist, John Smith, and why he
kills himself.

The Indian captivity narrative is considered one of the primary American
narratives. Puritans who were captured by Native Americans during the colonial era
wrote their captivity experiences after they were released. In Indian Killer, the captors
are changed to the city environment and the stories about Native Americans told by
Euro-Americans. It is hoped that the city will be the place where plural voices are
heard in Reservation Blues but the city in Indian Killer is depicted as the opposite.
Native American subjectivity of story telling is denied by Euro-Americans there and
captives are never free or tell their experiences as Euro-American captives did.

Currently, more than 70 % of Native Americans live in the cities. The
Termination Policy, the Relocation Policy, and the Indian Adoption Project are the
causes of such high Native American populations in the cities. These policies and the
project were originally designed to help Native Americans to escape from the poverty
in the reservations and to allow them to become American citizens, but the real plan of
the government was to assimilate and integrate them into the norms of Euro-American
society. The government expected Native Americans’ metaphorical death. What it
brought to Native Americans was not help but the poverty and loneliness of the cities.

John is depicted as one of the ‘lost birds’ who are victims of the Indian Adoption

Project. Most of the lost birds struggle with identity conflicts. They often become
3



alcoholic or kill themselves. Though John looked like a Native American, he grew up
under Euro-American circumstances. His adoptive parents were both Whites and he
went to Catholic school. This made him confused about his identity and had him
desperately choose to be a Native American. Though he identified himself based on the
race, what he knew about Native Americans was from books and it was far from reality.
This difference made him suffer more. He tried to define himself by telling stories
about himself, but no word came out from him because Euro-American voices about
Native Americans disturbed him, thus he was never able to comprehend himself. John
turned his irritation and anger toward a white writer, Jack Wilson, who wrote stories
about Native Americans and tried to eliminate his words by killing him. However, it
was John who died. He killed himself just like other lost birds.

According to Richard Vanderbeets, the protagonists follow the process of
“Separation (abduction), Transformation (ordeal, accommodation, and adoption), and
Return (escape, release, or redemption)” in captivity novels (562). It is the protagonist
him/herself who tells his/her captivity stories. On the other hand, what Alexie’s
protagonist faces is the process of “Separation, Confusion, and Death” and the story is
told in the third person. Silenced Native American voices represented by John Smith in
Indian Killer show that the necessity of Native American story telling voices and
importance of the ways of searching for identities are not based on race.

Chapter 4 discusses ATD. This novel has some similarity with Reservation Blues,
but the impression it gives is quite different. This chapter examines where the
difference comes from and how it influences the protagonist’s identity search.

ATD again writes about Native Americans in the reservation as Reservation
Blues and most of Alexie’s early works do. Junior, the protagonist, comes and goes
between the reservation and the outside of the reservation and decides to leave the
reservation like Thomas does in Reservation Blues. Though Reservation Blues is a
highly acclaimed novel, Native American critics aggressively criticize it. They believe
that the novel omits the core of the tribal community and there is no tribal culture or
tradition to be seen. They say the novel only depicts despair in the reservations and it

does not represent the tribal reality or seem to protect the reservations as homelands
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for Native Americans. In short, they criticized the novel for being far from respecting
tribal sovereignty. The circumstance of the reservation in 47D has not changed from
the one in Reservation Blues. However, in ATD Alexie openly criticizes those Native
American critics mentioned above as sick people who are obsessed with nostalgia for
long lost old good times. He declares that the reservation is the prison which holds
captive any individualistic residents and forces them to be tribal, even though the tribe
has not been functioning as the tribe anymore. Alexie makes it clear that he is against
tribal sovereignty by writing Junior’s cross-cultural communication in a positive light.

The difference between ATD and Reservation Blues is the perception of the
reservation and the tribe. In both ATD and Reservation Blues, the reservation is
depicted as the prison, but in 47D the reservation becomes a universal metaphor which
represents any captive situations. In Reservation Blues, the reservation is a place where
Native Americans live tribally and communally. The reservation is a term only
applicable to Native Americans. In ATD, its applicability expands to the hard situation
of any people, no matter their ethnicity. Junior’s coming and going between the
reservation and the outside world brings him such understanding. Both Native
Americans and Whites are metaphorically imprisoned in their own ways. Junior also
realizes that not only are Native Americans in pain but so are Euro-Americans. In
Alexie’s early works, pain identifies who is Native American and who is not. Pain is a
certificate only Native Americans can have. However, this idea is completely reversed
in ATD. Whites, too, are in pain. They too are captive in their own reservations and
struggling to escape.

In addition to the reservation, the meaning of the tribe changes in ATD. The tribe
in Reservation Blues is conservative and intolerant of any new and individualistic
opinions. It requires members to respect communal values, and any members who
disrespect these are punished. In ATD, the tribe expands its meaning to varieties of
communities. The newly understood tribe does not push anybody to do anything and
every member can come and go anytime. It is a free community, and the race and the
tribe are not relevant anymore.

Changing and expanding the meaning of things that are supposed to mean a
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certain group makes people transcend boundaries and brings mutual respect and
compassion. Thus Junior gets new connections and becomes empowered, and
eventually identifies himself not as a Spokane, but as a part-timer who belongs to any
metaphorical tribes.

Chapter 5 discusses the way in which Flight is a response to Indian Killer.
Alexie says that he wrote Flight to answer for the problems found in /ndian Killer. He
also says that he tried to answer questions his sons asked him while watching news
about the wars in Iraq and Afghanistan while writing the novel. They asked him why
the wars never end. This chapter analyzes the time travel experience of the protagonist,
Zits, and examines what he finds through the experience and how he identifies himself.

Zits is a lonely orphan living in the city like John Smith in /ndian Killer. He
feels himself nothing as John does. However, Zits never tries to be either a Native
American or a White as John did. It is Justice who gives Zits such an either/or choice.
He is a smart White boy Zits met in a jail. Like Jack Wilson in Indian Killer, Justice
speaks for Native Americans. He says that the pain Native Americans carry was
brought by Whites and Junior should avenge all the Native Americans who suffer.
Urged by Justice, Zits goes to a bank to kill people. His act of terrorism reminds us of
the 9.11 attack. After he shoots a bank guard, he begins to travel in time just like Billy
Pilgrim in Slaughterhouse-Five. What he encounters during his travels are wars and
conflicts. This represents doubts about the nationalistic idea that the 9.11 attack is the
one and only war and can never be compared. There are wars anytime and anywhere.

Zits transforms into five bodies during the travel. What he witnesses from the
first four bodies are the wars. What he realizes is that every war happens between
groups and man is quick to violence in the name of justice once he belongs to a group.
However, the individuals who do not belong to any groups act differently. They never
use force for the sake of identity. What Zits learns from his experience is that people
who could essentially love each other can easily be violent for the sake of nations,
religions, races or tribes, and any other institutions.

The last destination of Zits’ time travel is his long lost father’s body. This

transformation conclusively represents one of the main themes of Alexie’s works, that
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is, the problems carried between fathers and sons. Zits witnesses traumas carried
through three generations on his father’s side. His grandfather, father, and himself lack
feelings of self-respect. They all victimize themselves and are full of anger. Zits’
feeling of nothingness comes from the accumulated traumas; thus he only identifies
himself as Zits, a representation of shame and loneliness. Both Zits and his father are
tormented with traumas caused by their own fathers but they direct their anger toward
the Whites. This shows that there is historically deposited pain that Native Americans
suffered in the background of their personal anger.

After Zits gets back from the last destination on his time travels, he starts to talk
about his personal trauma and leaves the bank without shooting anybody. He has never
confessed his trauma before but the experience he had during the travel opens him up
to talk. Research on the trauma shows the importance of talking for healing the
traumas, and Zits’ talking implies that he has taken one step forward for curing his
mental wounds. After the confession, Zits asks Officer Dave to take his guns from him
and break the violent chain inherited from his father. Then he accepts adoption by
White parents once he is released from jail. The act of his new mother putting the
medicine on his zits symbolizes that both his zits and himself may be healed. He
decides to reveal his true name, and asks his mother to call him Michael. The name
was given by his birth mother. She gave that name to her mixed blood son, whose skin
was brown and eyes were green. Identifying himself as Michael means accepting a
hybrid self. Thinking that he had never given his true name to his previous adoptive
parents, this confession implies that he loosens up and accepts his new parents as his
own.

Alexie rewrote Indian Killer as Flight because he hated Indian Killer’s racism
and nihilism. The idea that a person should be one thing or the other made John suffer
and brought him to death. He was silent till the end, except the word of begging. He
begged Wilson to let Native Americans have their own pain. In Flight Zits tells his
own story and survives, accepting his racial hybridity. The message Alexie gives
through Flight is an affirmation of hybridity, emphasizing the importance of talking.

The last chapter summarizes Alexie’s art of rewriting, examining Smoke Signals.
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It is a movie version of “This Is What It Means to Say Phoenix, Arizona.” Alexie says
that the people to whom he wants to deliver his stories the most are the poor children
on reservations and in the third world. Since he is conscious about accessibility, he
chooses a medium which is able to deliver his messages more effectively. Alexie
knows from his experience that poor children rarely have a chance to read books, but
TVs are always on in the reservation, so changing the medium from books to movies
was a necessary thing to do. Besides that, Alexie is also conscious about the effect of
pop culture. Since the road movie is a popular genre and well accepted, he rewrites it
in Smoke Signals from a Native American point of view. He intends to deliver accurate
Native American images as his predecessors did; however, this time he uses the most
influential ways of story telling.

In addition to the structural changes, he also changes the meanings of items and
incidents in the movie, using them in different contexts. The same items and incidents
appear twice in the movie. When they appear for the first time, the images they give
are negative; however, the images change to be more positive when they appear for the
second time. The negativity attaches to the protagonist’s father’s experience; however,
his son, Victor, faces the traumas his father suffered and experiences what his father
underwent using the same items and incidents his father used, and that gives positive
images in the story. This can be understood as Victor rewriting his father’s story to
live his and his father’s lives better.

At the end of the movie, Thomas, Victor’s traveling partner and a storyteller,
reads a poem by Dick Lourie, “Forgiving Our Fathers.” Every sentence forms a
question about a father and the subject is “we.” The problems between fathers and sons
are the main theme of Flight and some of Alexie’s other stories. They are depicted as
one of Native Americans’ traumas, carried through generations. When one rewrites
stories, there must be problems to be faced. This poem suggests the possibility of new
stories. Listening to questions that “we” ask, audiences of Smoke Signals, especially
poor children may ask those questions together and think about their own problems.
Hopefully, they will not be silenced and kill themselves as John Smith did, but rather

answer the questions by telling stories, and survive. Rewriting in Alexie’s stories is an
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act of facing problems and trying to search for a way to live better by telling stories.

In conclusion, the change in Alexie’s works after the 9.11 attacks appeared as a
result of Alexie’s rewriting. It is done by writing “the reservations” and “the tribes” in
different contexts and changing their meanings. Both the reservations and the tribes are
subjects on which Alexie meditates. Since he read a line, “I’m in the reservation of my
mind” in Adrian Louis’ poem “Elegy for Forgotten Mobiles,” the line has been the
base of his writing as he said in an interview with The Atlantic. After the 9.11 attacks,
he meditated on the line again. On the process of rewriting, the meaning of the line
turned into something new and the change appeared in his works. The line used to
make him think of being from the reservation and being tribal. The reservation was a
place that he could not leave and it did not matter where he was or what he did. With
this perception of the reservation, the protagonist in his early work said, “Indians can
reside in the city, but they can never live there” (187). However, the 9.11 attacks made
Alexie realize that he is also a fundamentalist. No matter how he writes stories Native
American tribalists criticize, he was a fundamentalist like them. In his early works,
Native American identity was thought to be racially based and this was similar to the
tribalistic ideas those critics held. However, Alexie has never been a tribalist. His
fundamentalism was that he thought the line of the poem was applicable only to Native
Americans. In such thought, the reservation only meant an already existing Native
American reservation and the tribe was only a category grounded on the blood and the
culture. However, once those words are taken as metaphors, their meanings are
expanded and become available for anybody. Alexie could not imagine this before the
9.11 attacks. In the same interview with the Atlantic, Alexie said that “I’m in the
reservation of my mind” now means “I’m in the suburb of my mind,” “I’m in the farm
town of my mind,” and “I’m in the childhood bedroom of my mind.” This change in his
perception of the line appears as Junior’s understanding of the reservation and the tribe
in ATD. This realization that any plights do not concern races or tribes, but that all
human beings are equally happy or unhappy in their own ways can be seen in Flight,
too.

Now Alexie says, “We’re all cursed to haunt and revisit the people and places
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that confine us. But when you can pick and choose the terms of that confinement, you,
and not your prison, hold the power” (The Atlantic). What Alexie does by rewriting
stories is the proof of this statement. To break the confinements such as the conception
of tribes and reservations, he tells stories. And when the stories he tells become
confinements, he retells new stories. He rewrites to survive better and be freer just like
his protagonists, and hopefully his readers. The identity his Native American

characters look for now is one as human; not as a member of some groups.
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# 2. Adrian Louis ® &%, “Elegy for the Forgotten Oldsmobile” 7> ¢ —1F, “Oh, Uncle
Adrian, I’m in the reservation of my mind.” 234V TV 5, IZ L& > TEDO 1T,
“sense of being tribal, being from a reservation” # R FIZL XD THY | L Z TM%E
LEIEABIFIFICREHMIIVWDIDOLELBSELIEDLHDE 57, Alexie VT2
Z OEME X, JEl2Z P 72 “Indians can reside in the city, but they can never live there.” &
W) RRIZE S IR T <,

Alexie (Z7 B2 =4 ¥ b THKE] LW HELF—U — FICEEROHIFHEND
FALUCHLH SN TEbITF TH DM .4 1E Louis D —fTIZDOWVWTIELSBZELTNDHD
PEE I, WEMATIEERWRHEM, RICHENTHL Z L2 BT 5 REHIIC
DT, Alexie [THBELTWVWDLIDTH D, ZOFBELKRT D00 X 512, Alexie I&
% % #LH) L T & 72 Cook-Lynn b e FERMFEFE % Face (2009) X°> War Dances (2009) %
OESZ L, FREFEZEE L L TCHE LIsD TEB Y, £72, fFRES EITEE T 20
DEICELTND, KL, Alexie 25 [k & EFHH) (BT 25 k% &

EREADILT, TNLICHTIRBMMALM L, FRELTERNZ L EREL
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TebET, o TFEVZRB L) ORFMICER L, Z2ROBREEZLLFTOFIETHHI L T
<s

oI, BERXFORBEOF T Alexie NEDO LI ITMEMIT L, YO X5k
EMmZESDICHERTHY . ELERERJTOEFRLE L ULEBIZ L2V E Cloms
BT DHICESTZONTONTELT S, £ LT, Alexie {FEdh D JE#h TdH 5 B
N EDEIREMTHLLIONE, TOBRANEREZBEE2 2N OB L LT,
Alexie NREMZ ED X I RGFFHE L THBLTVDIOMNICOVWTELT S,

Fo2mEFEIETIE, BV 2B L) LATOEMR & LT, £ E I Reservation Blues
& Indian Killer %, [55Y | 2% — U — FICBLET L, H2HETIT, ZORFEHICB
7o 7 )V — A<, RobertJohnson (ZEEZZ e EANAN, EO XD RFEY 2 EERIC
VERLO L L THZEL, TOMRBRTREHEZ O LI REHELERETHICEDD
aL T Lo TGEY ] OBRNDERT D, HB3ETIE, &M & eEROMELIC
SklLlbT, MhizHeEE L THEFRMNS AEHMAEAMGEICBSWT, EERD
FEON—RMICE s TARARR DL SN TWNDLDN, F7z, Alexie NWFED Z L (1T
KXo TMERGUL Lol ngd, BESHIEEY OBLS LT 5,

AT LS BIL 2 WL E 3 T L7 Reservation Blues & Indian Killer O 155
DB L] %BOIESE LT, TNEIN The Absolutely True Diary of a Part-Time Indian &
Flight % #%&%%%4 %, ATD I% Reservation Blues & . F 7= Flight 1% Indian Killer & % H D%
EXREANAORKHEHMZER UL T5, HAFED ATD TIE, WENED L 5 L XARIZH N T
MR > T#LE ) O FE W% Reservation Blues TOBEWRMNHLERL TV DD Nn%EH
HMCT D, FS5SFED Flight TiX, Alexie A& b HEET 2 LR X T 2% Indian Killer
DLVAVAFT=E U RAFRFFEVNR, BV RBINLZLICE-2T, EXoicbA
VARTHL=E U A PTHERUVMESEA~NEEMLLTWVWDDNE, EAANIT KD HERNEF
HoOHBLEMEOLEAR EEPLICERT D,

H 6 TIL, Alexie DFEV RB LORKEPENINTEEOAT 4 TITEZL D
Smoke Signals % BEMIZ, EOX I RFEV B LAERBVICHY 23TV D 0E 08T
L. Alexie IZ& > T IFEVRBT L] FEINVI L THLONEZRIFTT D,

F1IENPOHEO6EETO Alexie® [FEVZ2BL] WERZY T#EmE®EL T, i
R ARG L, Alexie 28 T{REH) & &) 2% — 7 — RiZ, BELHH» S

BT TEXFEERSIIMALEVWIMEICED I ICmEAS N, BENRLDOThHi,
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ABEEDXL I NREZEZRTTAHAICESTWVDIONEMIATH L L LT, Alexie ¥
DESEBEENZOMEZBELTCEOILICHKBELTWIDONEREAET 5,
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B1E 7 AU NEERLFIZET S Sherman Aleixe

1. 7 AU BEERLFORGE
EERRMEFZEAOLATNMOND L D120, 1960 FFREUFEDOZ & TH D,
SHIT, TAV IR B, BERROERICE > TEFBTELNTAERD AR
FELTCHRBEND L1272 >7=DiE. N. Scott Momaday (1934-) @ House Made of
Dawn (1968) Nt =2l vy 7y —HEZZEHELTUZKDOZ L THDI, TTIC 19 Htfh
EIZIE, BERICE > TEBETELNL/AARNSHR S TWD, Handbook of Native
American Literature X°, The Cambridge Companion to Native American Literature @ £ 9 7%,
EER] OLFICHOWTHRE SN 7= E®IX, John Rollin Ridge <° S. Alice Callahan %%
xR ERRMEZOLRIEZX T CEDOZ 2R LT WS, L2 L, The Norton
Anthology of American Literature ® X ) \ZIHFEMRMENTT AV B LFICEAT LTV E
¥ —I%. K8k & L T Gertrude Simmons Bonnin (Zitkala-Sa) — A& HAERZY 7Y X2 D
EZEE L TR T 2128 £ 5. ° Momaday LRI O e ERZBEZ OIS, XF L LT

S BHENDICIEE > TVWARVORBRTH D, °

David Treuer (. Native American Fiction : A User’s Manual OH T, 2 E TO#HE
30 F M. EERABREVIDITL XL EERICE - TEMLLEXFLELERZINT
bk _XTns, Z2LT, BERIFIIMERORBHEICL - TERINDIRE L
TOHRFZFAMEOBRIT, LFLEEILVEELIHREST ATy T 47 4 1CEHT 2
LD L, ZOBHMITITBIEN 2 INBNTWDE ZEZHEHL TS (3-4), LERI
FEBURME & W D Treuer DFFHGIE. BIE—MRIITHE 5 TV D EERICFENBIRINE)
MERFADTHLIEETREBTLHHDE LTEILNLDEAS I, 70H Momaday LA D
LFAEMMBT AV A LFICBNTEERLFEWVWI Py v e bz bh, BERRE
ZOWEBRPAAT AT - TAVI L - ARy PRI TNDDON, 2L D
13,1960 FFRK DB 710 R DICN T TOMZ OB X L H5bETEXRITIER D
AR

50 R D 60 FERFNDDOT AV BIX AT Z—ANVTF v —DREWTH -7z,
KX DBEZFH T, A*DHZHOLWDL~A /7 VT 4lZmiFbd L oM@ LTI, 72
BAOTREEHIMASERZOMELMEL, HoIZBZ 2, BEHEEDOV T

L2 DR Z A I BT BRI 2RI T HETORENMES P T, AANE
18



KT DUFMMNST AV AORMIEATHEZELDbLT L VT 4 &, F
Ao SEONRIT TERBERICH, KEZHNR YD LICRD, WEERS
D74 yva AT NI TABGER, VT y R =— ST AT B -
AVT 4TV h—=T A (AIM) OB T LETHBENTZZ &1, 9 F 7t
MOEEZEERICEDD ZEERoTc, £, XFEOEDY TIX, XEFHEL/NH
B R~ D RN EES DTN, BERRERZEXEIIT a2 —S 5 FhiF LR
> TW2% (Ruppert 174), JCER O CF13 19 HALIC OO THRFBETELNIED TLUK, *®
LCHER - BRI E I3V L TEZDZLDOTERVLDTHS M, &
DEIREFERLFZO LBICREELIR TR TZON, XA T 4T - T AU -
NE P AR DThD, 2O, RAT 4T T AV - Xy P AL W) MR
X, JefERMFEFE ThHh 5 Kenneth Lincoln NHFORBEIZH Wb DO THD, KEIX

ZNBRH I NI 1983 LN B - T 20 (FFHOWNICHIR S LTz, BRI AKDOY

FEATEEOFRATHR L (BEOXFHRATH L/ E LTHEV B L) &k
FRXZIZOVWT@wm b THY . ik, T4 H L% “Converging in American
literature, hundreds of tribal voices now facet a Native American renaissance: one pluralistic
body of diverse peoples newly voiced in contemporary history. These peoples are ‘sending a
voice’ with the ‘power to move us.”” (14) LR L TW5, ZORSEZEBETNIL. x4 7T
AT TRV Ay Xy RAFEIRBLICLAHEROXNEZEBH ChH-TLEF
ZBIEH D 14 E 16 AT TA Z VT TS 7o L2 v 203, 03 BE
fFEOMMEEIZER 2 LWliEORIE L BT 6 O Th o 7223, BEAF O il fil 81 23
oA H LW E AR D SN B O RICE - 72 CEOEE & 0 ) BRTIX. 60 4F
RS 70 FRICHT TOT AV B ORFERLFOIRIIL 14~16 koA 2V 7 D%
NEERDLIDODTHD,

ST, THETI960 FREBEICHERLFEEMFITND ¥ v VR EMBLNTZD X
IRBBOHFIZOVWTHRARTELNR, 2206, EECTEINTEEERLFEOE
BIZOWTOMEZ R L CTWE 72\, Song of the Turtle: American Indian Literature
1974-1994 \Z %17 % Paula Gunn Allen D341 %2 2B 14T, ERFEIT 3 DDOHEIC
ST BND, H T 20 HREREN DO 70 ERICY =5, ZORBHOERIZ, B
gL T REHA~DREIBEORERICECZENOORIE LT AT T 47

4 OMEEZ FIZHF->TWnWbD, LirL, IEIIEHAT TEIEZ (authentic) | JofFERME
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WCHEHAZEWEZLOTIERLS, 7AV IRd —a vy X TERTHoTT—~%2LEHL
LTW5b (7-8), ZORMIZIE, FYEBORO —&E LT, BERERN T — 1 v GEHE
RAFXV A, FETAVIHEERLY 7T v AazifhRdt o, Wb b EER
EXZOBEKIM R Z KD B EF Lo THEY, HOHORIZIETA Yy 7 A7 4+ — FRFET
BEEZTEbDOb WD, HODOEMICHKROEEN RZ T o2 01X, YR 5 2

BEPNTZZDOXIBRBEEZXM L TWLINLEEEZLNLD (8),

F2WITBEBELZ 1974 005 90 ERAWNIT T TORM TH 5, Allen (T, Z DK
HMOEMOFFEIL, BRNEY LRICHRERT AT T 4T A DORIEEFLEDOIKL &+
T2 & e FROMBELNFICEERICERUZHERNNWERLR AT L2 L

WD @) WFEOTLERDIDITZEANARLAI 2=T 4 NEET D XLHOF TH
D, EARFLEFELIFRMLT, AAEEERBEO ZSoOLIZE L TS (9), EER
DAEFENRTX Y F v 7 TRERLOLE LT, ESHREEONEICAYY F a7 Lk
PHEL L TH»PN D RICELTE. ZORMORERDHRBANC L > TELINLD N
mEINERE LR L, HOREERICHHT I A—VERKMIE 2D TH
5 (9 BOPRLN Yy 7 AX L ZHITHN, Ny Tr7rn—ad—70L) REMED
W N RO LR LLD2RAERIZEDAMTHY . F U X MALZEM LT 2 3
o ERITEERE LTIEBEHO “apple” &5k 57, BEMHICESS EER
MmN ELDLIOL, BALRENTERLEERBIE 2 BIERXOFEHOHFMIZ
STWVWLIMNHLTHD, LL., AAXEEBERILOHEME THE LI O F NAT
Hid. BAOZ Y =il b s, BERICEROZ2EXNZE T THREN2RA
AN BTt L, HHEARVBEX LS &T2 (10), ZORMOERIZT, FEERES
DOYFICILB T L2 HIEREEROREH < —FH T, HoME OBEROEXICRT S Z

> T, #ibICE > TIELWERERO T I T 4 UEFERLTWEE VR XD,

WIZHE I WTH DM, Allen (ITHLNIE, Z OB OIEZOELIZ, kDA AD L
T DD E LTORERLER NS, KV EEHN T a— L hBlEa~tB
ITLTWVD (14), B2 WOMERN, BELERE —BE L TR ENTEENL SO
X2 b0 LTHWEDIZ L, 5 3 OEMS TIHEERNZR S O3 EFER 7R
LD EW) THI SO IR, KEROT AT T 47 413 L VIR 72 75 %
BHLTHEZSATWSDOTHD, !

AR _7= K 912, 1990 R LLET. FFICHE 2 W oEMSIZ. TRER] ELTOT AT
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YTATAEMERTDHEVIC, ML REH, AANLEER, TREEKE LR
AEER LD ET D, EX=ARLANHM LD RT XA LOF THDI TV D EAE D
72N, James Ruppert B fEfii 35 L 912, Z<OFEANRFBRHEEZDOaI2=FT 1 F
TTHZBH LW EFX =L OMEPLTHRIEERE LTHRELET L LIS
DPOLBHAASNTEEE LD LICL o THEMT D (187, RBE#HAFHF O LN TE R
COWCRIERDOTAT T 4T 4 3HREL, XT U AZMOTDOME—DFEL LT
W HITREHA~REY , BB LD I LT DL 0D ONRE 2 WO MES DR
Th o7,

Ruppert [&., 1990 FLUBEOLERFERIT, EX =X L0 ZHIILE DF Y G0 AR A2
TWADEEMLTEY (187) . £TORIZE L TIEX Allen b RO RfiEZ R L T\ 5,
WoONAKDEY 202 OISl - EIcEAA S RIS TIT 52 FETH
ST, BT LLEERMEZHTOH LEREMIFT 5720 TERY, £/, BT 5=
Ra2=T A ERT L AFERL L ICH > TRD HEN D H DO TIERY, FICHTIZE W
T, 232274 FARENS XY BRFRWITISECTHPA TV LHEHNH D, ? H
CREOHRDL ., RIESCEHR LB T D2 LICLoTORELED LD TIHAR,
REHDOLIITHIKRE L TOTAT T 4T 40P R ELERTEIHHETTHNIT
EFLELL, DO LRBENMRBET 2EMHICHWTITHE O REN £ 72 LRI FTTE X
R L Bbh %,

Allen |%, “The questions of identity and of the boundaries of consciousness and race
permeate all First Nations texts, relating them securely both to the tribal tradition from which
they spring, and to the larger American world in which they exist” (16) & b=, Je{ER O T
AT T 4T 4 OBRDB, BEROERE., BHONBUEAFELTNDLT AU It d
MG HEBE#HR LIZETITONLALDOTHDH I EEEMHL TS, Z OFFIL. Louis Owens
? “the Native American novel is the quintessential postmodern frontier text, and the
problem of identity at the center of virtually every Native American novel is the problem of
internalized transculturation.” (46) & | RMZEM T L5 L VI RICBWTHEBETLHH DK
59, Owens X, HHERFHAANOBENLRTESGE, 77407 (U5 3EER%E
FrE DA A —VIZEEN LMFT DM TH 22 (44), BAERM S R-GEITE,
DEZ RN AICAVIR LD JF@EN L T RBICITON S, BN CBEER 72 25 T

bHH LEBEMLTWD (25-28, 46), #1%. “mixedbloods who embody the frontier,
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transcultural experience” (46) & JRMMEZ REORL T H 70 7 4 78 L OBENK
BraRITHLOELTRATEY EERXFLZIRLT 7 X FIZERFEHL TWD A (40),
Allen D DFEREIL. Owens 5 9 BHERLFOREMEEZ R L TUTWE WD,

E 51 Allen 1%, “Fluidity of identity implies fluidity of every kind of boundary, an
attractive notion for Americans” (16) R _XTEVY | BEEROT A T 7 4 7 1 B K E)
HR2bDTHLIEN, HOLPLIERICHL THOMRBN THLZ LA RBRTLEDT
HDHZEEEHLTND, ZOEMIZ, Owens BB ERCEOMEENEEZ Dbt
HHDOTHY, o, LI, FEROBHRET AV WO G %2 Eik LT-F
TITONDEERDOT AT T 4T AR, MW THLZLDOBNATITRNMNE
BREEDLLDTHD, TAT VT 4T A OMBIXT AU I LFICHT HEEN R E
BThHO, ZOEEREMCLZOMER PN TET, ZLT, 41> TN5D
IZ. Allen 73“In this country [America] the rigid sense of self demanded by Anglo-European
values is difficult to achieve” (16) & & 9 X 912, HADMEBLIZ L > TR®O & 5 fElH
FHHCERESRELRLOTHLENIZETHD, TNW X, BEROKEHH T
REELTEETAT T 47T 48IE, NHEORZBXTT AT T 47 4 DERITH LW
REEZ 52, ABEZMRTEOELEEILNLIDTH D,

B EN 2 fr e T 2B REERRZLFOREBIL., KA FEX =X LOMFEHD
FHEEbERLIODOTHY, BERXFEIRBEMEZEZLSOLT AU I FOHIEIC
Lo ERAFELEZLDERSTND, " LA, LHEV Y LEDOLOICE %
LB, SLFENRNA TV T o T o OfEERELTCTOWVWD EEZLND, 2
LbZELRANEXY =X LAERPEELCHFENEL LT OARERET DO & LTAE
ClbDThsd, BEROMEBILZ. LIZLIEAANDOZNEXERN SO L LTI
SNHMR, BHEAANBERLEENZ X LHEKT 2LV 2 LBV T, AAMESX
= ALEEERBBORIZMALOO®RERA DT LTHAEETIT LA D,
BIWOREROLFIL, INETEI ThHoLIICHIZEERELTCOT AT v
TAT A ERMBEEABERT 20 TE RS, BERORZ L BXT-L AT, LVHER
WCHHA LG LBRAONDTAT VT AT ADOHEVKREBRRT DLV EITnAT
Uy RRbDROTHD,

2. TAUBEERLFAICET D Alexie DALE & {Fdn D R
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ST, AREWCHEY #LTe Sherman Alexie 1, 1990 FERICEHLG LIZAFEZTHY . £ D
REROBZBZ X, WIFFEIWICET HZ L2 D, Ak ® Allen (X Alexie % Martin
Cruz Smith <° Louise Erdrich % & & $IZH 3 OIEF & B L T %, Lo L., Ruppert

X AE (173-88). Erdrich & Alexie IZFFRAYICIZZ L ZE 4 80 AN, 90 AR DREM
BERRMEZTHY, SDICRRZLOELTHHEINTWD, DF 0, KRS
FEENARLOTHY, CFICEHL TIIHMBRRIIEET 2R RARETHDL Z L
ERFEICEWVW TR LERHA S, P

The Cambridge Companion to Native American Literature ® " T, David L. Moore |
Alexie DAERIZ DWW T Z DX DIk 5,

He [Alexie] shares with many American Indian writers a central motif reaffirming
Native lives and Native nationhood, although his direct comedic style and ironic
attitude set him apart from the earnest lyricism of the now canonized elder Native
writers such as N. Scott Momaday, Leslie Marmon Silko, and Louise Erdrich, and from
many of his peers. Unlike many, Alexie rarely points toward the redemptive power of
Native community as a direction for his protagonists’ struggles. Instead, his bold,
sometimes campy, style tends to affirm a more individual agency unique to Native

identities, by a distinct artistic pattern of personal affirmation and reconnection. (297)

Moore Do MR RT DIE, Alexie DLFENEIZHAT T HEFO TN L LB R AR H 72
MO STNDLENIZLTHD, ZLTHRHETNEZ LT, Alexie BIERDIE
ZOLOWHEERDOLFEKRZ EANROEREZBI L LTI, DLABALL
TOTAT YT AT AZEHELTNDLZETHD, Moore DIRfiZ 2 TORMER
WFEHITMA D & Alexie &5 1., 2 HOMERL oM@ AT, & LTHARRE
KL DENPSTZBROEEROEZHME, BFERDODEFERSA T 4T X—va
VEBHETLENIZETHAD, B 2WOERIZ, ZNETOT AY IOREL AL
FRICESTELWVWLDONEEEERZDLZLICE#BN THoNN, Z0ORIZBWNT
Alexie IXEFERLFOLBHEMEKL TNDHEF 25D, Lol Alexie & AIROIEFE
ORI ERBEVRH D, F 2 IRMEFOERICH PN L EAATZ BT, L s

fhafe Lz LICRVIFRBEN 220, TAT T 47 4 OREICE LT, L
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L. BREHA~FY BEROGHRIEICMA L Z LT, ERELTHEZRAET %,
IR LT, Alexie (ZfREMEZEHEE L LEma i TiIWs o0, LERO=
R 2= 4 IZRFEEZROTIETVWRY, LA, a3l a2=7 4 ZEMHNORIEGIZREE
TEAZMNTLEDOL LTHC Z LT, Alexie 32 I=2=7 1 OFR LY LEAD
ThMEZz L VEETLIOTHL, £ LT, ZORBIIE 3 BIExROERICIEEEINDS
EVNILDOTIEARL, Alexie IZIREMRLDELEZOLNDLDTH D,

F 72 Alexie O {Edh 121X Crazy Horse <° Geronimo @ £ 9 72 g i 7= & D4 {23 B 35 L |
DTy R =—DENO LD RELRHRESL TR - X AD KD R HED)
WZHOWTHLIFLIEEESINTWS, LML, TENULIEFNA T 40 7 VIR ERTH
WHALTWDHDTH-> T, REEZEET L0 THRITIITEFOLERLEX~ DR
REFEZENT 2O THRW, Alexie (. HHEOIEMIZEERORBFE ZHIWTH O
Th eI D 2 (Frazer 83), DOEMICE W TR, BB/ A THA 0%t
EROTAT T 4T ADPELLTHEARIATVRVDTHD, TN LEZ S0,
REERREZOT LA EDRRBHOANTHELZZ T, TOREKEHIZE > THWA
MZHBE LT, EFEROBHRERHC ZLEICOVTHWEREZ W TV 5 —“this
adherence to the expected idea, the bear and all this imagery. I think it is dangerous, and
detrimental.” (Purdy 43), # U T Alexie Do DI X HITFER THLHEFS2H5ThHAH 9,

FHERROEZOMIEZR 2B 1L, Alexie D2 2 =7 ¢ BLOMEHMITE L TORMK
ZLE L2, ZRERRRBICEERIFCBTOHROREE LB -E TV D, filx
%, Gloria Bird IZ Reservation Blues % Z ® X 5 \Z#EH] 3 % —*“it [Reservation Blues] omits
the core of native community, and exists solely in the marginal realms of its characters who
are all misfits: social and cultural anomalies. It is a partial portrait of a community wherein
there is no evidence of Spokane culture or traditions, or anything uniquely Spokane.” (193),
P 2c & Rk D Z & % Elizabeth Cook-Lynn % “American Indian Intellectualism and the
New Indian Story”IZEB W THHL T\ 5 (68), ' k7= H1%3LIC Momaday <° Leslie
Marmon Silko ® X 5 225 2 W OEE P Hi < Bk, REM A EAERICE > TOREBK L
TL2EZEZEELOLLTIRATEY, Alexie DIEMD X SIZ I 2 =T 4 OENE
<V BIPNRBLTWLDERTOAR —UEHEOE b afH b Y7620k o7t
DI, BFERREZDES LD L LTIERLTEHESND DO TIERWVWET 5, Lo

L. 2OXS TSNS Alexie DIEMMAFRF ORI Z28, RAMEX UHLH, &
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DITITRRFISEN [F—IFTAnbimii~— 7 XV B EGEROT AV DXFE] T
B EF2E57%911 %0 [TV H] XFEEBEELILOTHY T LAERMNEL
RICAEZEVCLIH#HELRBTITDOODIELEZOND,

S BT Alexie IZRBHIRDIEIRy 7 INF ¥ —DFHATH L, ZHET, EERIZ
=T NFy NT—I WIENDT AV T, BABMET 2Ry 7 HNVTF v —DRE
2T C&E, Alexie 137 VEZHARD Z —F v ZEIRIEE & (Frazer 92), &= L C
Ry T HNF v —Z2d@EiEL L2 TS (Dennis and Joan M. West 69), %1%
AADRH S EERORIIETHLEEELRZADL L, BHEZEHZEL OLERNH
NDR Y T ANF ¥ —IZESRY ERBRNPSTVWDLZ EEHHICHEL TS, 22T,
RNy TANTF XY =BT 78V T ICBEMN T, BAOFELZ LV L OH
Wfn 2 27 DEE L L THEBIICFHAL TS, Ry 7L F ¥ —0NHLEBEFETH
LRRVIZ, XA T 4T, J XA TAVOREEWATEHOLPLHEICHEL LT
ZERHETHASY, bbAAL, Ry T HNF v —2EZTHICH 7> TOXARITA
FEMEAMTRRLZOIC, ZITEWY HFIE—H TRV, L7L., Alexie ®“l have a
huge Native audience in a way that other Native writers don’t because my subject matter is
very pop culture oriented and sort of middle-class, lower-class based. So I think that’s
probably the appeal” (Allam 158) L WO HFIZhbnD Lo, AT LHEEEZH VLR
ZOTRWEAIDV O EFEITRERT WV, Ry 7V F ¥ —ORMIZ, Alexie 28 ANFE%
MbTEZ OHEZESE LU TEHL D THD,

Eo, BRMELBHEEOANALTY v FEWS 2 EICE LTI, EABTREER%E
i<Wy ENRETF 5N D, i, “ Something like 70 percent Native Americans live in
urban areas, and the urban Native life has not been written about at all—very few books deal
exclusively with an urban life—so that’s where I’'m focusing now” (Allam 159) & . #Bi%
AT 4T UREFEROBLEHEZHED TVDICbEbLT, 2 E TORERIERIT
ZOEEZMNWT I hholtl b2+ 5, BOMNMAIMRADOZ EE2EI LD
Alexie DIEREZEZNIE, 7 MAEEOHE N TRA VT 0 7o OREH < Z &1
VRO ETHAH, ZhiE, FRICERPCEREZFDHI RV EW I o RE L
HRDbDTHD, Bl mEEM & TE N, NSRS 725k 2 72 AR 28 3t
T3 HREE LM TH D, EERAIX, Alexie ICLA2HTHENRENLLTWVD Z

EThDH, FLTENITHIC 2001LFEI A L BOT AU BREELHET o2 k& < B
25



LTW5,

Alexie 23 HB T O S AE R O K & HEFITHI T2 DX, Indian Killer Wi TH D, T D
BHINTEROBEOHREITH T TH D2, FEIL 911 #EEICEL TS, £ L
TEOEAIZ, RIEMICEMT 5 Z EIERBEREZDL RN E WD T L1T Alexie 2
AWz b 726 X7z (Campbell 117), “I am now desperately trying to let go of the
idea of being right, the idea of making decisions based on imaginary tribes” D3 SIZ53 M5
& 912 (Campbell 117), Alexie IZTERBM 2L G Lob o] LHXTEY, i
FLARELE TELS] BRLTHASLBCEH T ONRNVWEEZEZTVWDLIDOTH D,
T, FEROBEEFRERIENY ORBHNOZRENEZ DMITHB~BT Z L1
HaOomaboREZR S L) ZEREREsTb Ly, Lo, 9.11 DIBEDXE
BIZiX. Alexie DBUAMIESRMMb o TWnWb EEZE 2 b b, LD Alexie DFEFIE. ]
LN EERBE#HRE KT EEFER LAV, &0 LA, Nancy J. Peterson 7% “Alexie has
chosen to situate his contemporary Indians in a time and place where they can attempt to carve
out their own twenty-first-century ways of living indigenously” (xiii) & 5§95 & 512,
Alexie [Z 21 HAICHRERN T AT U T 4 T 4 2 Fo TAET IS G2 HAIEMLE
FOTWLRETDOZLTHD, Alexie 1, FRELERD 70%LL EAMHELETH 5%
FeBETDLDOTHD,

7. ZZTHERLARTNE R LWL, Alexie IIEERZFICESZY TTH
HOTIERNVENI L, EHICIE, BREMICEETIEEREZENRTLE->TWVS
DI TIERNWENWS Z L Thd, HlxX, Flight TiX, BEREAALEDORMNTH
DENNTREZEZB2 TEEIL, ANEZMDTITMADEKICAVIAT, ATD OERIX
REMTHY , REHOIMELEEENRBAANTD EREHIZES T AL AN
IZfil 3 LA D BTN D, The Toughest Indian in the World (2000) <° Ten Little
Indians \IZBWTH, BEROBAANELEDOEDY NEM L L THRDONATEY . War Dances
DAEG DN DNOIER TR AR EERTHLIONEI DT HARAHTH D, »
F0 | Alexie 1, XV ZANRERLE ZRIEONO —fFl& L TEERORZH &,
WODBERIEETHEESEODIMERHZ I ELTNDDTH D, Peterson B F H £ 512,
Alexie |%. “one can be a member of many different tribes, not all of them racially or ethnically
based” (xiii)& W9 Z L ORI AE., BEFEICMREHI>ELTWLIONL LAY, ZDZ &

X, 911 IZX L TEES., Alexie DL TFTOSEIZLIVHALNTHA D,
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I talk about poor people; I talk about disadvantaged people, and that sort of covers
everything I need to cover. It becomes not about race, region, or country, but
about a particular group of people sharing the same circumstances. I talk about the
universal condition of the poor, and thinking and talking about it that way helps
eliminate the negativity of tribalism. That’s been my response: to see people by

their power or lack thereof, rather than the color of their skin. (Harris 130)

9.11 1% Alexie DB X 5L, bODRGTEERITEEL G A T-, 40T N #ik £
EO K BREFOR S THT ONERATERLS, A URREZ LG T LM ICEO
ZiE, TAVIIREREVOIRBHN~A /7 VT 4 00bLPORITEBNTHEE L
SINTEREHRLEL, DEVIREOYA VT 4ICHZRITEL2ELTNDLDOTH D,
Alexie (X, MERDEFRFMEZLOLXBREZF LN D AR A MY VB2 %
LabE, 74707474 ICHLTIREBIMNREBELRDL, X TEF LT TVD
DTHD, TLT, TORRBEOEMRIC FEVZ2BL] LWIBTERALTWD EHE
ALNLDDOTHL,

3. Alexie & fR 4 Hh

b, BERXFORGE LB L7 LT BERFITEIT D Alexie DALEZ Z O
ERORRICBO LADERPOMEN DT, ZInbIE, TFEVRBL] NEDX IR
bOTHLONEELRTHERICLER TREH] IZOVWTERLTAHLZY, TR LW
Db, Alexie 1L 9.11 ZE o/ iF & LT [EE] HICEHBT 22 L13H2HOJFEH F 5
LR ONWTEDEN | REHITHELRENES L, HEORDNIRS | e T %]
BRGNS Th D,

Alexie I% Adrian Louis ® #F, “Elegy for the Forgotten Oldsmobile” %t A 722 & % & -
DT ICEFEEZ RO T D, FEDOHIZH D “Oh, Uncle Adrian, I’m in the reservation of my
mind.” &V ) —fTL DHE WO, RITIZTEDL THRABHNAE L INTLZILO LD
Thh, FrELUADORTEHOIELIETETH o7z, 2013410 A 16 H D The
Atlantic DA > % 72— T, Alexie L. Z ® —1T(L “sense of being tribal, being from a

reservation” ZI XA b D THhoTm R R T W5, YW I RFET, REHOEER
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PHOTIIEAANLE ST ORBHONDOHFIZEDS LTV, HITHEEZED -7z L
W) &RFRED & RIFIZ, “some large part of me would always be there, on the reservation.” &
WORFFHBZIWA TWiz, D ZDXFFH % Louis DFF D —ITIEZRFITEL TEBY
Alexie (ZH O T FAEMOPICHZ O R Z R LT-OTHD, £ LT, UkRZO—17
B OAEDRKE L 72572, L L. 5%1% “What does it [the line] mean for me now?”
CHREILTWO DR RL, MITHh > THELEXT—1TIL, EH5XbEOHRTE
REZZTNLEIRDTHD, Alexie DIFMIZFEY 2B LOFRM A RZ T N 5O
I, R ZOMWICEZ L) ERATVENLTELIEZZAONRWTES D D, DD
DHOREBHEINHOTEDLIRBHTHY ., 5D XS RGFICRAH> LT
DO, TLTEDZENREDIIIHEROEE LTHATWDIONERED DI
. ETEHRBHE VI BEFIREDL I RGEHTHLONEZMOLENRHHZH 5,

PR 22 JE S O i BRI K uiE . B RBEIT 1492 FFlcan > T ALk > T [REA &h
T ENTWD, TAY B ERITHEIEND X 910D ZFOHITIE, LR HRK O 51 58 5
ERNENENDOHMDOLEDIZHND N, O EFZHENORDIEERE (AT 47
YIE—FEOV DO LB Ro AT AT, Joy Porter 13, “1492 began the long and hotly
resisted history of attempts to translate Indian lands into non-Indian property and Indian
cultures and expression into forms that met the needs of non-Indians.” (45) &R 2% 23, %
FRICA T AT U EWVWOBBNE 2 bz 2 &Ik, FBER &I D53 78RR O i i 81
L THBICHESN TV E W ELOMEEET S, RN REL 7 &
x5, "*

VIR O S B RAviX, BERIT THE] Tholo, 61T TEEREZAAN (noble
savage) | & THMLIZHL% 7525 A (blood-thirsty savage) | & IZFHR7EM. Eb 5
t THPR N (savage) | ThHHZ LICZE DD IT L, XL SN2 R AT K3 2 I
A, 2F0, XS EZREHFELE L THRALNTE, ZOR#EIT, TERDOSE
EhMiELTXbEES Z LA ESLL, MRELTEEREDBIEROES LETF
LTIt 7,

TAYDEMEMEE LZEL, ALY, 7T A, T4, av T, AF)Y
AR 2 ThH DD, BRI EHEEZ R4 XY AR BEREOMICR D LRI
EERBEO LE Lo Tnole, #TH, Ea— U ¥ U eEROEK RIK S,

XU R NHBEICHEZESRLT-DICEN [T —2 gy EMRIENAXKEIX,
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BHOMEY LD LD TH -7 (Porter 48), MLt%., X L & W54 H TORERH
RPN S IO, EERIZZENETEDL LTE 7 LM E5REELNHE
L7efrBE~ L BEMICEREBIND, AREMO ZWEEROBEKR TH L1 0%
FRADEEZREH21FTI3 2, HoHIbThrLNIE LHITEM O BT O RERY
FTChLBAENIELEAETHoTo, FFMZE L TEEL L TCE BN ZZmMEN LT LA
TR lgo7c | SMEbLL L RLMBEN —MICHEEbINTZY T 572 LE,
EERFZINETCOAERER X LILOERIZHEE L7, Donald L. Fixico ®
“Confined to certain areas, Indians became prisoners on their own lands.” (Indian Resilience
and Rebuilding 20 FHRITFHAE) LWV O FEEIE, HOoOEBNINTRUP WD EOT
HoleDNPEHWICHHA L TNWD EFEZXD1EA9, BERIIT, FE EREME VI E
BRI, WAELTHALNTEDOTH S,

BUEDRBEHIIL, WEEA VT 4 7 VROHBERAENIN TS, —F, KK
JFROE R IE DR BT, BT, R Rk, HIER S EHATLRY . M
HoOBIRLEFREZERLTWD (WH 20), LL, TORNHEIL Alexie 23 EMICHE <
REHORIZDOH DT, KERITTEY 33%L EICK R, FaiZE2ETFHITESNT
FWsbo0 (P72 5%) RECREBITE . 70 3 — URIFEIC X 2 TR .
HE) i, BERF OB S IXRER VY OEMEICR->THY (WA 21), EFREREKT
BEIRICH 2> TV DE DL ) ThHhDH, TERIIREMICH VAT ALE S, BREH
EREBUORS, THEBDRZEOLOES LOHY FEAEHRL CEITINTLY 7 =7 L8
IWDOBRFELH LOEFKRE, ETEFOIET Z & 250 e ER O LSO BB L 4
SOAEMMBIEORLIC L > THEARLESEICEBWVWIAENRT, ¥ Ho N EREZEDLONT-F
EThoTeZ 2B ZNIT, ABIEOREMOBBI 2 RWITHE S O EZER &
H5HbDTHAI, LiL, REHIEFERL, EEREIAS 2B BRREOTTH
NERTTND

D’arcy McNickle 1% Native American Tribalism: Indian Survivals and Renewals (23> T |
FTAERMDBERBREO P CAETIERS Z L2 AGRIC L C& 2 MR LREICo VT,
LIF @ X 9123k~ T % —“Indians take their cues from their group.... They may seek
greater economic security and proper recognition of their political rights, but they pursue
these ends in order that their own societies may endure.” (13) , ZH i, HFEKIZE W T

ALY BEFREOREZERET 5L VIMEBLAEITND &I RITEWT,
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“communalism is a sine qua non predicated on the belief that group emphasis is more
important than individuality.” (Indian Resilience and Rebuilding 21-22) & > 9 Fixico ® K,
fREFEOHDL, REHMZZOLHY LHLD L EAERRMEBRIT, REMELREASE
TRE A ANOMEBZR VAT E W) BERIZBWTAFEROBEEZEN LD TH
o, LML, EQOXIRBERZHWM-TH, BERMNZERCEILIND Z LR AEx
o TWD DX, 5 2MEANDOFZRIER & D P RE) 22 Ml 8L T I 72 < SR ISR B L
LFRAKZEHRT LDELB 2R TELNLROTH D, Jace Weaver 25, “Not to be
committed to Native American community, affirming the tribes, the people, the values, is
tantamount of psychic suicide. It is to lose the self in the dominant mass humanity, either
ceasing to be or persisting merely as another ethnic minority, drifting with no place, no
relations, no real people.” (43) &, HFEZ R NN LAIZT HZ ENBMHIIBERZIZEL <,
XENZHEOPICHEERL LTOHCEZREL) ZLELETEHENTNDLZ Lnbbn
D&, RFARIEERDOTAT T 47 4 OREMBL 2> TV D, REHO 72
RATFTTHHRERNEZSHEO TN D Z EOERITIT. B LD X5 2 L[ R E L o i &
BPRDDHEBEZONDLDDTHD, Alexie DFHILE D THH D M,

Alexie I3 1966 45 10 H 7 H, V¥ ¥ FYIND AR — R ERKEM T, AR 7 —
VIERORBL 7 A F L —X BFEORXBLEOBICAEN, RFICEFET HETEORY
HWTHELLTWD, AR =BT FEREICEDLIEKR TH D . R, Wb, ZE,
HBETHELERLEH D, WOMRENEICEHE > THAE D WEEICLEN RS T 5,
Alexie 284 > & 7 = — @ H T, “When she [Alexi’s grandmother] was a little girl, the salmon
in the Spokane River swam so thick that you could walk across the river from shore to shore
on their back” (Taters 55) EFEY . FLHEOEHIZBWNTH LIFLIEEAEND L H I
MOTART = OREMEBFEOEETH-, L, 772 F 27—V — -+ F L
DEFEZ>NITIZ, TOERIFTIFTEAEIHZTLESTWD (Grassian 1), R DY RE
RO R OFIEN, Kb TLE2TDTH D, BIED AR — it
RO APIEIAT Y ) THY, BRNRALBETH LR ZE Y /128> TH
FILES T 2L 0o M, TLTEAEREDOILELZREHRL - THRENMKES L TY
5LV RIZEBNTIE, AR = IRE#HORDITMOREO TN E LD LW,

ZOXIBRART — U AREHIT, Alexie [T MR BMERSITRR S TRIEL 2 &

Do BUFIKBUEZ WA TEEN, £K6 » A TFINEZZIT TWDHD, REIEDFEER
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BRIEI M E S, PRTIRIBRLREE THERE) CHEL, »orbhTnd

% L TC. “Humor is self-defense on the rez. You make people laugh and you disarm them. You
sort of sneak up on them. You can say controversial or rowdy things and they’ll listen or laugh”
(Grassian2) L WIHIBFIZH LN X K10, HRIZCHMT H7DIC2—FETRNAHTH
L2 8%, ZORHIZFATND, Alexie [ZREM T, RAZR->ThHbHEND
EORBEVVEDICH > TWVENR, HICE > THREBHMIT, 2—T7 2R T hiEEST
WS ZENTERWEHE 72O TH S, £, Alexie FHDOENLFHEEFX T, /I
RS AR D ETICHREHOREBEHFOARLE TEHATLE > TS (Blewster
17 AL E->ThH, REMICH DAL Alexie N ET HFFC/NILTIEARL . EHEOHE
Th oD, BITATD DFEANRERUL L HIT, 8 FHEE TR OIEAEIZE > T
DN, REMTZITDIEDTEDLIHBEIIROVIHD L2 A2 L > THIDIZOUT,
ZORIE KA Y ZOMEREANIED Y @O Reardan H~EMRA L, AAEFRBEOHE
EZIT TS, BREIFEHF T, XNA Ty PA—LOERFELE L THIHERE L7 Alexie 13X,
RHEHOFRETIIB[LI DO TERP oLz Z I THNOTHLIZ LD, AH
1 Alexie T4 FFOH H D Z & %, “a good white Indian” (Marx 18) TH o 7= & BT
LW, TORFIIHEOELREHR A ETHEETRELDOTHA S, 2ERLIX. #
OAESITH OBAELSMNEH A EZ A AR L BEL TREMON, WM ~BLTE
D, BARZEOMKAOFTEZDIREROEEZ, ABMNERZZILD AR BHW
TWAHENLTHDH, HiE, REHEHRIZIAR T = HINIEHD A T XAR RO KE,
AP TRFSNEEATHDEN, ZLDOEERDE I THD L HITT Va3 — VIKIFIE
Ly, FIBLTWD, Ll MBICETZLxEonFICEEZREL, Ty v
FUOMNRFPICAVE LTS, ZZTEEZ B L TV Alexie ThHh 5 23, Alex Kuo
DFEDOT =0 v ay P2 LTI EN HOFHFANHELE L TOEEZRET S,
Wixb &b ESHMFETH oM. 2 T Songs from This Earth on Turtle’s Back % i 7*
D TRERREZOEMICMN D D TH D, P THATE L7z Adrian Louis @ F#iC 4k
KErRxZ, EXMDHDIIELIOTH D,

PLEICRTE 72 Alexie DAV S LR OGN D LMD OIX, HIZE > TOR
BT DEBEORGENIKXY . BT L2XENESTHT DERNEIMLY A E L E LT
RV DERICFRIEN TH DL L 2RO IPEMO ARG HBBERENSEIMAD

ARt 2RI 250 S)RHLRTHNITESERDL LD TERVWERTH L
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WoHZEThDH, £LT, TIHIE Alexie 2% Louis DFFD —ITIZHE - 2R L TO B
DLOPDOREHORRZRL TNWDHEFRZL LI, EHAREHOSMIHE TIER L 2o
TOLETFORENRREON, TNOLDOREMITIEDLIICZEZOERAERINLTWVD
DIEH I Dy WEPDITRBEH O PN GFTITHE LN L, Alexie DFEV ITOWTH

EAICEBERZ L TV,
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2E RIS DT WiE—Reservation Blues [ B W TR I N D EERDE

Reservation Blues 1%, Sherman Alexie FIDO KM/l ThH D, HERN KL DA 2T
2 — TR~ 2% K 51T, Alexie [LFFEZ 4f T2 /EZE T & U (Bellante 4, Purdy 49, Thiel 135-40),
Reservation Blues N E SN D ETHEAENTE ORI EICHF L ER IR TH-Z, N
KXk Ax THLIN, 2O BFR Yy T INVTF ¥ —OBERESAIZVITED AN S,
TNETHONDLZ LD REMOBEL T ZIZAET 2 EERIB A S ME
ERHIE L, 525D TH D, L L, Reservation Blues 1X, T D X 5 72{Edf L %< D
HUMEZEEDB 2RO, —DOBMICBWTIRENICR > TS, T, TAA
HLDOIRELNREHOIMZETHITOLNTWNDIEWVWI Z L THDH, THETOMEM
LR Z TS & LTV DD, Reservation Blues TIIREHZIE L LR b b, T2
BIGADPEEEZ TR T 272D ICRBH oMt L oM &ZiTE Rk L, L TRk
FICIZREHONICH D E VWS BIRETHZ LI LT, REHICRESNTE T,
HEROBEGFOEENREZIT B> TNHDTH D,

Alexie [Z R B H1(Z D T “Every theme, every story, every tragedy that exists in literature
takes place in my little community.... I’'m never going to run out of stories.” (qtd. in Grassian
6) Lid, T LT, v RXHEMTIIRSERmEES Z LIZDOWTIX, “They [Alexie’s
fictional characters] began to demand more space than a poem could provide. So it was natural
to move on to short stories and now to a novel.” (Bellante 4) & R _XTW\W 5, REHIT, ¥
A ECICRBEREMICERDP RV, XFHICHZINTZESHTHY 26, £ T
bR BRI DI Alexie 2 H Z A H2H ML, O EFEROEEZLELLH D
EEZDOND, LT, Alexie B, RTCOXLFEETAT T 47 4 DBEREHH LD
LTS Z L EBEETHIE (Chapel 99). Reservation Blues (B W TCRBEND
REHNA LI ~E NI BEOHF T OEAOI LI, Alexie BNE X HBROEER L
WoDTAT T 4T A DOMEEEZTHICY o TR LTAREBELLTE DR VWE
BRARA LV NEEFEZADEAD,

AKETIX, Reservation Blues |23\ T, REHIZAETE T 2 ERDO AR, R
B CIER<HTCTEET DI LE2BIRT 200%, Rk & ol LFEY OBLE )
bERET L, TLTZORRDE, IROEEROT AT T 47 4« OMBEICET S

Alexie D FiEAZ EDO L O I TH2LDTHLIOMNEHLENZT 5,
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1 BIREERETAT T 4T 4

(BROE) LEF7 AV ZHRATIBICLILS EboRITHD, HET AV D
DEEOELRHNFETHY, SRBT AV I THEFOA XTI ZZOBRIZHEED .
I —m v NRZBR. TANLT U RRBER. IRI—m v RABR, 7 VT REBR
ZLTC, HERSLT 7N, A AT LENPLOHROAEBRICEDLE T, TAU D
CIEHWHRMICBRIZLNBHNIAATHDEN, O RBRERDICED T FITEICEK~
Thy, HOOBCRMIIHAMTRZRD, SHIC, BEkE L THMBIMIERL TS
. Bax DBV ORIZE S CSHTREZER/RLIZBALLOFELD D, T AU DI
BEOLTHbOb0RNE HE—KTIC LT TE R0, HILTBRIZOWT
EADLDIF, METOBBERENE L RBMWREZRKLE L2306, BORESO
BEETHMA~ABET LI LEZRBATND LV ZETHS, ¥ —F, (BROE] L
IZEDORIBEINTVWIONEEFEORTHIEFERTHD, HHITHICAANCL-
TT AV EAFTONDZ LR EHICHICEL LTV 2RNL, BRIZK DEEK
WX THFIELRTEEFICENNICBIE O, FIMTT AV T ANIZRAD
ETOBRE, ENETHEATHWE LA EDLN, B OLNTEITERSY &
IBNDONT AV FAXINDHEERETIE, 7AW EHIZHT 5 IFE %
WZENHDZLITWALNLTHA S, LaL, HITKRMEEBTLIHLVERE NZH -
el eaZBEZANT. TAT T 4T A DRFIEINFGIZE>TRAHADOHEETHY . —
FIXAED D~ FIFW AR E VI BERIEICE Y ZOREICZZE TN, AVICEEL
BZHI LD ThHo72EEZAOND, FFIC, ZHMNHRESY = X L ORI M
ZLEEN ZRECZEMROEEINRONLDL L OICRD Ve — Il Lo T,
BFEOHIR L THERL L EZ E DT bW 5 iH TERFELHE & v o 758 LA R ik
MR DI VIED THOIE, TAT U7 47 4 OBBEIZZE S BMICE RN EERD
TRHLTERALNGL D TIHRLIRoT WD,

BEROT AT U T 47 A BRICFHEEAZROIE, HOOENILTWVDRWBBAD
T & ESN= D (Grassian 80-81), Alexie HH N EFROE L AE2 XY ADEN
Bl 2D EmbEZLND K HIT (Nygren 147). ZANED 72 b FHEM O A
NIVDTEDITHERAIRBREDTHDLENWIZETHD, #H 1| TR IO, &k

W T e EROEBELFEIRDE S T T [EEMZR) S ch o, BEROT A
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TUT AT 4 OEENLEFERERZERL THINDIERTIT. BERERICL B O
MEHCRBICHEHNLTEBY . Zhid, MEOEE 2 EH LEERORM & &R
DIFBRETHDHAR—LOHBEDOIED HFLENRTEZ LD, William Bevis (% “Native
American Novels: Homing In” @ H T, “In Native American novels, coming home, staying
put, contraction, even what we call ‘regressing’ to a place, a past, where one has been before,
is not only the primary story, it is a primary mode of knowledge and primary good.” (582) &
WAT, “homing in” 925 Z LN ELZLMEETH LI THEHRLS, BERICLE>TEHEE
RHMDE—RTHYVBEEZZLETLHLHZ 2T 5, 61T, House Made of Dawn,
Ceremony (1977), Winter in the Blood (1974)% ., tREH DS O H AN O FIZH 5 & 4% 5 Hi
IR DS FERO R EH < /ES ZF1IZ2% 1), “Indian ‘homing’ is presented as the opposite of
competitive individualism” (585), #c!J T. “these ‘homing’ plots all present tribal past as a
gravity field stronger than individual will.” (585) & . fREFHI A~ 5 2 & 230> 1 PH BRI {E
ANERBICHAST 21T/ THY . EFHBENRIETHLINEIBRRDH, £ L T, “Tribalism
is respected, even thought it is inseparable from a kind of future.” (585) & . JofERERIZH
TJOHBEEROEEMICE & L7z LT, “‘identity,” for a Native American, is not a matter
of finding ‘one’s self,” but of finding a ‘self’that is transpersonal and includes a society, a past,
and a place. To be separated from that transpersonal time and space is to lose identity.” (585)
L EERMRTEIMEALYEFEENIELES L, RFAKEZBEELR2NWT AT T 47
A DERFIEERICESTTAT VT AT ADORRTHLZ LML TS, R
BREt L TWA DI, 8 1 TS HIZ L7 Paula Gunn Allen 533D EITH 2 I OIEFR O
B TH L0, WODOIERICB W TIHRERORRERETLE SN, MRSNWDT AT~
TATARERAKICETI2REERELTOBDOTHD, LT, TAT VT 4T 4
KoLEIE, REH - BFER - communalism, Z L CTH T+ H A - individualism & W
O MK T DHIENFAET D,

L72>L. Owens OLL FOFHEMITON D DI, BEROT AT T 47 4 BRI
KL TIToin, LREZELET L2050 TEHL-TH, HODFEY OFEKRITIANA
TV Yy FRbDlEEN) ZLTHD,

The real problem is that we do not have the luxury of simply opting out because,

whether or not we are heard by Said, Sollors, or others, we already function
35



within the dominant discourse. To think otherwise is naive at best, for the choice
was made for all of us generations ago. Half a millennium of Euramerican
attempts to both eliminate and reimagine the Indian has resulted in a hybridized,
multicultural reality clearly recognized in fiction as long as the 1920s
and ’30s.... The very act of appropriating the colonizer’s discourse and making

it one’s own is obviously collaborative and conjunctural. (52 T #R 1L )

Owens NI 2 DI1F, HERDOEVIZEIHETHLIAANDGEY LOBRIETHD LW
FIZETHY, ANERERZENENICHMSI LB OFEY XHFELERNEN S Z
EThD, HHIE, BORERE, Bk, RELWVWIRAMOSFHELIMV AT Z LT, lifE
BIXOEPNIRE LI LWVWFEZRIEAICHRE L TE 2D TH D,

L7 L. Catharine Rainwater 13, =2V v 7y —HZZH L, LEREZOFEEE
L 7=, N. Scott Momaday ® House Made of Dawn 7%, & 2% ERCFHICENE L A
FPHBICE > THLHMANERERTHHZ EAERHML TS (11-12), ¥ Alexie b £ 7=,
TAEREZELHHE L L THA R Gerald Visenor DEMZ | SEFEVCTH Y SHEIC L
HRBATAEZIT R TWVWAETTMH 726 IR0 EHH L7 (Purdy 42), Alexie 13 B
HORBHTORBNL, REMIIFHENTED LI ARRBETIIARAWVWS, 7L E %
FEDRETHMNTNDZ LEEHH>TWD, AR LX) RIESLD, BERIED
TR THO DL, ILWFEZERTIBICBEICHN THLDL Z LIk T, — K&
R e FERBEFICH L TCMAZAES NIV W E WS HEEEZRET 2006 2%,
Alexie X, N7 —FT )L 7 HIIM &k R 57 L EDEE (Frazer 92) TE T £ 3
A7V FfELTWL AR ICAEZ DI REROYELZ, N LESEL LRI DA YT
HNF v — (West 69) ZHRAERABMTSATZAMICEY ARDZ ETRlETS, £2TH
LRETAT T 4T 4 OERERHS GO LET D Alexie X, WOT AT T 4T 4
ERkiE 2 EICY > TWMHDFEIT, BOTAA TV RREOTHY, ZHITA
2T TR, AFRERLCHATOREFORMMICELAEIND Z LR FLEIT S &
WO EZRioe, MEZALTIVEBRLELDOLRSTWVWDIDOTHD, b I
Reservation Blues IZB W TR ENDIT AT T 47 4B LTIEE I RDIEA I M,

Reservation Blues Tl¥, BIUEERMNENNLTEBY ., FELMEVHL TS LT

DIALHPRBIS . BABGENR TN — AL W) Fa2 R L T CBEREPAERLNTET
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WFENEBI 3 5, LeRoi Jones |, Blues People O F THUHT=H O AL E R ORI %
“The African cultures, the retention of some parts of these cultures in America, and the weight
of the stepculture produced the American Negro. A new race.” (7)& ik ~%, & L THN
“the development and transmutation of African music to American Negro music (a new music)
represents to me this whole process in microcosm.” (8) L kX5 L 512, 77 U WD EFEHKD
FIREER, DEV TN —ANRFEET LETOREIZ, LR L, 72XV BITEBNT
MRFEINET 7V T AV D SHEDEAREDEDLIDHIETT AV TDOEREANKL
et EnizE v 7t AE2EROHMM Z 7~ LT 5, Reservation Blues \Z3 Tl
BATRTHL TNV —ABREFERVBAZLERD-DITHERYGEE L TRV IAEN,
ZOWVIABLDOWMER R T ANA TV R G, on"B® R4 25740707 47
IhBshd X oiclbnd, £ORKRNREME L TICERET D,

2. TNV—RALFEY ELTCTAT T AT 4

THERIT, AANOAHBBLRENRE TES L TWESizBLIL, BAICK-T
BHHE LTED LT REHIZREIMICTEETD SN E WO ERZR O, REEHIT
MLTEALZLOEDHERALS IR INTZGTICHY . AR — U REHME FEERT
&5, &AM Reservation Blues \Z3NT, LUK 111 FHOMGEHIINTZZ &0
WA RTr— REHIC, HDHHX X —% A > 72 E AN, Robert Johnson 233iv 5, Z
DHKRERRBT H201E, B2 b0L0HEMTHY , KMECBTLTAT VT 47
S BROETEEEZOND, RN DZ I T, REMIZT L—R LW D fE
RICESTRBMOFTENVFELIAEND D TH D, Johnson (T4 H DA 7 L (crossroads)
[ZBiAL, Thomas Builds-the-Fire (LA T Thomas & #Ft) ICH N E ZITED DNy h o
TNH0O0EFZROLNZEEITIE, RERZLEEZTVWDIN 4, Z 208D HLONRK
PORTHLIRERIIEBWTRADRKIC &V F Johnson & Je{t D FE ¥ ¥ Thomas
NEHERZDLTZ LR, WD E VI ZECHLCREARZHET I L2 PREED
bDOIEELEERDIES D,

Reservation Blues T, THIIMFEL RSO LD E LTH»NL TS, » Johnson 233K
% E THREHICIX Thomas DFEL Wk Loz, REHOEERLHIX, 3 H &
PAC CEEL IS eMEEZ AR Z 2T, RLTENEZHFE LWV E b MLET L

b o TV, R E LT, BERAZF/-¥ Thomas 1. RO K% EWiEr2dtF4 5 2
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ELMTEZ0 (28), L2 L, Johnson BRFEFHIAATLE 7 /L — R LW FED X, “The
reservation arched its back, opened its mouth, and drank deep because the music tasted so
familiar.” (24) & &5 L5 ICHRBEHZ DO L DOICKAIAEN D, HERJEZOMEMLICE
WT, REMIZLITLIREEREOREERZIGE LTINS, TORMNLRYE
TR EWZ & AR EBIZ & > 7272 D K 912 Johnson D 7 /b — A &R iATe N 5 2 LT,
REHICIZ TV —ZARBEL IV L2 b00ZEALNRINE TICEHELEIND Z LT
<, Lo TREREBIIEAMIC “familiar” 725E 0 & KW\ 7o F £ OWRMEICH > TA
LWZEERLTWDHEERDEAD, TIZTTWH “familiar” RFEY 2 R\ REE &
I BMELES TEORE, LROK—vy—~r - T y—[VHT=—a -
TNh—2) W T REREAAELNRALZICONVTHET S, THELRB TV
DENHELBHBEVEDLRVWEETHAL TS ] REEFEEOLDTELEEZXLND,
REHICHEEIZEBEL TBY . TOWELZREHOERITER L TWVLDOITH 00
DOF HESTEIRDPSTEDTHD ARLETFIIT T ANY X LDIEZ 5 ~—The
Absolutely True Diary of a Part-Time Indian \Z 8T % tribe DE W] DOF 2 HilcB W\ T,
PR H A “home” & “death camp” D D EREFFOHZH THDHZ L E/RL, TDR
L% B RE IR LT D 2 (87). Reservation Blues (237 B AR #i D FE D O HLERIREE L,
RE M D “death camp” WM Z R L TWDHEFZXDHEAH, BRERGIL, ZThE Th
FERBIERTCHN R LT T L 912, BERICE>TESEVD Z LIEIWEDS Z
LTHY MFENPRZLTWVWDLEWNW) ZEIFASERDLI IR RKZLTWVWDLZEERT
EinoThd, ® ZOL) RERBORIICH > T, A0 OHLAENLET L—AD
FE DT 11D ARG O R 2 B FREE S L7 RIS & o 72 “death camp” & L T O kB Hh
DEFICLBELINTNDHDRDTH D,

TN — AT BANBGED B LI2HCTod 5, Angela Davis (X, Gertrude “Ma” Rainey
<> Bessie Smith, & L T Billie Holiday @ik (7 /L —R) B ED X 5 IZfEE Dt M8
ERLUBAEBROESNRE— RERIEST-O0EEL LI\ L | Blues Legacies and
Black Feminism: Gertrude “Ma” Rainey, Bessie Smith, and Billie Holiday @ J¥ & |Z 3\ Tl
RTND (xiv), S BICHELIE, BIRICBIT L2 BAEROZE, £722 ORI M LY
W R CIREL 72 AL IR 7o 0 12D T, “the audience for this music [blues and jazz] resides
not only within but far beyond the borders of black culture ... the scope of black music and its

historically broad cultural implications can no longer be confined to African-American
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communities.” (xviil) & 7NV —ANBANOREZBX T bDTHL Z L E2HML TV D,
* Alexie 1% Reservation Blues \Z %\ T, Robert Johnson 7213 Tl 72 < | Janis Joplin X° Jimi
Hendrix, HAD A > U —3 25— Tk %5 Hank Williams %% 7 /L — AT — L [A]
FOLOLELTRESEDLIN, TR, WHABXLT7V—RAB, FEOY Y Ll
IXDEHOANE, DFVFEVICI--TIRESNL TS 2D ToH A 9, Daniel Grassian
73 “Reservation Blues straddles the line between ethnicities, cultures, time frames, religions,
gender perspectives and literary genres.” (78-79) & . 72 Dauglas Ford 7% “the blues
constitute more than an expression of catastrophe rooted in African American experience; they
also act as a trope for an entire process in which rhetorical forms shape and inform one
another.” (169) &R _T, 7 — AN, HAEIZEHALAWARN L REHELNZELL T
<ATRROKRE L THET 250 THDH Z EE/R L TWD K 912, Reservation Blues |2
BWTT7 =%, AR, BREOHERE, DOLOLIER LB TRMENZHEL
BBV THDL, MEMPSHEAINDIZLERDLIMEEIZ, "7V vy R2b D7
DTHDH, LoL, 728 Alexie lT#HbH DTV —A L > H—OH )5 Johnson % L 72
TR D RPSTZDTES D D,

Robert Johnson [ ZFH R TN —A~ 2 Thd, HOFEHEEZ LI MLT &b, ENXXH
— OB LG EBMANTERICHEZT ST LWV IEHREZI > TV D ANEZ 0O TIE RN
A WITIFZENLAC b2 R BBED Y DN TEY | FEEICERNRNT L
— AR UIEN 2T H, Johnson ([ZIXERE SNRMSTCLDEDH D DIZE WD P
Jane Hafen N 51§ 9 24570 1% (65). Alexie 7% Johnson Z & A2 K& 728l & L CTHEMRIT
& %, %1% Reservation Blues D7 7 /U v A b T, * Johnson DKbivi-# & ¥
AR D WY FE F RO T BLE] Crossroads (1986) ([ZHR < B A 2 T 72 LR T WA D, R
AR Ui T D ER OB AT Reservation Blues % B3 HIC% 72 >T, Z D
FEIX, Lo ZMBRT L2 bDIEEF A5, £, Johnson NRZEREZEKRT D
“Cross Road Blues” > Z## > C\\% Z &, & 5|2, The Lone Ranger and Tonto Fistfight in
Heaven \Ziffi % #17- “Because My Father Always Said He Was the Only Indian Who Saw Jimi
Hendrix Play ‘The Star-Spangled Banner’ at Woodstock” 235\ T Victor 285 9 & 9 12,
Johnson DN EEROXFHFHLEZHMLI-LOTHL EMZLNL TSI EE (39).
Alexie 23 % Reservation Blues \Z 85 SETHB L L TEXLNDTEA D,

Alexie DYEMIZIL, R UBH AL E Y — KA LIE LIZES T 5 A%, Johnson A3 %
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%9 % DX Reservation Blues 7 #] T TlI7ew, %1%, EFL® “Because My Father
Always Said He Was the Only Indian Who Saw Jimi Hendrix Play ‘The Star-Spangled Banner’
at Woodstock” 721F T72 <. OId Shirts & New Skins (1993) @ “Red Blues” 2% #35 L C
WD, TOFFICEEFETBIKSTHDHLOEZHN, £OH D 13, 14 KB, IR TEH
TREFEMHRONL TV D,

13.

Robert Johnson, Robert Johnson, where is that missing song? Someone told me it
was hidden at Sand Creek. Someone told me it was buried near Wounded Knee.
Someone told me Crazy Horse never died; he just picked up a slide guitar. Here [

am, in the reservation of my mind and I don’t have a drum.

14.

If you listen close, if you listen tight, you can hear drums 24 hours a day.
Someone told me once that a drum means / love you; someone told me later it
means Tradition is repetition. Late at night, I take inventory of what I have lost,
make plans for the future, but there’s only so much I know about survival. The
television is white noise and the midnight movie is just another western where
the Indians lose. Nothing changes. So, I keep counting, one little, two little, three
little Indians, all the way up to ten little Indian boys, stop, then start again, until

I count the entire world. These small measurements are all I have as defense

against inertia. Believe me, I can never call the reservation home. I don’t have
keys to any doors here; I never learned to dance. Listen, sweetheart. Can you

hear that music? Then, more music? It’s just me and my blues. (87 T #RIXim )

COFFNOLHETEDLDE, Alexie RED L IR LDETIL—ALPZTNDIN, £
L C. Johnson DK ONTZHIZREHOBRDOMERBI T TN DLNENI T ETHD,
RO 13 % T, Johnson DEDOIIHKIZ, F K- 7 V=7 DY T v K- =
—DEWDO XS, TAVDOERERK EENLD Z EDTERVERWAITOILZSGT

WZHDHDELEELND, & L THFX, Crazy Horse [ZEA TEH T, AT 4 K« ¥ —
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ZRICLTEDRE LRV T WD, Crazy Horse IZEEROE - TH Y | Alexie DEM D H
TIEHULELEEEES AR ENDS, BACEE TR\ RS L CTRIET 203,
FORTHENPFIZLTVLIOERBIEFRPRBTIERLS, ¥4—Tbsd, HAZEIT D
FEREIRNNORTD GED) h~ZbLTHBY, ZOFRIIEBEMEITRRLI D
Thbd, LT, @BYVFDO TR T RFITL2E2F-sTHVRY, SO 14FIC, Lonb L
EzBFEFHERFRTLOFTIX U FMHBNTVDIOELELNLTVWDLIOIIL, THDH, 2D,

[FL) DSV 24RBLIL . Reservation Blues |2 331 %5 Thomas & [W U TH 5,

ZOFFNRRBLTWDLOE, BERICESTOT NV —RA LT EBRMICERB Iz,
Mo ETNEHZIZA TS DDIFELIZLEENONTENETHL NS Z L THA
9, Johnson DEDONTEHKIZTZNLZLZHML TWVWLIDOTHD, Z ORI
Reservation Blues [ZCEB W THRILTH L, REMERICHEZEFTEEIFTENTVWLO
IZ. “Everybody heard those voices, but nobody liked to talk about them.” (46-47) & . ¥t b
RLTEZDFEICOWVWTEAD LIFLARWV, ZLTII3EDFDO RT A& Fiiwy T
LU X912, Thomas & IREHICIEE T 2584 . (REHLDN RO 2 X 51255 Dl & £7
LAEDLDE TR, MA—RIZ, WiEd I L ILARBICRBORIE, REORY T 1
Y AL ERET D 3) IHIT. T AV WOYEEITN LI THREZREEE] &
AT H-OICBEOREROSHZ®RE L LfiTD 3-4), TO, tEEMMEICL -
TEHZRERS SNTEBELE O —ONEEROELR RO THDL 4), Y K- 27U —7
RV Ty == ZLTART—UREHIICIBVESF LT, RADOSF > EH %
G SN EFEROFTELELEBEZIONLI D TH D,

KON WiEEz Y R3TI2IE, HOWGELZFED LTI E Y, Reservation Blues |21
WT, I BAELWERKE A S OX Junior TH D, fiF, AZIHERDLZ IOV TI )
FE > TN D —“And if you do survive the impact, survive the flames and the toxic smoke, then
you will hear music. A cedar flute perhaps. Follow that music. Even though you don’t deserve
it. Follow that thin music.” (253 #HERJ ), Junior (X, =2 — 3 — 7 TRRICTK D= L
A=—T 4 TP DRY O ET, RITHIABELZSEADO I E2E 5, £ LT,
WM BFETH>ThH, BRICOVWTITEIZXTNIX, DEVWEOH D H I ~ME NV
SZTNX, EZEHEVLZENRTELILBLNARVEE LTS, Ll HIZE:
MEZ 25 Z iy, ZLT, HIIEREHICBEV AL RVART S, BOAAZLE

B X LA TdH %5 —“Because when I closed my eyes like Thomas, I didn’t see a damn thing.
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Nothing. Zilch. No stories, no songs. Nothing.” (290), 1%, EfER & L CoRE, kb
LYELEHSELNEEEREZEMLTVWELEEZDE59, 7 2 LT, ZhiZ
Junior IZfR 572 Z & TIL 72\ Johnson N AR T — U DREM TT L — A Z W, o T f, A
Ry = ORERTELDOKISIZILTO L IICFELNL D,

Those blues created memories for the Spokanes, but they refused to claim them.
Those blues lit up a new road, but the Spokanes pulled out their old maps. Those
blues churned up generations of anger and pain: car wrecks, suicides, murders.

Those blues were ancient, aboriginal, indigenous ... Thomas listened closely, but

the other Spokanes slowly stretched their arms and legs, walked outside, and

would not speak about any of it. (174-75 T #RILim+&)

BT BEBAE 22O TR, TA—AREL0RbNT-RBIEBOWEL R TTH
HEVWIEREZTANDZILEEZHBELTCVWDIOTHD, ZORKbILI-EEL I, H
NIZEHT D Z & it SR E TH 5 721F T2 <, “They have come into the
sweatlodge to steal from us. We have to keep our songs private and hidden. There is
somebody in here now who would steal from us. I can smell him.”(178) &9, HETO
Thomas DM EIZRIN TS, TRNETHAZKENL, WELITBEFRL TWDEMER
OYFEOZ L THLHA D, ZoMAIK, BERNEY OEEEZANCEDL, 5
OHFEPHAANCLE>THEOLATWDL ZLERBT IO LEEXLND, TIL—AD
Y OREDN, WNCARTST—VIRORBEORERLELE LAY BT b0 THY, 2
MR EHICESTOHLVWEZRTEOTH-TH, HHIE THWHK] T LA
KREFoTHL, 2o WK L, AR = REHPARILLOE 111 6 0
AN DOKFTZHE O WHAEHEM Th o722 & &, T — AR RIS b D e
RORBY LHAZIFOCEZ T, EHOICEoTEHEITHLWYETHLL Z 2B I NIET

WEDOZSHEWEZMRHEI LT TCEEAANCELZT AV IOWiEEL, T L—2R
MEBEHORZHEL VWO MEZR OO THDL I EZBEE AT, METEHEEAANKD
DEiO s & RERROMLBHICEHR L ZMEZH ) AEROMKEERNESZSOZ L2 LG
RCTEHEA95, THTWHIK ] 22 L CREZEH L, BBV O LR ZzEDONIE

T 2Ry, BEROLENSFEIND Z LIFELS | S ITEFM I - 72
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FEUBREZGET L LRy, *

Junior Z & O REMOLERD, THWHIK ) ZRIICA ST LOWREEED Z &N
TERWERREIZOWTIE, Alexie 23 < i H D ASHE W) THEAMAY 22 PRAFHEIZHOWNT
FBAaRTRD2FEV, BIZE > THREMIIRTHRBHITHY . HITEDOZ LITHONT
Fkx oA v X T 2a—TEKR LTWDA, You Don’t Have to Say You Love Me: A Memoir
WCBWTTEENICH 22T THE-TWD, WIEIREIL, P LA TORICAEE
Nl W FEEEHETONDOEN, #i%, A TIEREHTIIMEB LW & Tl
B, WEIFEHELADLNLDZEDRITNITELTRHFALNLD Z LIFRVDE LR
5, LT, TORFEKEEZ, UTOXIICHkRD,

I would guess it has something to do with the strict social rules of a tribe. White
folks love to think that Native American culture is liberal. But it is actually
repressive. Indians are quick to socially judge one another. And even quicker to
publicly condemn and ostracize. I wouldn’t realize it until I read more widely in
college, but living on an Indian reservation was like living inside an Edith
Wharton novel. Disruption was not tolerated. And I think I know the source of
intolerance. For thousands of years, we Spokane had endured and enjoyed
subsistence lives. We’d lived communally. Every member of the tribe had a job.
And each job was vital. So, inside a subsistence culture, a socially disruptive tribal

member would have been mortally dangerous to everybody else. (326)

Z D Alexie ® BMREIZDO N D DX, REHIC I T D I FEAE L O MEBITEER— A —
ANEZHRET 20 THY, REMOASITHMEE N LFREROHE N BN D Z & &0l
ITHERMLETHDLEND 2L THD, BT Reservation Blues |23\ T, Thomas 7=
BT —R W) Bz FREOFRICRHLIARBE T 2 BRAY & L TEis S
A, FEEREINATRECEIP N TWDS, REHIZBWTIZ, FTILWWRELZGED 2
EREMETHEIND LD TIERVWOTH D, HKAN THw) ZEichbhnd koI,
ZOXEBREEHOREBITEEBILLTALY, THLWHK ] 2EL7-012F, BER
B OX ) BRREMOKRMAOH L iERozn, £2LT, T2, &

Wl b R4 25 X 912(321), WiiomillBICF 252252 L ThH A S, Reservation Blues
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WCBWTHEZ25 25011, M2 L COFEVETH S Thomas TH DH, &= & 7R DHHIIZ
BLLTBONAEOTKIILLTO Lt DTH D,

In a dream, Chess, Checkers, and Thomas sat at the drum with Big Mom during
the powwow. All the Spokane Indians crowded around the drum, too. They all
pounded the drum and sang. Big Mom taught them a new song, the shadow horses’

song, the slaughtered horses’ song, the screaming horses’ song, a song of

mourning that would become a song of celebration: we have survived, we have

survived. They would sing and sing, until Big Mom pulled out that flute build of
the bones of the most beautiful horse who ever lived. She’d play a note, then two,
three, then nine hundred. One for each of the dead horses. Then she’d keep
playing, nine hundred, nen thousand, nine million, one note for each of the dead

Indians. (306 FRRILFE)

ZOENPEITB D DL, Thomas 7% Chess, Checkers fili ik & 3612/ B H#i Z& tH CTHB i
NERNIBEOFTHDL, ZOBEIZNLIOF . ENEERTHLENIZETHY,
W OIIFATERMEREZHEZDE T, REICHFICTH L THWAIRD 5 —“In the blue van,
Thomas, Chess, and Checkers sang together. They were alive; they’d keep living. They sang
together with the shadow horses: we are alive, we’ll keep living.” (306), % 5 2338 A 7256 4F
REe#HEXTEHI Db E51C, HOOFITH LWV ERKBIZHENSEDTH D,
ZLTC, OoORIFTAEEZTDIZEDODBERTHY ELAEAZIIERL VO IENTHEH D, 2
DX, DS TREBPRT LT, EEOEBNRVWORKLRLZILETREIE
Do BHAIESNTZZY LELAOREIXZ, BOMURREINZLTHIFSH, S HITH
WCHLTHWRBEND GEYV RBEIND) 2&T, BERMESEHEODL Z L Z2HD
H~LEDODHDTH D, Thomas 7= H ik, Bevis 2% T 72 Alexie (21T T 2 AERRIME
F O < SRR O X 9 1C¢homing in” T % D TIEARL . FNEITHIC “homing out”d 5
TLERBE, HHICE o THRBHMIZ, PO TOEERALFCHMAND L 9T, %lE
RELTDODTATUT AT A 2LESHE, MLEBADZLEI TR RO THD, HD
N TEZHRTLIORE] LHWRB LN ET TIE, | (BB ELEZFRF>TWD

(305), BT RE O DOMMEE L, TAT VT 47 4 % RESEDLHFTH D0 LKW
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THoH, Ll o3 MT 2T L2 OHBICEALLZOTHY, £2TOD
XRETAT T 4T 4 DBRKREH LD LT 2 Alexie DESEBETIEX, #15
WBREBLTTAT T AT AZRWRTL2THAD ZLITTRERIND,
LEDZEZThho 7o Z LiX. Reservation Blues WAEZIENRDH 2O DFED KT 5
MEETHDLENI L ThHD, HONELRDIEDIEIZ, BEHI A TR LEL
HOFLBERKICEREEYV 2BLIELDOTHY . A A OFEOEAFE & & O RF M
IZHEPT L T3 &4 5. “ancient, aboriginal, indigenous” (174) 2 7V — A Th 5, B AT
HLOTN—=AN, 77V IO EHFF LB LT AV IO EAR L EGDI D
ETHEPHINTET AV IOBRANOITH D X 512, Thomas 7= H AR D 7 /b — A%,
HERMEZMER LA OEHTOZ L EELY AW, B THLWEEROIKE 22V
D < ZENMIFFE AL D, Thomas 72 H DN Z 1@ L T Alexie 2322 & DT D RIVE, 37,
BV DG AR L ENS ZEFEIWS RNl NSHIZETHY, EFL
T, BROFEAERIZL > THIET LI ERAARBRBETCHLITAT T 47 4 D
KRB HTICBNTEDLITLNDLEDNE WD Z L Th D, Reservation Blues LI |
Alexie DIEMITEMEEH T~ B L T, ZXRLAET LZHRERITH > THD
EMZHTEDOEDVICEBWTERT LI LIE, BERETAT VT AT 4 &0
I ER) ETCOMO THERBECTCHDLLEEZDEAH, WETIL, #Hililck T
DHERDFEVIZONTDOBLEENET Indian Killer % M & L Bl & BARLERD
FED OEERICOWVWT O EED 5,
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B 3E WA Kbi 5 EE—Sherman Alexie D < BLR D Sk RAH A M35

Sherman Alexie 2 {FE H ® KW/t Indian Killer ® F AN/A1%,  John Smith & V5 4 @
TR ERTH D, MITAFNTESICHEBBOAARBO S & ~EFFITHE
NTEY, MFEIL, HOTAT T 47 A BRICHEDDEMRE, AANEXIRE LT
fe NFE2Eh e L TR L, LAITAHOERITKD D,

Alexie DY O AEM T AR A2 B H & L T 523, Reservation Blues Tl {RH
L BT ZATE R L 2RI ~OBEZ RN T 2 EEROER M THE Y . AKIE
TEHBEBITERICHTE~EBITL TS, Alexie fEMICEWT, B ED X 5 WiED

BOENRHDL L E2BRBLIEEEORE., BOFEMEHAMITHIZ> THERT
REFWHELEZIOND,

SHICHEATAREELEEZLNLDIR, WEORKNTHL, AMERIZXT U —/Nik
ThHDHZLIFERELTBY ., AMEICHET 2 RITLARE LICKIAET 2HmCH 5, 7
ZDROTHA I D, AMER, SBERPAANCHN SIS & 9 Meredith James 73 F
9L ZADWIHINYEE (reverse captivity narrative)& 72 > CTWAIZHLBE DL LT, D
EERERLM UM RITIZEAERLE LR, WERHAYEIL, AMEETHSHA
NEERICHMHZHOZ DL, MBEINTERIZZOBEOKRREB 7D THD, L
N, AMEICBWTIE, BEROVENRAS VT 47 vFEF 7Y =7 b (The Indian
Adoption Project) # X o0 iF & LT LH EBICHAMSICTH O 2 DSR2
TWHDTh D, WHINYGEZ HENWTERRMEZIZME Alexie BHIH TTILR,
20 4 D WIFEIZ Gertrude Simmons Bonnin (Zitkala-Sa)i% American Indian Stories (1921)
23\ T, £ 72 Louise Erdrich I% Love Medicine (1984) @ H @ “Saint Marie (1934)” 2%
WC, A VYT AT VHREFREEERO T ELEHNT 200 & L i NYiE % i
WTW 5D, Alexie OWIHNBFEOH LV E ZA1F, BEREZHNT L2008, 407
AT VHEEFREV)BERBICBDCIHEBEHNMONTZLOND, AT 4T U3
T7a Y PBLOMHTTOBRAE~EEL LI LIZL o T, BERICOWVWTIE
EAEMBNTWRNSTEEEZPLAICHL TVWDRITH D,

ARETIE, BERICESTHTILR WAL D THDLO0E, BRI LE R2HE
ABWOEELRT D, LT, IAT IV =/ Ths VWO MEICETTLIHEDICH

B SNTEEAEOSHNYEE LTOMEIZEREY TS LT, John DT A F
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VT AT AEROEL VRN KM TH L EINTWVWAEDONEH G MNIZT 5,

1. JefER & HRTH

Indian Killer DRI T bV Th %, BE FBERD 70%LL LI EETH 503,
19 tfdicfTbn B BEE VY T o= a VHIEOEADORR, 5 0% 3R
HEPEEN D BIRKICAET2LE20NTRBY, BHICES T REROFEMEILD E
VRSN TWARY, DFED | FHAEEFERIZESHICAZRWFETHDL VWS T
ERDOER, P ZRICLTH, REELEROLERBET~ERATLERENE L
DA D D,

20 AL D EERO KRB ENL, 19 ido L 5 ICAEMICHE SN ZREHA~RE 15 D
TiE e, WHOHM~LEMMNI DO THoTe, TIE, 1940 FRITH F - oA E
FRALKE B R (The Termination Policy) & Jof¥ B#F Hi#sfE B3R (The Relocation Policy) %
FRRJFEK & LTS, HREBKAEERIL, Donald L. Fixico 23 “With so many Native
men and women participating in the armed services, the government realized that they could
be integrated into society.” (Indian Resilience and Rebuilding 97 THRIIFH#E) L5 =
ENBANDLE I, B RIERKEAZE L CREERIAAEROAEXICIEETE S
EMREIN., CNECTOREEBREZITH > THRLRES S LHifrShiz, * 4R
R, EHOERNGEERAMBEL T, AFELICER (T AV BAN) KHKESED
EWVNIBDTHoTEN, ZEO L ZATRERZERICTS Z & THRERMEZ —%
ISR LN E VI ERICE DD Thol, 2 JIATHRENLOHI TES L H IS
HERZERICT L LW EINO BRI, SERZ ERASICIRY ALY LT 5,
DEVFEMLT 52 LoD ThHD, TOME, MO NKEETLHZLITL-T
ZL ORERBH TOEFBIIAREE 2D, BERBE T ~SBAET S 5252V R
BEFENT,

—HORERMIBEBR TH DN, 26 DI E KRR 2 R4 2 Tl

TENT EE B KAEBOR O M TERH & RIS P AAZEAESICIEG 5 2 & 23,
B RERKREFTOREROT AV WHE~OEBRIZEEZ O, (EFOEVWE L
NI A~LBET LI ENERE L THEDLNTEDTHD, LnL, £DE

L. BLREZF 72 6% “relocation would dump Indians in cities and that then the Bureau would

abandon them” (Urban Indian Experience 9) & THI L7210 OFEZH L DO TH o1z,
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10 T AL EDJAERDY 1951 4E0 5 1973 4F £ TORICH T~ & B L2 (Native
Diasporas 483), REM TOER L &2 I FEZRD THTT~LEELEZL DD,
REMOENE LT BT OEFBICHEHIS LR TILTR RV E WD ENMEEF
RN K& RBEL LT BIXE o Tc, BUNOIHRWILAIAY ThH 57 b1, BERIT
HTi~MTESZTHEREBRL LR TEDET Th o7z, BUFICIIE I 0% H 72
B N FE FIH T ~HTRTH, ZHfHICHY D1 D K5 ethHiTEN -7,
WEINHROBTICTEY, AFICHL Z LD TE D REROEITH X 228, BhERIT
REHELEA_RNITELEWVWSIETOZETHY, 7 AV IREOVE gk R ITIX
BE, HoDRB LW EICEDLD IR oTc, 6T, H TR IERITIKITE
FREV/ELTEEICHY . IBLRITR LTI b o, WH~BE L CREZLEERE
HiX, BREWBRMEICS O 1T Tt REMETRR IS ITHB W TAENR
DTGNP EMBEEIELNDARL &M, & L THEA 2 NHEZER] I
HxliENn2Z ik T, BHMIZHLE LD Z L ER2TDTH S,

& T Indian Killer DR EIL 1990 FFREBEH-TH 25, Wik BT 5 SEERIT John
DEIICHERANDE T Lo T-FH ZRVTIE, Marie @ X 9 ITH#EFE D 72 O 1T R Hh
MOBMETREALWRZEN, MEGLI DT ~HTRIELDODFE—L LR LR
STEHFEELTHD, HHHREBKRNFRSZLIICEBREZGE THALRIEDOETEEED
FBEROZIZEZIZbHiAN TV, ¥ RIEICBT 28T OMEIIUTO LS 72 b
DTH D,

Like most American cities, Seattle was a city of distinct and divided
neighborhoods, and though it had a reputation for cultural diversity, there was
actually a very small minority population, consisting primarily of Asian- and
African-Americans. And the minority populations mostly lived, by choice and by
economic circumstance.... Where water had once been a natural boundary, it now

existed as an economic barrier. (112)

COWBIZHEROF, RERHICI > TEMMEEINTZEFERIETH D, 7 ML
v A YT ERRT S FEAE— Ny T AL a— N ¥ENEF TS

KIEEHTTHY, TOXIREMHTICBITHIRFEEZTFE LY, KFOE T LEERIT
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FIENEARE 2T E T HUHBICH DL, LOWMHTORTIIE, N LR B
HLTWLZENE2E D LREINTWVD, BHICENTHEERITWVWERLITIEEIS
BWwloaog=7LRREIB»PNTVWLIOTHDH, ZOXIRKRETFT, BERIZ
RS TR R LHHRAOMBEICSOND L LD,

2. WilZB T 5 /A2 Wil

WCHITH LT OB THYMNDDE, 7 M ANEN~A 7 VT D A0
WY e Thd, 2OV~ A 7 VT A DREZEDLIONFEIZT VT HREB X
QT ZIVHRTAVHIANTEDLENIDOTHLING, BERIEILECA /I T 4D
TDO~A VT 4 ThHDH, HONERT DRI 72 K #HE LU DA 72 E O —
2121, Fixico 78 “Being Indian is always finding one’s self outnumbered by the majority of
society and frequently feeling lonely and surrounded. The Native person feels more like the
Lone Ranger than Tonto.” (Native Diasporas 474) £ 825 Z LB bbb L H iz, T
WoDHEBEZBND,

A3 REFRBSBGT 208, EolXEERENRICMMTHL, TOHFTYH
A 72 FAER ORI E 72 > T D DX John Smith TH D, HIFEFTN THEHSIZHAR
mOFEFEINTVWDLTEH, RE#EORBRDLY TR, BB EOHMEHE TH 2D
MuEMBRW, L, ZLOEERPERLRTNVIERSZRVWEROME & 1T H#Eix
THY, BEXREPOLREHFLEZEPNLTHLWVD, Wb X, XA A TR E
HEELLTWDLIREERTH D, T TH, BERDOHARLEL L TWARNSEED X
LTV EESNTEAANEESORTEIET DL 0D Z &k, HiIckkx 2RREEEZRN D,
B FFICERFIIEERUEEZEMBL LS O TR KEx 22 /v % i@ L T John
WCEFR b2 FZSEESEZ 52 T0ns, LaL, HEZHL THZH I 41D John D%
EREWHIT. Bx 2MEOEMAE SN2 HOMERRMT 2L 012, AAREER
WX LTRSS AT VAL A T A A=V OFHED TLNRY (316-17), Bz, R#E
® Daniel IZHEAERNAST7 v PR =L OREICHENLTITONLZREZ, BOBRARANLFEA
FPRERELBEDODHFROBE FVERLZZEICEAIN, BEYOLNRTEEELEITWD
(22), ¥ £72. BAEPVOH M) v 7 OEKETIE, ~A4 7 VT 4 DEETH D L0
I E TR W EZ T A Z LICEMEERZTWD (19-20), S HIZ, H—T7 LV

ROFBENSIZTRFERTHDLEWVWIFHTR—A 7 L2 RIS L 0 & ER A
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ZF. EBONTHND (17-18), T HDHKFIL, John Z A AN TH RIFNITHMERT
LW, DED [RY ) TENOZLBRSIEDIICED (17,19, 20, EHEHTHR
WEWS BRI IIHEICWARDBEEL S AT, KECHIT - AOHFICEL L &
2%,

MO TEERTHLAATHEVWLE LI 22BNV E VIR TTT AT~
TAT A EMNT DD, BEREER [HEANIZ o0 HFAr6®RNT 52 L%
BOEND, OEDIIBHMMNARIIRA LT 4T L LTAEZXDLILEZRSZLETHY,
b —DIFHEAESICEEL TWS ZEa@REGFMETH D) (70) 595 Ko, B
LELELLNICRBBEEDL ZEALEE SRS, * UL, John FEFERDOTI 2=
T4 DY OENEEEZ LTS, HICHELE#Hx T<Nd L) REER
DBFZFFIWan, AAOBHEZRLAAETHFLZ2ZTEFL LTIV DIR, T2
TRHELSELND DOEFBHNEIE»Y THhD, Ko T, John [FEMARA T 47 1T
mHZEL, BAMEEDO—BERDZZEHLTET, M L2RVWOTHD, L
ML, £HTH John FTREZ O L WIRARICEINR2TNITRLR20VDIES S D,

(Y

DFARIE, FF John N ED L HIZ L THHEERERDICE SO, £ OREME A

LRI NIER D E W,

Alexiec ZATEZPE L X o TIZOVTE OB R TN D, 7 b EE 2B
IZ. 725 “I’ve met a lot of people like him [John]—*“lost birds"—Indians adopted out by
non-Indian families—we call them lost birds. One of my cousins was adopted out. I wanted to
write a book about a character like that to get this out into the public.” (Highway 28) & it~
HBVIEELEEZOND, AT 4T UESFTRY =7 ME, John REFICHINTZOD
EF LT 1960 FFRICFMEEIR O — R & L THHEN T vy =7 FER . ZHRICHl-> Tlhe
AR e N=X GEWE) | EFEND FELTELREHFETHI L &7 o7, John
PWAEFENTZDIT1968~69 FFOMTHY . HAEENDL LT SICEF~HENL TS Z
EEBZNE, BT Te Y2l MIEoTHAELZB AL « X"=ZXD— AT
HDLZEITHLNTH D,

Fixico {2 JALiE. 1969 FEFD I Y Z TiE, 700 LU Lo ERO T zxtf & L
BrEEAPITONEN, BREFERTHSTEDE ST 2 THD, 1974 FO A
TIE, V¥ PUMNZBWTEREROFES 159 A 114 ADRFEEFERFETE T L

SN EPHLNTENATEY, FFEOIRY X TIH 4 AT 1T AOEERDOFEDL
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MEOE G ENOHNBROFEFKRTELLTWD, 2O RAEFEEZT HEMAER
DOFELDOREEFIFELEFEROFEL LR EE VX TTHI3MHE, VTR X¥a T
T16f5, T LTCU T NN TIT 1965 & 72> TW 5D (Urban Indian Experience 181),
AT 4T VHEEFRORRE, A VT 47 VB F 70V MZBOWTHEAERD
T &b FEA I EERUE DOV EE S, ERE~F{ET 2 Lok bNT-D
Thd, LML, ZORRESGITH O I T L AL, Alexie 73 “The social problems
and dysfunctions of these Indians adopted out are tremendous. Their suicide rates are off the
chart, their drug and alcohol abuse rates are off the chart.” (Highway 28) & if-~7% X 5 (ZH
BaifET2bD0THY ., ZOX I RRWIFFIH SR TT R b6h L LT 1978 Fi2 A
VT4 T AR ALE S AT Sz, John OV AR R OFEBITIT, DK 9 Al E
MEELTHDHEDTH D,

John BB F~LHENTHLERTIE, 17D T 4 7 VHNEEICE N T, A
WEDFELNEERDO FICL > THBENOBEINDI N REZERZLIELIHLDOTH
D, AN X v F A=Y &G BNER ORI L MBI, F#M S John % 5% 1)
WMOERERLNMEDLOLSafr~YarF2—ZxDiAt, ZOHH TIIAADERER
FEmAME T oBIC, @R F TIC “white” EWIHOHEBERAAWLNA TN, Vv
VTA=Y OB ERHIBEL, AU~ Ay b THA] THDLZ EREMAINT
Wb, ZOXIRIETH25 DX, John OF FHEMAHLMCHANCLDHNTH
HLEVWIZEDTFERTHS I, DED . AMEFERMERTH S John 23 H AT K - THIN
ENDHRHNDFEOFRXER > TVEIERAEEZBL TRENTNHIDOTH DL,
ZLT, MEVEERZ LT, ZOREREROHE N John BHOBBGE TH L LV D
TLTHD, T, BHZAANCI > THESNLEMELZ LB H L TVWDIDOTH D,

AAEDORIZE LT James [ZLLF O X 9 Zefifiia L T 5 —“Alexie plays with the
concept of captivity narratives because his Native characters are trapped in an urban
wilderness, dealing with the perils of modern, urban life.” (171), #E KD NPEIZ BT
AAANEE BN D DIERMORE TH o208, WLIIAEEZ, BEROBHEAY
bR E VoI W THREAIN D, BAEEERONLEN ANED - 2
¥k T D EMIRT LD TH D, £ LT, Indian Killer &\ 5 B OHHINHFEIC D
T. “Alexie uses this theme of captivity to make a statement about America’s policies of

termination and relocation, which included seizing Indian children and adopting them out to
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white couples so the children would have a better chance at assimilation.” (176) & {59 %,
ok 2B EROMNIT., FbZzBERINTZbDRDTH S,

T AV BT AHENDEEIL, 16 A HIXITIEARAS VARKRLV M T VANIZE-T
EPNTbORHL b0, Wi 17 Mkl LI, M RHE USEEROHIE & 2o
TTHADRN, MESINTEHRIZZORFOZLEZEKRILLE L TH o TbDOTHDL, krl)
STEMELTHEAZRDOIZ, U7y —Y=7I281F % Captain John Smith DA, = L T
=a—A 27T RIZBIT 5 Mary Rowlandson Offi [N {ABRZ & i LE=WiETH A 9,
James 7% “The early captivity narratives of the colonists often served as justification for
eradicating Indian cultures and securing the frontier by grabbing land and resources from
Indian people.” (176) & F 9 K 9T, WM OFINYFEIT A MERE OIEEIT 2 % 1E2 1k
T 5OV BT, E7- Rowlandson DFNHFED L HIZKEDOANKERELTZH D

IEALTE AR, TN EFEENDHFAMRKICGEEEL LTOKHEHEI DO TH -7,
HANSNLZ2DEFEECE 22—V 2O AEESLTELTHY . ¥ BERITHED MK
TOHBENL LTHIDNLZONRHE Th oo, THIXEMOIEY FIZTHERH 572012
BEZEERICHA SIS, ELLGEMFNITHRNNSMHT I LI DREBE
LEDHTH D,

LL, 20 Ao WIgH, Yo 7 b2« A—JEO Bonnin &, fHINT 2l & 42 %

WS ® 2, EROMAMELLEEROBANORAE L EHHNDGELZH<OTH
Lo Mt NE 2 DN &1L, James 23“Gertrude Simmons Bonnin ... expressed to a largely
white audience the alienation and suffering she had to endure as a child captive in the Carlisle
Indian School.” (176) &k~ 2% X 512, 19 k2 #& 25 20 ik iz i TiTbhve, A
VFE AT UHEEERA~DOEEROTFE L L OMH T L FALEE TH D, AMEICE
W, Alexie I% Bonnin A U<, BEROFEL ZMINOR G & L2 fINYGE %
KB, AEEFROFELEZHNT L0, A 0T 470 B 70T =27 N THY
FMNE L ROIBMTORETH D,

Alexie DEM O T THNBHE 2N 2 O IXAERY O TTIER VY, B OFFRE, First
Indian On the Moon (1993) (21X, “Captivity” I NN REINL TS, £ LT,
BLIR RN Z L 1T, Louise Erdrich 284 NI DWW THEW 72 5F “Captivity” OB HH THIH &
NEbOEELFULES, ¥ Alexie DFICBVWTHLEAIATNWEIDOTHL, £

NELIZUTOEY TH D,
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He (my captor) gave me a biscuit, which I put in my pocket, and not daring to eat
it, buried it under a log, fearing he had put something in it to make me love him.
—from the narrative of Mrs. Mary Rowlandson, who was taken captive when

the Wampanoag destroyed Lancaster, Massachusetts, in 1676. (98)

Z O 5, Erdrich @ “Captivity” IZ2W i CABICEEZEMAERH L TWDHE b
Rowlandson @ 4 724l [N¥5k . The Sovereignty and Goodness of God, Together with the
Faithfulness of His Promises Displayed, Being a Narrative of the Captivity and Restoration of
Mrs. Mary Rowlandson (1682)7> LBl S 4u7= 6 O TiL VY, John Gyles O i N #3575
DHLDOTHD (20), Erdrich iF, E=2—UV X2 ThHD Gyles D7 7 U AANELITHTD
B & i A . Rowlandson VB ROFMNF ICx L Tlawnw/zb o L LT, BERMIC
MEIHL TV THD, @RI, 20TV n2ICXioT AT 47l
DHENELNE Lol Ax 0, KX BEEM2%EE] (Vaughan and Clark [3] p.2) &
HICERSTONTE (AT 4 7 CHNBEE) & o UFBAR, e ok
BRI Lo TbdSNTNDLHZ A, 77— R v 7 3REI>ELTWVWLHDT]
(20) &R~ 273, Alexie b Erdrich [AIRICTIINGEDR RS AT B2 b DO THLHZ & &
REIELTVLOTIE RV, o, mEINR~L LB fiAWEO T TEIZE
RV SN CEEZDIXNMDA T AT v EbHEEE T WA H 2 (21)
Rowlandson OffNPFETITR NS D ZEGIT L TWLDOTIE RV, 202 & AE
2T, AMETIHEERD/HNENR TS &0 ) EEEZAHEILL L S & LT, Bonnin [
BRICHHNDGEOERZH VTV DREEIEEZLNRNTEAS D b,

Rowlandson D[N #) 58 1%, James #% “Captivity stories have roots deep in the American
consciousness.” (176) &9 X 912, Bonnin AW NP FEEZ < T TIKIET AV I AD
B BAAVTWEZ, Y AACE2HNHESALREE L, 2 0oFE ORI [
BXHDHEELTORER], ibhaEELTOAAN], LW BRI ZAT B
B2, BRGNP HEIR LTEMEN ST 5L 0O OIEHERE TChoZTHA D, i
Fx, BN EN LT, 2 B IRNEEEES2TONDLDOTH D, * James 1T,
Bonnin % “cleverly brought the genre back in different form (176)” & L CaFfid 25 2%, %

NITERERIZOWTRARS SN TELEELAHMAT IRV TTHAS I, £ L
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C. Bonnin 2254 1 AL DOREZ & T, 4L Alexie 2 X k « X=X D X 5 ITFEEHY
IR Z B WEERORE N FEORXZH N CHROFEZOFICHI BT OT
oD, HEHiFHIZ, AANCE s T—2D Yy vt L TR SN /MINSGEE DX
EHELTHWDLZET, AYITHERNENTWDDOELHRONEZHREICEZ I, #
HAFELLTOEEROEFEZAHRMLLEI ELTVWEIDTH D,

3. A HIC KM T DAY A b S AKX

‘a7 MU, RIETITREE L TiE e b2n, EERZHINT 200
ELTOHTORENRHEINTWD, MO KU T Reggie Nt v T NA 7 TVT
M EMDEORI GO0 BT ELEZ R THRFILZ O L D ICHlini 5 — Reggie
pointed up the highway, pointed north or south, east or west, pointed toward a new city,
though he knew every city was a city of white men.” (409), Reggie (X, & Z ~[Eh->7= &
ZATHHIEAANDOEFHEZELRB R L TVWDLIOTHDL, BHNEAANOELHTTH LR
FHERIFEFHICEBNTHADIERERICHIND Z L LD,

TAVBZBWTHTEZET 201X, Al Vo THLERBETHA H, AVET John
DENT WD DOLERBOERBL CTH D, BEFL L - a— o —RT, BXEN
ENT M THL~Y Ny Z o OFAELRNE L TREOMBELZL LICEE, [E
D=a—a—7] OFT, I~y X3RN AOFEBEITHD ) (18) Lk
D, BIOFHIL TETETHZROBRVPOIRLTILEELZ LDORWVWIEHRDOIRIE] Th
D, ZTOHIT TRMICERT 2852 THD (18), Yk, BOEHELIFIAETHD
HADESLET IR XA TH Y | JHRT2EHE LT, £OA ANDFEIZ L - THEDK
NERDIBODI L THDL, BHELVWOIADHBIFIESICXHALTHY, vy
ZFTEDORBBEOTH D, DED ., AT EENESD L FR, EEROHERDO S &I
HAZE S TEFINTWNDLENIZ ERDOTH D, #HHICIE Reggie B E ANDEFFT7Z

ERRFT DI a7, BEMRANEO BEBRBHFET 20 TH S,

AAFIX =HAERL & 72 > TW DAY, B —H & 5 —#BIT “The Last Skyscrapers in Seattle”
EWORAA FLOENEE TS, — 8 TIE John 238 < BE RO BB THIZHI0
THANIKT2RENFEAZ DT TEY . = Tl John 23 & O & M ©
L9 RBEBICH D EROE LA D EIX Jack Wilson 12% 5 & LT, Wilson Z#&%% 9

ERLETTAZRAFICEEIET DHRF LML TS, Wilson (XA FELERD M %2
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FICHAERTHY . BOEHTEEROERIT RERBEAN] ELTATLAXA
Teasnzbol LTHirhd, ¥ XWbZ2 88T 2BREL2HELE L THiNIND O
X A A Wilson it S6 R John & W 9 AFERY “IHNR XIS 2 GABEM RO TH 5,

John FEREN L OEFERERTBFEOMEEEL L TRETOLNATLI EEH > T
W5 (132-33), A, BAQRAIEM THLIEREDO ETAANCEREARS Eo0nT%
B BICFCHEIT CTAANCHKAZD DD E NS Z LT, HBAAABIOAEABEY HL
TEHbDITNDLNLTWVWDEWN) ZLEEREMINITRL TS EIEBEZLNRNWES D N,
Z LT, John AN I MHFEREBERICRVIZNL2AANTHY, BEREZHIWIZWEE
HIZEVHLTWREZTH DL 2B 2T, HRBIELEZVOR, AARED H
T IATFVAEATLELTORERDOF ], DEVHAMEY HTEAERDOERTH D
EBEZDHZEIETERWES D ), James H. Cox @ “The Indian characters in Indian
Killer are imprisoned and have their voices muffled by urban noise.” (184) & V9 F54i§ X
ZoRBEMBT bbb, BEROKEIL, &ML A ADOHFTICE T
LEEICEIHINLGIZT TR, FeR T 5EMMEToAANCL - THEDRLTVD
DTHD,

John DFZEEMHTHAANDBEELR VN RDLIbDTHLDMN%E, Cox X2 2T 5
—“The white noise is, literally, the oppressive noise of white mass-produced culture, the loud
demand to abandon all that is Indian and conform to the dictates of the invader's cultural
belief system and storytelling traditions or be destroyed.” (155), HHE KT A k + /A4 X &
TAEGHEFTOZ L THDIN, Cox IATA K /A4 XEAAPHTIEN RS L
BZTWD, Cox DZDOEZIT, HE2EHTEALE, READFESILZAD 7 XV D
OWFE] ICHB LD, RUA L VAR [ TRDLLT AV AOMEEIL, BERNRE D

ETEESE, ROVICAADEERZSLWFEOLHZBRET 26D TH D, Lk
RAEOEZND LI LIEIHT 2 L2110, BARHCEFEROZIE, AANEERICZ
PO TIELWEH BAEOKMTHY , BEOEERICANLEZb DO TITE Y, £

IHLDFHEERIZOVTOAADEZERTHY . ANCK L EERIZONTOY
BOBEMTHDL, ZORIRAANCE DML EHMETICE T, BERTED
BLETHI AN KD v, AAOFTHRICRGT HEMERIT. AAMOEME D LV FH
ICBE T, BEMZHES> TXWTH, TORIIBYW TH S, John X, 1EFHYIZHEL

FZROBY OEFHICHENALTWEIDOTHSL, *
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LovLy AIEICEMLTWDDERT A b - /A X2 TIEZARVY, John 23 A A%t

TRV ZRZHDFFITIEX.ZNEFHFED 2 A4 AR5 4 L TH Y %L Father Duncan
ERERDLFETAELT TWVD (23,74, 75,132, 145,279, 308, 362,377 ), Duncan |Z John (Z
WALzl L7 EEROBEI TH 5, 1 DFk 71X “He ate bread and soup at every meal....
He talked to himself, laughed at inappropriate moments, sometimes read books backward,
staring with the last page and working toward the beginning. An irony, an Indian in black
robes....” (13) LN 208, ZORFIIEMICRFTEETL LTS ENI R, £LT
HERTOORPLEAANDIIZR > T2 ATEZ L TWD & WD) 5T John & FEELL TV
%o 1% John 28 7 B D WFICFESE LB TITH A L 7 D08, /A XD FEA & 1T John
CEFENSDIE, WPBETHEI A A=V ThD, ¥U R MRTWETEENTZREK
Thd, BERORERMIIEFY X AL TThiL, BAERIZE>THF Y R M EITH
NERET 56D ThH S, Duncan NP EE & W5 F U X MW THREN 2250 &2 15
B RIT AHE VI BANDOEGFTZiI1R S John DZ 4L & HR D, Duncan DA A — L,
R ER L TWDDEAS S M,

John (ZFRZNZAI E 4L TV % Duncan & OFLEIX. B ABHAN DS EERICE I N D LN
WPNTEAT U R FAERELNIZREOZ L ThD, % OF Duncan 78 John (Z#H T
% E %X, “It’s what is happening inside me right now.” (15) TH 5, T DHKRHIFE D 4h
WO, FOREOHTGILEE ThH A 9 —“Rain began to beat against the windows, creating
an illusion of movement on the stained faces of the murderous Indians and martyred Jesuits,
and on young John’s face. And on Duncan’s.” (16), Z Z T4 225 ® (%, Duncan T2 H
ANEFHERD2ODXALZATWDN, HOPTOEEREPBAEEZRT O & LT
W5 EWNWS ZETHD, John ik, D L 972 Duncan DLEEREH L2 D XL H 7R
TR TRCHLONEBII DT 2KE27 7 ADFTN6HED TWDR, 20 &
John & Duncan O LD HEL Y % T S %, Esther Fritsch & Marion Gymnich (& John
\Z & > T Duncan (£ “mainly deracination and being a part of a culture that is or at least was
extremely hostile to one’s culture by birth.” (215) Z R ITHFETH D LT 5, £ L TR
7 v K77 A% “a reminder of the dilemma both Father Duncan and John find themselves
in, the dilemma of being part of the culture of the perpetrators and of the victims at the same
time” (215) T& Y . “mixed ethnic identity is shown to be a potential source of strength, but

more often an obstacle to achieving a coherent sense of self.” (215-16) & #5fii 3 5., John %
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wWie /) A XD Duncan DA A — T EIRIZBN D DX B ATV RT T AR HMEIND
Eo7%, /MuT 2208050 % A7, John LR UELAEZRITAFIETLEND
ThY, HACHTHRONBELD LT/ A ABREIZD2DF, Bd 2500
PHZORTEETLNHIELEEZLOND HOICHLTE, RELZNTT 5 I LAY,
FoBI HIZH D KL 97 “a potential source of strength” (ZiX72 > THE BT, £/=, &1
B CTHIH L7 Louis Owens DIEfIZH H K 5 RIBAHIZ B 2R o TIEWR, 7272, Kte
EEERLS TR IE L2020 ThH D, ZORWIL, Indian Killer & Bonnin O i [N 4
FEDOFEY DEWELEHNTER DL LN TEDHEA I,

Indian Killer & Bonnin QiAW & TIEIRE S ER LA H D, £4iEL. Bonnin O
N ILERBRICE SOV RRFE TH 0 FEY FIIEMINF Td 5 Bonnin HH TH 223,
— 5 O Indian Killer \IZBWTEED FITHE="FTHY . S LITHHHNFH O John |3 MRS IC
HETMEFHES TTWRWE WS Z L ThHDH, Bonnin IZHH A ANITHIKN I Tz
D, BANEEEROBEBICEWVWTHRNIN TV DIIEFERBROZLFICHL TR
R VWHELAGAT HZ LN TED, John FEFERTHY ZRLHADET LI
NEHICELT ZEICE s TALLIEREZBSORFTHEDLIZENTE R, ZAKD
D FICHEELITAZIETIZT TH D, Visenor 728 “You can’t understand the world
without telling a story. There isn’t any center to the world but a story.” (qtd. in Coltelli 156)
EWVD X, FELAZ LR LICWEZHMBET L LS ZEITH Y HR, “He [John]
wanted to tell her [Marie] everything. He wanted to get on his knees before her and confess all
of his sins.... He wanted to tell her about the desert.” (377) & & % X 9 (2. John IZILFE Y 7=
WEWIHELWFELH D, Ll HZEICIEFHEDL ZENTERWIEDIIWEILE
b WEEEBL, BITEFELRT D, DF V., John IF/ A XITWAHHET D L7z
WOTHY, ZOEHIZ, BEATHY BRLEEROZLIZOWVWTEZ & LONIZEE
5 Wilson ZFF T Z LN TET, HICLDAAND /A X 2HEI &, HEFKLH>LTD
D TIERNTEA D Dy,

John IR AR ST RbVICH A 7 TEHEEMT 25, OB, B “mark (A1) &
fii 5= X ¥, John X “No matter where you go, people will know you by that mark. They’ll
know what you did.” (411) & &) ABilzfk L T\ 5, Alexie (IAEO =t UV A FTL A
VA MRRMmEAMEL R, T T LEE E LT Flight Z3F 0D TW DM

(Peterson xv, Johnson 224), * Flight ® & & i L % Moby Dick; or, The Whale (1851) % 1}i
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b S5 “Callme Zits.” (1) £ W) EARADEFTIHOH CTWW5H, £ LT, Dave Weich
DA H T 2 — 2B WT, Zits D =% B % Captain Ahab (2 & - T® Moby Dick & i
Z7-ET, ZoXko7HIELICLTEZ &% “to show how much his [Zits’] scars affected
him and how much they changed his outlook on the world.” (170) & iE~<Tu %, Alexie I
=% B % “Physically marked.” (Weich 170) 2 F ¥ H{AMICH ENT-HITH D L 2T
B ZRITAEEELS /25 H O TlE/e < | “away of talking about identity” (Weich 170) T
b LWL TVD, Wilson ([CH ENTA51E “mark” & LTHEEKRDL LT, HOT
AT T AT A REEROBYDOEERELZENVESZELOTREALRD 220
ZTEBICE o TWilson D2 E TOHRBITEZ ONDLTHAH Z LBHIFFIND
DT D, Wilson Z 5T 7242 John 28 T FE T %5 S H1E. “Let me, let us have our
own pain.” (411) ThH 5, Alexie PBL L WAL T VM —LEERTH D Z & 2 R
LD THAI EBRRXTWND Z & E2EETIE (Nygren 147).* Z o John ® A 7%
WX REERICES TRERFBEOVNVREDLIBR LD TOHLINERBRT HESE &R
STWVNDHEIEFERRWEAID, Teole—=LTLRWVWAE, BEROFEASLE LAIC
DN T EERMIZEED DILHEAD Wilson TIHHELS (EERTH D & FET S John DI |
EEIEEAXRWTEAS D D,

UEDOBZENL o2 &k, STk nzag A7) R —ThHbv, %
FEROFITIAANDE (RUA R JA4X) ZLoTEKRMEZEDRIMESNLTWVD &
WHZETHD, SHIZ, EERFZINAETHMEINTEA VT 4T UV HEFKRD
BRLTA VT 4T UvETFTa Y2l Mo THLHNERTETEY, Z0FEHER
BROWELZH ST ELTDIT, B2 2B L TERAHEMT LI LN TETIC
MR E L HADORTICHAEZRSEWVWOIBERDH L LW L THD, IAXATIU—0D
BROPIZBROEERZ DD E PN EIC S E R D KRB 2 #7239 5 K 455
LD Indian Killer 72D Toh %, £ LT, SEHERD John Smith 23, 7K D ek RN
Wy RE Il B W CTH AN #F Nl % . “Separation (abduction), Transformation (ordeal,
accommodation, and adoption), and Return (escape, release, or redemption).” (Vanderbeets
562) DATEEZ M D Z LT 720, Alexie D W N4 FE 1T 36 W\ THALE RALHHINFE 233 2
I%. “Separation, Confusion, Death” &9, L EITERTH 5,

John 3D F 72512 K » T . Wilson O #HRBUIIEZ SN T H0b LARWIZL TS,

John N FEIZ Wilson BNAEZIENRD Z & T, BEROFEY O FRBEKKRE L THAMANIZ
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LEVOHREMEAFR LT LW D B TIL, MENIT Alexie 1T ERIZE » THED AL
LEEWEEZ i Tconb Ly, £l UEh] 2REROTAT T 47 412K
AR DE LT, BEREZTOFEERAMVICRET 22 201F, AKRCTAT T4
T4 EANEIEKLT 20D LBHKT 2L THY ., Alexie VHEICKEEI D &5k
MoTREERMEZSLEZOND LD TH A 9, David Treuer 7 “he [Alexie]believes
that one must experience pain and despair and happiness in order to recreate it on the page.
And, significantly, in order to represent or discuss Indian life one needs to be Indian.” (164)
EHERT D L HIT, Alexie IXEAERLFOEEMEE A ¥ —TU— RIZAHEITK
HDTWEbEZOLNS, L2 L, Indian Killer 1 3L 727200 O W55 TIE 720, 72
b BT EEBRTH - 72 John (XL O ERTIZFEV % | “Let me, let us have our own pain.”
(411) & TR ICHLTED ., Alexie FFEDZ LD TERWEEREZ TS Z L T,
BEEIERD DI ERFFEY LI EDX I RLDOTHLION, BERIIME L S FE
REBRONENDS Z L&, WEICEASE, BERD 5] OFEELzRL T 2L0n
5T %, Leslie Mamon Silko |%, “The act of stating what is, inevitably reminds us of what
is not. Language forces meaning into existence.” (qtd. in Weaver 3) & ik-~<% 7%, Alexie I
John ZN L TCEDOH L ELRY THLILEZRLTWVWDEEZXDEAD, WBOMZ
INCHFAET DWEITA A TR (FFEINTWVRW), ZO X ) RWiEEH VWS %
TRED Z & 22N, Alexie MER L L THHICEE DT TVWHRERDO T RWVWIEA
I, BAOYFEOFHNNLGENADICIE, ELAZHALEAERABFVELDOSET
AR WWEEZEV T, AT 5 LR 0nDTh D,

ETC, F2ELFEIFZEL T, Alexie DHUHOEMEEZELRL TE, THLTH
MO ERSTZDIX FEDLZENTERVWINEERTELDOERTH L, REM O HE T |
HIZABANZ Lo TEONTZ DO THY | ZZICIEEERZOVEEMICERE L TE 2
BLWHRERIEERL TWnd, LT, EHHICBVWTHEEZRINTWVDHDIEIHEAICEK
LW OWEE. D0, THWHIK] TH D, Reservation Blues TlL, BV H5700H L
NRWEFROEY ZEH T 01%, THEWHIEK ] I LA -, RfEICAER CHhERE
EETCRIENTHDLI L ZRODDIEFERTEL TH -T2, £ D722 Thomas FFE Y T

LIS FENRLVE S EHFET 28 M~& s, ZOHEHIZE W T John 235
WDOF, BOMNEBEAZENTERVOLLEENWI ZEEF LA, BERIZL - THE

FEROWENELSNL T RS THDH, b L, Thomas 2 HD L 9 REFERDIED F
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MWD TN —RA%ZETH I ENTE, John 236 DOFE

EVICHAMEITAZ ENTET
WHIE, BixEDEMETL RV E VAT Ea<, BHEBEHOFEZR L, AXZED
HIENTETWVWEL2L LA,

Reservation Blues & U C Indian Killer £\ 5 | FERDBFED 2RO TEMT 2 WiEIT
“ AR TENINTWD, Lo L. Indian Killer %R S LD K. The Absolutely True
Diary of a Part-Time Indian & Flight TIE, SBfERNFEDL ~ ABOWEEL 2> T D,

DOFEOET., NEOELELEDESIZHIELTWDIDOTHA D, RFE T,
ATD % 53819 %,

=H.
=]

a
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HaAawE FEIREMAEN D LD T &L —The Absolutely True Diary of a Part-Time Indian

BT 5 EERDFED A CFE

Sherman Alexie |& Indian Killer TR OB 2 i ~B L TLIRE, Wi ICE L 4%k
ROZBEZEMBOICHINT WD, L L. Indian Killer LIRY) O Efm/INaL & 725 The
Absolutely True Diary of a Part-Time Indian D BB H OMERHTH Y . TONEIT, 14
R OFEAERDENREME ZONDOMREZITER LR, REMEZHLIRELZT D
VI LD THD, ATD 1X, REFEREMAEE L L, REEAXIH O U B
ZMBD DA D, RETIX, ATD 3 Reservation Blues & %722 8% 5T L. Z DR
MENAOBCREICEDLHIICEBEL, MRELTEDL I RMFE~LIEFEY B S
NTVWDONEBRT D,

1. Reservation Blues D L7 & % 2 % Alexie O R 84 Hifdl
Reservation Blues 1%, 4FaF % 1 L D20 b e fE RR DAEFR £ o A F 2 & 1L E B 22 #0H]
3 \F 72, Alexie & [A U< A& 47 — > D Gloria Bird 1Z “The Exaggeration of Despair in
Sherman Alexie’s Reservation Blues” (23T, KMEDBIG AT EFER UL EZ B VYIS
LTHIHLTWD &l _TWW5b (192), &= L T, Reservation Blues (3 FER 2 I 2 =7
A DOBEERPTICL S IESHANELTRES THUERZ#H<OTH> T, AKRT—
YIAERERE, LK AR T VIR AETH D b O, FRMECERE ORITEHR
AY =720 R LT b (193), %41 N. Scott Momaday @ House Made of Dawn
< Leslie Marmon Silko @ Ceremony (1977) ZHE L TW5 2, Y fiick » Tix, %
O DOESICH G IN DRGSR Lz 22, BERIFEPHIAEMOL L L
TELWEI THD (50), HMELDOHHDOREIZH L DIE, BERITFEITITPTLLERD
WREDFEENARAIR TH Y | BEOLEHEL AR D XEE, v ) ik ERE
B2 Thbd, I HIT, Alexie D TH & % Elizabeth Cook-Lynn |, “American
Indian Intellectualism and the New Indian Story” (23 T, Alexie M ICH B L 5 2 /-
Adrian Louis DE &1L, FRIC K> TRESNTZREMEZEERDOF—L T N
LCHEEL LD ET2RBIIARLEENLBRRTND (68), &HIZ, Bird AL X HIC
Momaday X Silko # “tribal realism” Z#i<FE & L TH X7 LT, #6 &L To

Alexie X°> Louis DEFERFZIEFR L L TOEBEHEOREZIFHEL TWDH (68), EEZDHf]
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DEEICHDDIE, MERLEFEEOEE I RBEHMZENEEROFBBELETHV E 28
ThHETORMTHY, ELBERLFAICITHBELFAKROBENTEIND &
EWVWIO R TH D, Bird & Cook-Lynn OHEENZ M L TH X 5 DT EFR AR H &
WO R E R OO RFEERICEY T 2K ERMER TH D, T LT, fik
LRI FERREFZ E L TCEHET S DIL. Momaday & Silko @ X 5 72, William Bevis
59&Z2AD “homingin” T HEMAEROEXAH S, H1BETHR T, [ 2] OFF
FThod, BEICRR72L BV “home” LIXREHDOZ & THY | HIEOBH L L
ERELEPLBMFF SN TV OI2HBTH D, REHICHAIE, BERELTOT AT
VTATARBRET D, Wk b Alexie DESZHLHT D 0D 2 L iE, WS, B
LI LR EERRJERICRD 2MEEZAOMR EITR R LR E2HI N THA I,
Alexie [X. Bird, Robert Warrior, % L T Cook-Lynn % 7\ L 512 LAY D\ THefE
RXF2MFT OMHFRETH L EHHT 2 (Purdy 41), 1T, HERFIC L H2HERLH
FIBEICL T, BRERDOT AT T 4 7 4 3BITH 21225 TEBY, ZDDIC
FEERLFICBWTIEMBE R EERT AT T AT 4T 257 AZ LT RENOD
Lk RD, TZTEI S REZALTT LR, REROTAT T 47 4 B3EINT, &
MEFLTRVWELLZLTWEEHEZEN LD EWIBEBEWHYRIZYDZ L THY
Alexie |2 X IEZITHRM7R 2 & TH D (Nygren 145), Lt L7z ERBMAFFEZH O
FEEXRERCFICET 2 WML, Alexie b ThIE, TS/ AXALTTTHAS I,
Alexie (X, BHOEMOF T, kb X2 WEFICERL, -2z %
ICEET ORI D, War Dances \ZHENTZEBEEDHIZ, Cook-Lynn
ERLERERMEZNDEL T 20, EALIEME L IZB L T “she was dying of nostalgia.
She had taken nostalgia as her false idol—her thin blanket—and it was murdering her.”
(36-37) kD, fEFR D ERMFTERE N EET 5 DI “Indian sovereignty” T 5 08,
# ¥l . Cook-Lynn 73“The American Indian Fiction Writer: “Cosmopolitan, Nationalism, the
Third World, and First Nation Sovereignty” [ZBWVWTHFAZTWNDHIHDTH D, I HIT
Alexie I3 554 Face IZHRE S TV 5 “Tuxedo with Eagle Feathers” @ 1T, 1% & % 4 &
LCHEHI L, EHEICBA L T &3R5 FiE% L TV 5 —“My sobriety does give me

sovereignty. Most Indian use ‘sovereignty’ to refer to the collective and tribal desire for

political, cultural and economic independence. But I am using it here to mean ‘the individual

Indian artist’s basic right to be an eccentric bastard.”” (79 FH#RILFRE ). LN TEHE L VD
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i

WEORNIATT D THRERDOAKED ] L) BEEFIL, Alexie (T & » TITEMAH L
T, BAZERET 2 TULAR, ik, TEHE] LW SERIXMEANCRET S Z L
2, EHELTOBENZTEETHHOLELEXL2NDZZE, ANBHSB N &R
AE L7V TEME) 1 TEME) Tixhvne, BEERMEFZMEAL L TOEHEZEIELS LT
EETLOTHD, ®

War Dances & Face & . 12 Alexie DA A ZE D o 7= LI S L TUBEO/EML TH
Do LML, 2 ECTHLNI LI & Th DM, Reservation Blues DR T Alexie
FREHMEZEANZRET 260 L LTHIWTWD, G5 i Todh 5+ A Thomas 1%, [
WHIB (5E) | I LB R OERERIC L > TEZ LV D 72O DFE ) 2 #JE
S, R L LT “homing out” T DU EZ T 5, Alexie 28, Bird 28803 2 H % 0 4+
Nb O (misfits) Z# < OIE, R E WS EMI Y b2 ORIV TEMKZ R X 5 A
ANDOFICHZMBEIT 206 THA S, B 1 BT X DT, T T e R oH# %t
FAEPREL L, EERELTCOTAT U T AT A RESELIHEHITHLL, £ LT,
WES 2R PLT CHEERDAEZLEOTE LERITIT. SBER O I F R E S o #8123
b, TNTHENADIREHMZ H DI % 3 5 DIE, Reservation Blues 5 D I i1 7
BEEIZ, Alexie WHFRIEEMEOH Y HFIZH L TEHHLHM ThHoTbTHA I, I
o T, REBHOFNITITHEIC TEERDOMHEBED] LW O BEFAIMIVWTEBY, 20X
5 PR B M T BRI % L CHEMLAY T, “home” TH D L 0 b e L A A ICHEL O i 2
HLUAMATRENTHEZ L E2RDD “death camp” & L TOEKRES WAV 72 D
Thod, REOKZHET, BFOREMZES LT 51FEM. ATD 2B W T, frBHIT %
T % Alexie @ FLfi# 1% Reservation Blues Wi 5 E D X HIZELL TWDH DA D D,

2. The Absolutely True Diary of a Part-Time Indian \Z ¥} % {8
ATD @ ENL Junior 13, fREMOINE L L THRET L, KEIETETNZZ L X
L H R R B TN OREBIE TR 2R R AFAE L L TEN 7% TH Y | Junior |X[H
LAEICES THEEND HFENIEALNDILTWD, HICL > THREMTLZ.LT
ELLGMEIRE T THY  REHICH T 50 B CEMITHER THMHE THE N, “1
am a zero on the rez.” (16) TL M2V, F£7o, #AEE ZHi < ®IX “I want the world to
pay attention to me.” (6)727°>5 T&d 5 L, “[drawing] might be my only real chance to escape

the reservation.” (6) L& L 21 H Th b, HICE > THREMIZ, EERELTOT AT
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VTATARRESEDLEIANEGEMETHRNE LKL ST, RFHLE
STHETBRBRWBHRBROTH D,

AR D X o2, BERZBLFAICE W THREMITEERD “home” & L THiNN
William Bevis 2345495 & 512, IHDHEFERLBIFLIELIE “homing in” § 5
ZrIZE o THRESNDMEBICH D, “home” TR AR ILFROEHEFEFSOL O T
bV ATD IZHB W T, FEPLKMNIEHEDO TIZE Junior ITEEZES, £/, HEZED
DERNLEDLIEITNTSH, SAOAADHFICH R WIRY M2 EFREED—B L LT

RO L ALkl 5, LA~ L. Reservation Blues [Flfk ATD IZ3 T H R HIEL “home” T
b5 ERIRFIC BEARK & LB NEIEL (217), B EF ITHERS.L 72 “death camp”
ELTOMEERERT D (217), Z OME X Junior IZIXHEV ICHAEHNEDOTH Y |
PIXHEE & L TOREMEEZKEIZL TE TREMDI D Reardan EARITH D &9
N R N

Junior IZfREHPLHZM L7ZDIZ, Mr.P W) AANOEZEHAICTH D, HORED
BRACHELAT SN727 ¥ A MIRBLOARIPTL ATV DIZRMA DV Junior (X, R
HOFERTIE 30 FULELRCTFAMAEASN TS E V) FEICEK LTS
(31), £® =2 v 7% “thatold, old, old, decrepit geometry book hit my heart with the force
of a nuclear bomb. My hopes and dreams floated up in a mushroom cloud. (31 A&} 5 30)
EEFLWVWHDOTH D, JanJohnson 1L ATD % v T U~ -FTF7 47 &L TEMREDN
L C#& Y. Nancy Van Styvendale [ZEERNBIWZ 5 N T 7~ % “cumulative, collective,
intergenerational, and intersubjective” (344) ToH 5 L f5Hii L T\ 5 23, Alexie DIEMIZE
WTRBHIE, RERBE-TERL P T UREMLIEITE LTHlirh., ¥ KIED
BISTIERY, ZOXORMNIUYOERMERET 2008 KEHTHYOATWD T
FARTHY | Junior IZ& > T XV EENTZ 70T, 30 FITHLE-> TENDBH W
B, WEREIZHWHLND ZETEBMIBRLTNDI2EWVWIEETHoT, HicL -
TTHFAMI, BEMICAAREEROFELLEHLIZHRWVWTELLHERNVNRD H D
ThHolONEHESELZ LD THo-DI2, P HITMBECT X M2 & T o0
Mr.POREZFIFSETCLEIDOTHD,

#%H. FEEP D Junior ZF27 Mr. P AT OX, REHOFEN, EERDOX
IWERET LD L TEDTAT T 4T 2L, AENITITAANEFLEEL 2D

WEDRTZEWVWI ZETHD (35), Bt TH7ZENLT I THE-FH AN D Z L IF
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W NEZFEO L TH Y (42), T OFEED “All these kids have given up, ... All your
friends. All the bullies. And their mothers and fathers have given up, too. And their
grandparents gave up and their grandparents before them. And me and every other teacher
here. We’re all defeated.” (42) & WO BIEDRBEHM OB TH D, TF A2 b EA L Tk
C7o RIS P U~DOHERFEETH L2 L& Junior X2 DR T-E D LHS
SNLZDOTHDH, M.PR 7 U ZREROHPIAD LD EREL TEH T, B
ZIEoNTIZHEAD LT, Junior ZFF L., L TWD AL, %O Junior DIRER & %
INHLDORIDE~DRMEL>TEY, EHETHDH, Mr. PIiE, Junior BT X K
ERTHOTZ0F, R NELFHDOY > TEN WML THY, Zhb 2 ERF
BTEHRTESHRNTHEOH TLOHT T L 91EX 5 (43), H < L T Junior i3,
EBEZH < 2 212X - TET TiE72 < | Reardan M ~HEFE T2 2 LI L - TEEEITHR
Mz o0 THD, iE, REHO NI U~ BEHEHTLIRRNICKOE, THICH X
NH—=NERDZLEERTDOINO ZXHNANHDODIEZTLOTHLIN, FT U~
Z b OBEEICES LT, Judith Herman [X“The core experiences of psychological trauma
are disempowerment and disconnection from others. Recovery, therefore, is based upon the
empowerment of the survivor and the creation of new connections.”(133) & XTW5, K
TUSPESNESCIMEZ N E DD TH D Z L1k, ATD OREHICE S | i
ToTEINBFEMIORFIC N T USRHDLILER"THEDTHA I, Junior 1 EZ D
EORRBEHMTEHSZMETHLRVWELNELOLATEL T, UMELTWNWTED

WiZH P77 U~ LIZTEARF->TWD, ik, REMZBE L Reardan ~[A72 9 Z
LIZE-oT, N7 U~OEEIZHKEZ “empowernment” & “new connection” & 43, %

NETHOZLEDTERPSOTEHZLEZRUS ZLITTELDEAS I D,

3. PR & B ONIER & OTEE D Junior IZH 25T H D
Emily Nagin (£ “Irredeemable Stories?: Native American Children’s Literature and the
Radical Potential of Commercial Literary Forms” ®H T, 20 RO EFERAT S 7 -
7 X v R/ E LC, LaFlesche @ The Middle Five (1900) & Natachee Scott Momaday @
Owl in the Cedar Tree (1992), & L CTAREZZE T Tim L TW 5, H4cid, a2 fEn ki
EANADOZEREER L OMOBE, £ L THLBHONROBEO P 2 fR0E D E

SETZH#NTWD LT 228 (10), AMELZTO LS RfERRYV T - T XV
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INFR O FE 2 BEEE L. 35 AN/ Junior 7% Reardan Sk & HEDH 2 AR T DL T DR
B DS T &2 i <. Reardan @EIE, HEDOHBELRAAND TR HREE 550 T
& 0 | Junior M HIZ Reardan D EAET-HIXEH S &0 ) HRIEF A BESL - TS (56),
— AT BT Junior X2 Ty 77y A UFO Th LD L HIcymym &k
% (56), BERITASOMICIT VA —R Xy bEHoTLROEDOY Ry 2T &
V9 Reardan FAZOH T Junior & A ANFAEZHBITEWIIMEFE TH Y . R H O IR
AT DRWAH K ERDZDOTH DL, ~ANODEORE | £y % WHITE (H), %
L T/ ¥4 % INDIAN (OR) IZHEIZ 53 00 W E Y 70 22 2 2 3R/ 124 & Z A 72 Ellen Forney
DATZARL—Ta X (7)., ZOZLEEZHREMICONDRTIHRALTND EF X
5159, 0 LA, Junior & AANFEAELLENE VI M E#kiIHe 2t kT
WL CREBIZEIL LTS, 2L M8E] & TR (EF) o Z20F—U— k&
LIS L CH Y 7 Reservation Blues TOREME Z Do L OAKOBRICE W TIX
Rzdbonhroll & Thb,

F9.EE] (ZONTTHDA, REHIZE W T Junior 1%, FiRE —HOB L WA
LSNP IBEESA T LELLAT., ZAHICEBEZH< 2 L THEN RN
T /=, Reardan TOF] H . Junior [T KD ANKE TH D Roger I D ZhE THOANE
DR TEHNWEZ EHE NI LD ANFEENHNRSETHLNDND (64), HKITHEY D
FFLEE X225 Roger VAL CL X 5 DM, Junior DEE O LRI TE 2 X, %
ITURRE D KIS DT T Tholo, LrL, Roger FEARKVIEKT Z &b LA,
BHERTHEAFFDRELTOVETZEE LAY, ZOHKRFELIE, Roger lITFNT
Junior # RN F 72 HHEBRE CTIEIH 203 F 20T OFELZED D, IR A K
FIADFTUZUND Junior IZXF L, Z4Li% Roger i BEHE L TWHLNLRDEEIEZD
(68), £ 72. Junior D EELCH N L R o 2L, ZHNOENM L AWHEL -0 JF 2
T2V I/NRNTZ) LT, DL 28D BT %, Junior 1T Reardan (2 THIH T, £k
B Clx “zero” TLM®ZRMo72HSD “matter” 212) REETHDHZ L EMBHDT
»H D,

S 5T M3 (JEF) 1 I L TToH 528, Junior (3d 5K, #2380 % # < Penelope
PHERIECTHDLZ L E2MD, RATEIAREOHLITHFICHEERL L BEbLTEY,
ZDH, HRIFIMMITHEZTHTE, TALEZRICHLDLT I LATERNVTND

(107), Junior IFHB D MNIERIETH D Z LITOWVWTHEE > TE Wik &2 3 % Penelope &
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RN, MEOEEBIELIHIORBICENRD, TL T, BRI AZATE
D, WP HELS DIIRBDPRAZIMY RS 7ZOICBEEZBO2OLFEALETHSL Z LIZKAN
<, Alexie DAFMIZHB W T, JHAITEAERDOEFELRFT Th o7, 11X Ase Nygren &
DA H T 2—"T JFHIT-DOV T, “you cannot separate our identity from our pain. At some
point it becomes primarily our identity.” (147) &5 L TRV . L7z, Indian Killer \ZF
WTTIE, John Smith BWEERDT AT T 47 4 ZfEICT 20D L LTHESFLED
ELTZbDON, EHTHoT, AETIE., ZRNETOMERICBNTRERZ BERTE
BLOTE HEHh] LWOHEEDR, BALELRAKICRHK S b bOL L THRLESN
HDTH D,

% 72 & % IKf  Penelope 1% Junior (24 2 254 < Reardan ~® L\ % I hate this little town.
It’s so small, too small. Everything about it is small. The people here have small ideas. Small
dreams.” (111) L5ED, T LT, HOOENBEEZICIRDH I ETHDLZ L2 HHIT,
Z O A % “I want to be remembered.” (112) 72 ¢ {52 %, Z iX. Junior 2% H % i <
PEE Y “I want the world to pay attention to me.” (6) THDH I L&, Bt W HFHELE
BEELTHRLWEES SCRILETHA 9, Penelope D5 HE % VT, Junior X “Indian
boys weren’t supposed to dream like that [to be an architect]. And white girls from small
towns weren’t supposed to dream big either./ We were supposed to be happy with our
limitations.” (112) & & X %, X, LEROMBKEILFEEIES TEHTH 13T Ok
Wiz, AP EL< 2 L2 Mo/ S RIEmE e WO AR < HEICFEET
2bDELT, KVEHEARODONERAETOTH D,

TREM A MBEILFEOE L O LI TH LMY . TOBERPEFOLDONLEIHR
BNNITHRBEOBERLB DO L DO~EEZENTWDHIELT TH S, Junior (IR H &
Reardan & O Z 1T X 3k 5[ T. “between the little white town and the reservation, I
always felt like a stranger./ I was half Indian in one place and half white in the other./ It was
like being Indian was my job, but it was only a part-time job.” (118) & | e FER TH H Z &2
BHE THHZEOHHADOEFHETIEERNE V) Z LR SEHEDD, TLTZORD
EE, RAF S AR R B O KN Eugene T L Thiiz 7 /b = — L3 JRIA O Sl T <
FEIZ, Z0E LB EZREMO NMZT TiE72< Reardan O A EILFTLHZ L A4E L
T, UTO#~ERET D,
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I realized that I might be a lonely Indian boy, but I was not alone in my
loneliness. There were millions of other Americans who had left their birthplaces
in search of a dream./ I realized that, sure, I was a Spokane Indian. I belonged to
that tribe. But I also belonged to the tribe of American immigrants. And to the
tribe of basket players. And to the tribe of book worms./ It was a huge realization.

Ant that’s when I knew that [ was going to be okay. (217)

2@ Junior DEEEIZONLDE, HAHESERL LS RS REHOINICND Z &
DI LT, BOMART = BEETTIERLS, JRROHBBICHBEL TWLHDE L
KON EWH ZEThHD, odT, K] &) BEE M) v B
SThOBNIEDTHD, ZOKDEN, WTHIRLRELELSETVWLI I LEE
BT, ZZICHEHM A X 2 O1E, Junior @ “empowerment” & “new connections” %
LT “hope” DKL THAI, #MEITHE~L 2LEBHEZRESOLOR LOFEEK~EZOD
BB E LT, % IXH 02 Spokane fRICE EE LT A ek —BThHZ L, oF
D, WMERZITERTLHN—F XA —THD I LIZ/AND2<, TLTEN I ZNHK
DB SICBITL2HARERD TH D, Alexie IIAME L RFEIZHN L 7- Flight (2R84
HA VBT 2—OH T, “Native American kids’ problem is not being a hybrid—not being
two things at the same time—I think the problem is when people tell them they have to be one
thing or the other.” (Mellis 180) Lk _XTFVH | FXHIDA »Z T 2 —OFRITIX, “Ever
since 9/11, I have worked hard to be very public about my multi-tribal identity. I think
fundamentalism is the mistaken belief that one belongs to only one tribe; I am the opposite of
that.” (Davis and Stevenson 190) & G- TV 2 23, Junior O] § DIZ & BRE S 4172 V) L #K
BRECREDH Y FiE, ZHLDFEFOH T Alexie NHBEZ LI XL TWVWD Z LITHT
LEATHDLEZTADIESD,

Junior NHER L7, M DICHMESNDI I EDRVHCRED &Y 5L, Wilkik
IR T OO KBLK TH D Rowdy IZ X » TR D LD, “I always knew you were
going to leave. I always knew you were going to leave us behind and travel the world. I had
this dream about you a few months ago. You were standing on the Great Wall of China. You
looked happy. And I was happy for you.” (229), ZLi%. FREHi% 17 Junior IZE ] 6 1L

7RV IEL ATV Rowdy 28, Junior ZFF L, ZOWRKAZZEL, % L T Junior ®
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BEIATLLLRALTVDERALNDTHS I, TOFEMIT, ATD IZBWNT
AR O I YA IS 2 REEICR T b O L LTHEY L, Junior & Rowdy % MO &
BOETEIEANART y PAR—IL, BN REOSToND Z EDRWEKF LD
AL~ & 2 5, Matthew Herman (%, BERIZE o T/NA 7 » AR —/LiE “like Native
American literature, is a complicated cultural practice at once particularist and universalist.”
(90) 72 &k %, “particularist” &\ 9 DX, “it [basketball] functions on many social and
cultural levels as a mechanism for self-esteem building, group cohesion, cultural pride, and
even political expression—all key elements of nationalist belonging and the assertion of
peoplehood.” (90) L W H KMz FoF v aF L« AR—=Y L LTOMEmTHY, 7
“universalist” & W I DX, Yy W= U v DX D IT “interaction and mutual
influence,” “cross-cultural intelligibility,” % L C “unity-in-difference” D72 DJRG L& L
THREST DU — /L R« AR =Y & L TOMETH 5, Herman |, DOV —)L K« AR
—> & L COFREIE. Arnold Krupat 8 F 9 & 2 A D “cosmopolitanism” T 5 & f5F i
9 5(90), = LT, Z @ “cosmopolitanism” Z % 73, Cook-Lynn <° Bird ® X 5 72 ER
HFRZ LB HHFT2HDE N2 D5 THA S, Junior & Rowdy XA UEEE R £ T
HDHME Krupat DB X B EIZT 5 Herman O A= 2 ZOFEFHH T 5 2 & I13#
LW, LrL., #EHEDONRRTy RAR—=MIZHDOIE, KL W EHOFIZEH D E5]
P, EHOFOERZRDE D LI B TO “unity-in-difference” 72 &5 25 Z & 1%
FRETZ S 9o ATD OHRBZIIR SN L DIFHAZ DEVOBEETHY , ED FIZLHERDBE
LREEEND . ANEHOBENY DRSO TH D,

I E T O Alexie © Al fF o & 5k, A EYHLELEKX
“Survival(Poetry)=AngerxImagination” [ZH LN THHL LI, BV THY £ ATH
ol REHITEEROMBELFAENELTHAITHL DT, REHDOINTIERD &
R A~Kan 7 A N b R L U TR BMICEE Sz, REHATRFE O -
FRNMEROER LR > TWEDOTH D, AMEICB W THRERIZIRS 8 A % 1 F
LR CAfifE D A 2R E S 5 L FEENEL THIfi~EF BN, #R (GEFEIEK)
IR BER e 2 R AZFF OB ORI LNE S ZHRRESETH Y M & iR
MLEzND, BRRZTEZHALAD TWEIEZTOLODEREZIRBIZEES R LT
HIZEN, NEZBZTZAEVWOEE LI~ X 5121E Junior @ “empowerment” &

“new connection” DEM L FMALHOEMN ~EBEN-ST-DOTH D,
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Alexie [Z A7 L7z “Tuxedo with Eagle Feathers” @ H1 T, Cook-Lynn 23 5C{F Ri% H 15
HEIANESTERNVWERRTNWD Z L, Fo TEEEME] ITEERPFEONEHKEMT
HHERNTVDLZEIZOVWTEHSANALHAL TS, RERGIE, HEKEZ LN
Alexie %% 5 L LIEHFENL TH D, ZOFFOH T Alexie I3, #IEICET 2 1E
RThUBRNLEHMBEICKIT 5, X 9L, Ralph Ellison 7 Shadow and Act {23 T
“For true jazz is an art of individual assertion within and against the group. Each ture jazz
moment ... springs from a contest in which each artist challenges the rest....” (234) & a7
Lo, wmEaRHTLIEEREHAOFICH AR SITHIIL, MANREREEZT D
DTHD, WiE. BAPMMOZL OFRERERRVERTICEETVDIOE, BHEE
FIZOT TNl EF I, E EWRHBEASITRL > THESND Z L2 RNTZDIL,
HOZREICHE T TSNS FCEAMEELZLOEBNTFZEMET 5, & bITHIE,
“l wasn’t saved by the separateon of cultures; I was reborn inside the collision of cultures.”

(80) & 5k L | “Instead of insulting Cook-Lynn’s ugly fundamentalism, why don’t I celebrate

beauty?” (80 FHEILFRE) LT D, D F 5 “beauty” &I, 77 v arsTHAF—
Dorothy Grant D {E VY (HT 7T A > 2 L T\ 5, i &id 21 Al & B0 72 5 iR O 1%
RAAVY V=L ZREEDELNAT Y v N7 7y arZAlHL TV, Alexie
ICEOoTDELILIFT, ZORIENAT Iy FRLDBRDOTHD, H 2 ETELL
TN —Ab —FD/NA T Y v R Toh DM, Ellison L7 /L— A2 L T “the blues is an
autobiographical chronicle of personal catastrophe expressed lyrically.” (78-79) & ik~ T\
D, DFEV . Alexie D HRHIWFETH 5 ATD 1. Junior & Alexie D7 /L — R 2L E
AONDDTHD, BONFETERN THoTLZ LITROWTHITE NN ARIEIX,
HIREWIHI TN —Z2ERTTHILx2BLT, MEFELEOLILFEDORI ERKITKH
TLOMEERO TIXIRNTES D D

ZLT, ZDATD & WO WREIFAERICRE L THAELME SN 2O O T
RV, RERL AMEICBWTHCLENM LEDIEBZ 5 < Junior 721F TIIEEV & #EHI
SNTFEINETHDL ENREIEAL T DI & TReardan (IHDIFEOUE L(LL TEY
Z O L 9 72 FT Tl “discourse is multidirectional and hybridized” (Owens 26) T&H 5 L.
BLZ Junior @ H ENMIT, BERUNZEZADIE THAMNIZITOI TS, Alexie
X “Why the Best Kids’ Books Are Written in Blood” @ H1 T, K/ED % | “to give teens

‘weapons’—in the form of words and ideas—that will help them fight their monsters.” &, &
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L T James Mellis & DA > % 7 2 —I(Z3 T, “In this book [ATD], specifically, I'm really
hoping it reaches a lot of native kids certainly, but also poor kids of any variety who feel
trapped by circumstance, by culture, by low expectations, I’m hoping it helps them get out.”
(183) LFE-> T\ 5, Alexie HH DA IXCEHAAERZLBIZ Lo TH Y 2O O (W
BLHEVWH L) EEZONTEHELWAETH T2, REMICH O A O, SEL R
EFICHE LA TWIZZDDETERERY, 5B DT V=2 &K ->TWnD,
Z LT, ATD 1% Alexie D T Z X TR ZAHEINTW D (Nelson 40), AEZFIT L
T Eblbh, 12O T Alexie NE D Tholt Lo IlWitzm L Tam¥Ex AL,
Junior D XD ITMETHL Z LICHLHONLZLDENHEOSHFDT LV —ZAERTD
Z &% Alexie [T > TIEE 20D TIERWIZAS D D,

71



% 5 ¥ Zits 7> 5 Michael ~—Flight \Z ¥ % Indian Killer ~ @ [B] %

Flight 1% Sherman Alexie 4 {fFH O/ ToH D, T E TO/MHRA —KIANIFIZEFE NN
LOTHLOIEH L, AMEEHEZBENOBEFICBE LY 7 - TH L MIHLE
BHlpENTnn, * Z U TCEERZ LIC, KMEIX Indian Killer O R RIZE 2 5 15
L7 o>TWD, Alexie 1 Indian Killer ZBEE L-oob ., B BH MBS 2 DITHA
HLATESRTHY ME—FAETZEZPH S L TWD (Weich 173, Campbell 116), =
® Indian Killer \Z5%f L C Flight B 72 L T\ 5% %1% . Nancy J. Peterson |% “Alexie
expressed his ongoing dissatisfactions with Indian Killer, going so far as to call it ‘racist’ and
suggesting that he wrote Flight as an ‘answer’ to that novel.” (xv F#RIXim#)& . Jan
Johnson |3 “Alexie has said that he sees Flight as his answer to Indian Killer’s nihilist vision.”
(224 FTHRIEFFwmE)E B XTWD, WIET D & Flight 1%, Indian Killer \Z8 75 LA 2 A
FHDLWIE=E Y X FRBFITONT, Alexie BNHEB LR THZE] &L LT
x5 ENTE%H, £72. Alexie IX National Public Radio DA > ¥ 7 = —TliL, A 7
JERBDREEZENPETDOREERITEBY , FEOYEKEIKE TR ThHoTLEFbIC
MAEZ>TWVDLON, REWBFRFEVNTWD O EMbikid. T b OMWnIZE
AEDERBIZONBAKIETCHLZ LWL TND,

Flight 1%, Alexie X7 A U W RIZHE T o FHEEZHBICBI BTN ECHEEREN T
ST EICRSE, ERICEMNBENBED THORESNIELTH D, MITHIE K
DEFICAELZZENTVWDLDOREN, kxR AT 47 %L THEFO = 2 — 2B Wik
IZFE S D RIL T T Alexie 1 Indian Killer O BARMIIC ED K 5 7 S E & B L.
BOEHEEDS LOME %2 X AN Flight L LTEVRBTICESTEZDES )0, AIE
DFEATHIFEIE . AKIED W 911 13T 2 EFEHAE O B — 22 SUS ZHH 92 6 DI
BRoTNDHDONE, 2—ETR M IUTELDTMMBANPOM L0, KMEE
ZMNEREBEETLHOLE LTHHT LD TH D, £ DsEIL Flight % HAK T
CCHY  AKIEN Indian Killer DEEE L TEHEERBINTWVWLIREZE LIS DO TIE
RN, P ORFEIL, Alexie DIERDOEALOFEMA R L EW T AIVEN Indian Killer O
HEELLTEEZEINTVWOIRICHEAL, —KEDLIRATHEL RS TWVD DN
% Indian Killer & D 2@ L THMrd 5, £/, 15O T NR Zits DFFZED iR TD

[ROEREDOLIRBDOTHY, ZOXDEWL Lo THENED I SICTHCHRET DI
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EDLONEHLINCZT D,

1. “Call me Zits.”—fk 9~ 2 #ii © H & [F &

Flight ® E N Zits 1%, Alexie fEfh D EARE L TIEE LIRM T, BB T AL
TZYRA REPEERD ISHOMRETH D, 7 AV BEERILFICENT, B
BT EER LM RONEVOIRMBELEDLETINE TERIALN TR, BERD
REDRMITHIRIC L > TRRDB, 7 AV DORERKBER (BIA) OERIC LT,
AR EITEMBF R AR LIZHMBEOIER T, S5O —L LoMifEzH 425
LbOTHD, L, BREDHDL R LICHLLIEERZABRTOIAXICLE > THE
DX, WEE#E L OWMBEAENH D0 E I TH Y, Jace Weaver 23, “Despite a
growing pan-Indian discourse, a Native person’s primary self-identification remains that of
his or her own tribe.” (xiii) IR X5 X 92, BERICELE > T, HEETH D Z L I1TkME
RELTHCRAET 200K bEELEFTH L, * Zits OXBEBFETH D L0
) Z LT BITIFEERE LTHCRET DO DERENRRITTND EWH Z LN,
Zits ITT DO XS RRWICHELI B E LD LI IR L TWDDEAS S h,

MFEDRE D VIR > THmDDIENR | DAL L Michael ThH D, LaxL, #1LH
? Z & % Michael TIZ72< Zits 72 & Fid 2, ATD IZH W T, 7 E AL Junior [T AIAHIC
L ERBICRE =R EEED 83) . Z DL IUMAREFD H > % “nothing. Zero.
Zilchi. Nada.” (83) & &9 73, Zits DA O A ik & Junior & FELTH A 5, “I wonder
if loneliness causes acne.” (4) &, fib =%t % [{H] LK T IO L L TIRZTE
V. “Call me Zits.” (1) @& IZFEONT D 2 ik, R EHERMRFHMICBWWTLMNE
CEMBER LAY I TH 2R (nothing) | FIECHDHIEEESTHLIRLOE
MHThD, IHIT, Zits [ E=FEEEICLLS2DIFED ) L LTHEHZTWS,
Alexie | Dave Weich & @ 235§ @ H1°C | “for teenagers the state of their complexion is at least
as important as Moby Dick is to Ahab.... that's what I was trying to do: to show how much his
scars affected him and how much they changed his outlook on the world.” (170) & ik~ T\
HH, Alexie DHT=F LGN & L TRBESN TR, TOEENTZH0, =4
TRz EBICWO LT ABO LI, NEBZHBASETLEIZEDOLDTH
%, Indian Killer D2, EANAOH John Smith AN TH Y BB SEERD Z & %

BB T E D Jack Wilson DEEIZ N THEEZ DT HEWIHIIGH D H D0, T DR,
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13 Wilson N EERICH L TRELLEFEATHL Z L 25 %R LFEIT DR E L THE
WIS, Fio, [EIEEk, quMVHwem&anLweMwD$TMgAmmmﬁwﬂm
SFEICER. SFEOBICNDbATE NI NINTND, * MHiE, fikox5EE
D H T, “Physically marked. It was a way of talking about identity without going on and on
about the damn Indian thing again.” (170) & X T\ 53, Alexie IZ& > T=F L9
BEMOREDAFRHORENL, HBEZES b DD TH D,

=FELWno T —BLICKOOND Zits OACRBIZILUL TOEY ThH D
—“Yes, I am Irish and Indian, which would be the coolest blend in the world if my parents
were around to teach me how to be Irish and Indian. But they’re not here and haven’t been for
years, so I’m not really Irish or Indian. I’'m a blank sky, a human solar eclipse.” (5), A2k,
BiZ 7 =N ZDLERWIET THLDIZ, EOXSICTANLT Y FATHEERTOHNIT
FVONZEHZ TS NDIBB VDRI ZR L, ICHES 2 ME THENE ST O
RABRWEELE LTL2@E@IERY, =FEELITOARETHD LD Z & TR
BLSELNTWD, BOWMTETHLRWHFETHDLEVWI ZEOAREE, METH
HZLICE o TELITEIAMET DD TH D, Alexie IF Zits DZDHSITEHL T, BT
DEIITH~D,

Well, I don't think that Zits has a problem with either identity; I think he has a
problem with having no identity. Like he says, being Indian and Irish would be the
coolest thing in the world. I think he has a problem with nobody teaching him how
to value either culture, so I think that Native American kids' problem is not being
hybrid—not being two things at the same time—I think the problem is when

people tell them they have to be one thing or the other. (Mellis 180)

Z D Alexie D F X, Zits Ol x 2 M8 & BRI OL O ZRICREBT b0 E
EZbND, HOPWZTHWDIETDO2o0D0 IOV TED X HICHEAT XN
ZATKNDRADBNZRNE WD) ZEEMETH L, L, HITFEOMNTRITN
EbWnemBnbonThWnay, FoMEX, MEXVST7AT T 47 4 BAHT
b DWEITMEPDONPLRVEZEHEHKRNZ LD TH - T, WHIT Zits (TIFT T

NPDREDMMPICHEONTERVHCZRET D ARENREINLTNDIDOTH D,
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Z DR, Flight & Indian Killer & Db REREWVWTHDLEEFRXDHTEH D,

Indian Killer ® 3 AZx John Smith (X, IMETEFEZ B OBRSGHIZEE LD Z &N
TEPFICVDETI Zits ERLCTHDH, LnL, Zits BPEFEZOVEILICESTH
DIk L, John (THEMEMKAANDOBRXFICKFICETOLNLTWD, % 5I% John @ H
BIZEALTEMNT, 2B ANE»0 oFRIc@bE RN b (17), KERO R
RATFIZSMERETZD (20), BEROMZICHEAL LI EZ0 & (13), BERTH S
CEEMISICODERSELAFEREICHEZENTWVD, TO X RERE THRET i
F2 T John X3 FIER RIER ZFIE L. BN MEHETH L NR DL LRVDBEDZE DA
BERRDCRE 2T 20 BHICHEERIAAN (AAICFEIL LZEER) o
TER-MRENEZBY, BREREREFAET S, LT, RIS =X RAEDE
BEREERICEINDEEZEDZHPONTEAT U R 7T A2 /Ao ELHDLDT
A9 (13-14), BERTHL2HASOELAOFRRIZEANCH D EROOTF, HHITHE L
HZEF <, John BWENTHLLEDIZEFERDPAADPDOEL LN D T L EZERL
RFNIERLRVDIE, EHLENTRITNITETLN WS RTAT T 4T 4
EANREICET 250 LTIRATWHWENLTHAS S, LnL, ERRAEEERLE
WHOTAT T AT 40, WEBEBENLOMBT 522 L1370, HRETAEELET
%, Zits bRV ZRE METHLENEE L THDLRTIHEJohn ERMLUTHD, LAL,
B John LR LB Z WS RWDIE, WARZEDREZKR THL Z LIZKB O L TH
Do LT, EOHDHZ LT ZED, Alexie ¥ Indian Killer DFJETE L 272, LA T R
FEE=bt VR MIRFICHTHEETHY, S HICIETHFRRERLS O LW I K
DETFIZHDOMWADEZTHLIELEZLNDDTH D,

2. RpZEZ gL T2 2 &

BERODVELLEZ EANAE LIPRICHBICRZTONLDDIZENRDKRTH Y |
Wb DEED, RTDHDIENRELDSA =V —varDXond e L T#Hi»N
DREE DN D, ARVESFISTIEA\, Zits THS TIEZAREICE LM LA Z DT
BRNWEBSTWHDHETH D (27), Lx LD HEFEE T T [FE 0 72 B NP4 Justice
EHY GV, OISR Y  EERENNEHORKPANCHDLI E@MIND, Zits
DEVIFIAFEEFEONNTONTCHRTEHEIbLINDLEZ LT, BACHTLIHELA~EE

AbNDLDTHDL, Justice IFHERDOED ZRATLIAATHY, AATHY RBDE
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FERMMEB ZFFOAM L L TOE8H % B %58 T, Indian Killer  Wilson & H 72
o WHITHIZHREDO LI ZEE, TNUNDORIZROTELE LD L AR
T, HHICHDIOFEH LI FER-LWVWISBRBEOATHSL, HODOHETSH “my
people,” “your people”(Indian Killer 160, Flight 25) X\ 9 S (X, TOHERINTH A
9. ZOX D THEASIMEMEAAEE B LT, Zits ITHRBFEAAOBHKEE L LTS
VERSEEREVWI TAT VT AT 4252060 5DTH D, Justice 1%, Alexie
MBI EEZ 2D, NIMOr—20 D ThRIFTIE R RN E W) EFHEZ | Zits 12X
LTHTHIDTHD, BHEMETHE N L LR TE R Zits SRDHDDIF, fh#FIC
EHHEETHD (7)., T & o T Justice 1%, &I S RNE D FEICE DD N
72T, Zits 1 Justice DIRET DA LWEHENICEMZBE 2N 5 b HOLARTIE O F
FOERELTZFIAN, EITELRD, ZOFE LT, T—X b« XU RAEZBHEI
FBHIDHZE, Y 2F0, BITCH LAY BEBERNCAZHZRATDLEND, BHICKD
WEITAETHD, L, TZTRHBAELD, Zits AAANOHEETH D251,
BHEOXMBRIIAATHLITT THD, Thld, HoEEFRITIEEN THL, 2O
Z LT Zits DEEMZ T 20Ok, #23 Justice #BFE L, ThETICEMIN T
B EBHEEERORACEEZIHININTNDINLTHAH, 2O LIZOWVTIK, 9.11
PUBOTaEBFOLIONVTHEFERDLILETH D Zits I OEEDOBIGN S
22 & U Slaughterhouse-Five, or The Children’s Crusade: A Duty-Dance with Death
(1969) @ Billy Pilgrim S 72728 HIZHRFZE 2 KD | ANFEZ Bl 3 8k 2 7o fl N ICH54E 3 2 ik
IR D,
AANEIX. Kurt Vonnegut® Slaughterhouse-Five |25 8% % F-/EfMTHY, =77
ZIZIEZE IO O AT 5T b, Joseph L. Coulombeld, Flight?39.11% K&
FOHKRFETHo72 L THEFHMOEM ST L RICEMZREL, 9 TlEna
EEFD LD DOEMRERSTVD EMIRL TS, Alexield9.110 F 7 Uy~ LR L 5
WIRAN IR N T O~ %R LTZT AV BN D OBBEOH x 24 < 2 & TL9.1175 M —HE
DRKBERETHEN LZ2HECKSHPELIELTEY, TO7DDOTEN, Zits
(A TELZLICLVHES) R EoHkFE () OBLGIC hteZ &
RO EHEMLTVDDOEDN (133), © AlexieNT A U TR E -2 HREO K~
ZHi<IZHIED, TN 2B ALY S L L TEEZ G- D03 Slaughterhouse-Fiveld

STDTHhbD, 9.11OT Y 2 F&2 AR S5 ZitsOEITEZE T, 9. 11280 L Tz
76



DIRWVWBHERETE RN EEZML LD DTEDDORBE > TS, Slaughterhouse-
FivelZ 8 IR KR, P CHEFKRBO NV AT UVIBBRICESRZY THELTH Y,
FENAWER 2 222 23600, O N 2B S0 DRSO R FE DL D OB R T
boHMB, RMEFZORMESI /S, 7272 L. Slaughterhouse-Five D fif71350% itd X 7=
BB TH D DIH L, REDFRIL1SHE O DEDA O E K Z A L CTRMO H K
FHEKRT 2O THD, KMEx, BEYMODEDLLRFEY FTHLENI YT -
T H IV RN ORI O £ 12 (Cadden 146), D HFEEZ EARADO/NHIZ LR ITRIER D
o BRI AlexieN T EBTEHLOMWIZEA D Z LA E#H LTV EWS Z b &
Indian Killer®> =t U A F TL A VA MRHLERESMAZEESEZDLICF., Y7 -7
oV h/NEIT i E DO OFIFELL LICHLE L FREEAFRLEbEaimE b 0 TR
FHIER SR E WD (Vogel 106), ¥ 7« 7 X)L h/Nik S RO AR Sk & 1] 72 Bk 28 4
HEThol-hblPeEzbND, ©
ST, ZitsiTAAFBIEE., BARICFERZEGEST DN EERDE, BEREBHA
AThr2ANEREL, 70U X MIRITHOBR G EE B T-ANSA Yy b ZL
ThA—ALVAERSoTEHEOREWS | HSACEET L, KEO®AERTH LR
DRI ETEHFLOCZNICEHET 250 TH D, ZtsBN R UM OERAELTHET S0
. EAPRERNSELMMITIFE L LI, TAPRBITIEROHAD S EITET)
EIRDOKTHDH, FOEFEL, EHLL0—FRETHVEI TRVWEDIFIHETH D
ET L FER MR EEZLLICEZ > TEBY, HIFBSVNEET L OIEMKE
HADECIE, BHOEZ LTZEITTOHRBREREL NN RDLIDOTholena iR IR
5, TL T, HORTHRYVIETONDEL LORNEZAGZ ORI BT RN, filiC
LIRS RIGEDENORPNNICERICIY AENTFMADENLITRRDL DO TH
LMD ZEICRNROL, ShIZ, WMEIFEENBNTHOANLR>TVDH I EITD
KoL, FREZEZBX THEMCEAET 2GR TNAL L OWSENH D DIE, B
WEEDI-DIZRZ 205 THD, £ LT, B TOTVOER SITIE ARG L %
b BRI, P Zitsld, MELZRLMELZERRT S22 2BL T, EHOEZDD
DESADPFIZH, U hbe By 77— 28T 5 Crazy Horse © RE(ERDVELZ KL
ETOAANEO LS ICEMOERZICINEET, AL LTOEREZES AMBND L
WHZ Ll EFe, MARIIEELERAD AR, BR, mH. RIE. £ Ok 72

EHICBYAEND EPMAIICRY | H2xDOERZBFICAVICERICZVHETLED
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VNS BPFLWVWIBENITEL TOFRE/RLIDTH D,

LU, Zits PDERBICEEAELZEIX, TRETEDULEFRER D, 1T, Alexie
WERFDMITEHT 20D E L TERD, REETOMBEIEERTL2OTHDL, €D
RBUE, BB TERXBICRDZ2OER, IZEVICHS., BELEZ KW, #d TH
— AL AL THEICHNTND, 2210, BFLEREFEAOMED 2T
R, #rNTWD DL, BIED Zits DRXBOLK L, TORXRBNRENDL Z LR TET
ZRBLHAMIT TVIHEREDREETH D, THE TD Zits DIRAER LTy L
DOXfIRETH D T, SEOKIIEANRENTELEEF RS, KBLE L THEEL RV
RBBORE BFOMEIL, Alexie 2N E THIFLFEIT THWDL2EEOOLSTHY |
EERMICEBET 2 Iy~ LTHiERITTCELLDOTH D,

3. RB-boMEZB 2 T

Zits IZIMETHY | HORBICHLIDIF6EETECCLINLFBHOEDOALT, R
B DNEDIRE > TURFEICAETH D, RBEONRIEL VAT, 1980 FRDOT A Y
AXFIZHL THBEICHEHMIN2FETHY . ZRIEXEOELRE L THZLALTY
Do 7TAV IO BFEMIT, Ve b LERAIEZE OB WKENE D BT, MmN T A Y
77 % ¥E4%5 9 5 Ronald Reagan 28 KALFHIC Y L MR E THHR EFZEDO RETH 2% R
Z LT B D SOFERDFIEOMEB S EAE & ST IR ITRTH R TH D,
ZORDIBRIERICBNTIE, KR —FOBEF T, BIIHFEERE VI RERBENE
MIRTH D, LonL, BN TRBICHLEBLLNZDO LS REBZBEO LD L L
BHZEIFH L YR RELTOREMEZRLLETIITHO LN EZNRHTL %,
T-#7 # i /%X Raymond Carver & Richard Brautigan %2, K72 & 7 A U B 2 WTER T &
R 220 (184), BB L W NIC R, RIEEZRET 2020 RBIE, wWTHWAR
WRKRTZ T D ThH D, Alexie DK BIERFEDZ L T, ZEEZXZD2EN L L
FTHEZNERBETHY . KB TIERY, RBEIKRENZONECHLTHDI1TH
V. Carver DHiK 7NV =7 —OHANFRELVMLE SED, BERIT, AAD AL
k. THOLZRLTMEAOERE L bEZEDLIL, AADEHEELF U X MEEMED -
BELEXEEBEINTE DT THDHI D, Alexie DHi < KD ARAE L 80 FARIZHE
MENTZROAEICITEBEBTL2EHENH A5 2 EFHERT 2250, Lal., BER

DLGEITZDOLUREINLFICHE L TEBY, BFKGERNOAENFRELE L TEHWT
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Wo, EEROXBOBHFOEKIT, M 80 FRICHETeDIF TERVDOTH D,
TERORXDORIEL BOERDT AV D XFAICBT DXOREEZFEAD L DIZLF W]
STLEIDIX, DEVIZRE R ETHAD, Flight TORXDARIEIL, TOHRIZH
ANDANERIEE > TSRO EAERDELENHLH Z L2 MEI IO TH D,

Zits DRBUCEAL TETELD2DIF, F—ALATHLIROBVITASORD X
DHEMNITHHRNEWNI ZETHD (136), WIFHEROAEZDHKNITANCH D LFEL
TEDLT (136). %M L TRINTZEZMIT LD LT 28 ANDRITHEICK LTS Fah TH
FHRSELPELS ZERTERY, TO X ) RO AV K LWOE T 2 DI,
“I want some respect.” (141, 42,43) L\ 9 [EBHEH | 2 RDODLFETH D, £ D% Zits 1L
SRBOFEEICAV AL OZN | GLEOHOEIT Zits DHPEICT LR H T LR TE T,
WBEORT 2 GELEELTWD, TOXBRENHTOIXEHD 8 MOEOMR L DFLIE
Thv, Zits FLTORELZRXOLEOHZHEL THET S, Mo 5> THAEDES
BROHRIFIRDOIRDFEEICA>TL D&, SIWEICEBRDRVEFZROE, e h
E 7 % —“What good are you? What kind of man are you? ... You’re just a pussy boy. I can’t
believe you are part of me. I wish you’d just go away.” (155). “I want you to know what I
know ... You ain’t worth shit now. And you ain’t ever gonna be worth shit.” (155), = L T,
BT “Iain’t worth shit.” (155) LW IH BELME L KRE R F TCKEIE S, ZORLE
BTZOEE Zits PACHEEINE I ETOHETORBICER D, HoRBIE, TAS
FEUHED R WAMZE] EVWIRVWACEEDTELS STV RNL, B TFOH
EEFEFOTWDIDTH D, HMITEDERTEVHEDL AR ERD L Z N TET, Zits &
HIZT 22 LEES ZDHAZED, ARXNRITHEE T 2 S EIMHOFLELZMENIZE
ETLHLDTHD, WHAVPIIWDIZREY WA TH Lz L T ETHRIZE
ZOHRTL2EEEXESIEL LT, FSTHOBEEFBELL LV LS b D
Thsbo, fMiRkE LT, Zits OXBIBIESOFEERLZ RHERVWRAANE R L
BHILERELEHOR—LALALRLDTHD,

R—ALVRAERSTZBIEDHE O OEE “1 want some respect.” [, Zits @ “I want
everybody to pay attention to me.” (7) L#EU><, £, BHoZ =%t & L TL2EHK
LTWARWZ & zaRd “Call me Zits.” L9 Zits DFHEIX, LKHEPHLICBZSED
7z “I ain’t worth shit.” EREFEOHOCHEDFTETH L, SHIT, “ANFHIZEYIC

WMHTVWHIHRTHLRLTHD, fIRBTLa—LHFHEZETHY, FEHLEVIFVE
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TEIEEORNERDHIZ L, TLTCZOBROIENFAELEZMEMNICEET D H DI
RoTNDHZEBE2NIE, AAIRBEBE LR L ABMEE LR TRVWAMTH
AHHOZENHERNTED, LT, BERFELZRVERY TSI AMPIE &E L
b0, BMHEEE#RTHDL, F—LALADORXBNASOLREEZAANDENIZT S
Db, Zits DEFROFREZORKIZTAANICH D & T 2 Justice DS EICHHICHIES L
TLEYDOL EONLICHFZEHELT THL LML TVINLTHAH, EHIC
BODFTENELXDRBTIE RS AANCHP>TNDZ LT, BEROXB LN
SRV LHEEEHR. TLTHRBEOXREN, AANDO AR EERMNH > TE
BN EZRTHI L EZRBETLHHDELEEZIOND, Zits DBRFZED iR D K%K
MENDLDIE, METHLENEWIT AT T 4T 4 REOREN, HRXOMKN LT
SLfENTR, BV LEEEEORE, T L THBETER KD bOIELNS L
Thy, ZO—REANRLDIZEONDEE TR N ZF—U -7 AV LW
EORELELFERONTNDEENWS ZERDTHD,

4. “Call me Michael.”—Jit L 72 £ 0 B C[A &

Zits [ ZENETOEWAELZBL T, PN, —HPELWVEWVWI “HER-MRIERL
EEIZLTEZYD, LD EZ2MO0RY EEEDE-DICHES EWVWHI T ExHoT,
RB~OAEZB L TERIMDDIZ, X7 V27 bbb EDTLTEL~DRERIH, By &
HEREORMEZBHEER Lo TAEL, TRHEFRKICHELS EVWHIZETH
5, LT, BMAMWRBENTIEZBEORE) LRBTITEN > THEY | BEHF ML
BRONDEENLEEATHROITES 2500, Zits 1L 5 DOEWADIKREKRD &,
AT Z T OHRITTHRICED, £ THIZUL T D X 9 72E 2 24 < —1 think all the
people in this bank are better than I am. They have better lives than I do. Or maybe they don’t.
Maybe we’re all lonely. Maybe some of them also hurtle through time and see war, war, war.
Maybe we’re all in this together.” (158), fITH 02X TV LM%, #2721 T
BREPEEFTLIEOL LTHMBEL, RAZLT I o<ETEZRIZITS, £ LT,
INETHICHLEBELHTICMEBEIILTERLFNF 2 USTHY, HiIZE-osTHRbBIHELDOLW
BeDORIEZ B HEICFEY MO D, Zits &, REBEOERICTAT ONLBRBE T, HFLoR
—A 7 VLY RDLMENRERLEEZ T TV, #ELEOFXICEEZE S RVIRI T,

Zits 1INICEED . £72 6 IC L THS CTIHEWENE R G2 AL T2 H I
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% —<I learned how to stop crying. I learned how to hide inside of myself. I learned how to be
somebody else. I learned how to be cold and numb.” (161), #i%, K NHERIC L > THEH
EDOENEZRHESNTEOLERLZEEZRMBLEELOR—A 7L FiZLoTHmINTE
e, BAOTHDLIILEERTDIICEDLIOTHD, HAT % Zits L4 T2 D1
FORNTE>TThH D, Zits 1 ThBZMY MELEESHLEE, @Y THI DL
Officer Dave IZ/& VD LB NTORMTH LA BN O LT & e, I
D ERBIITEN LI K> T, BRLHDLLIRY EBRNOBEBEOARESEZEHEA S &
TLOTHD,

h.
[=]

ol

Zits AN LIZWEIL, MIC M T UL LTEDIIEERSTZENORBTH S,
AAEIX Zits 2550 FIC LT — ABOWIETH L0, HERREZT LTURRADS
Bl Ko TR EMMERORLIEIL, Wit @E L THAIND., WiED2Z &N LT
UNODREICEETHL Z LiE, UV P FAMPFLUBRICERER T U RIS
BWTHMINTWD, FZEMFIITERE P Uv~—REBEBEHDO AN =X 4]
OHFT, ZOHEMELTHRICHTRINRZTNERO0 I L1, B5ES [FickoT
B INRITIER6R0) ZEREEBRD (137, BRICELNE, Z0HEBIZ - 2H
D, =20 TLOHFIZ—-ATHRIZAALTHWEERENEZ, SELLTERICERT DI L

SHFELVWOIHEFIIZITWMATHEH I 2L HEKRD] HTHY, ZOZ EITX
STHBEHEITZENOERBRELE L T L hEL, bl b - NFERTEZLE N

DRBMNOL D ZLEEGELN, [(FTZUSERED) i) 2H#EL TWiIT L0772 L
VNI, b ) OO EE, TLORREOMIEIT., HIROER L HH LTI ZER KD
meThbH, ¥

LDORMTEES>TLELTWD F 7 U ~YOREIL, EOFICTREESDLE
FICRE UM HT L SRS D, £OOIZE. FFRHZ + 571058
SETEZAHBIIRDLRTE ROV, BEEFICERIEHITIE, FH
EOMS ELMBEL, EXRRBEZHNTHANEL, SHELIFELILDICTVE
BsERINTIRER Y, ZHILTHTELSHEDO DO LORHAER
BiL, —ODOXELRY, —ODWFEL R > TV, MEEEZFED RN G,
BEEINDO THRZICOWTORERZFIZAND ZERAHKRLIDOTH D,

(138)
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IO, WELIZLICESoTHSOERZFIZAND LWV FILOHERIL, EOEL
FIZHOWNTEL Z L2V T Joyce Carol Oates & Meghan O’Rourke @ xf #% T Oats 73
TR AT D PN, “the act of writing is an act of attempted comprehension, and, in a childlike
way, control; ... we want to imagine that giving words to the unspeakable will make it
somehow our own.” & | RAMITIIF L Z & THAS, WiEHZ LT, fEfETE 20
—AEAAALTOVERFbZ, OB EF (HL2VWEHRATF) XD &%
BLTHHEOLDLE LTHMBL L ETHMAEMRRLLDOTHD, Zits X, M2
ERFEZTTREWOI DO N T U~ EmEMFICHEDL DT TEDN, Flight 2N, 5
Michael & L TAEEZ LS LIRET DO ETOEMRDOELTH D Z L2 BETIT, AIER
— AR TELNRTINITRORVEBIL, ZOWEZOLDN Zits D T T~nbD
FIE 2T 2BEER > TVDINLRELEERDEAD, AN TENNT Indian
Killer \IZ8B VT John N RIELFGRN TR L W OITTHE Zits TETTLHOTH D,
Herman (%, 0 b 7 U~ DOICH D DITEINKEIMNETHY, FT7 U~ b OE
BIARAI R OIFIHEIMEEBRAETL EBRRTWDER (19, LD EEEZBEB T NI,
ikERDETD Zits O )TN LTZRBIZI NI U~ ZR_ATZLOOZENTHSTLEF
25D, L, HIFFEVHLIZZ LT, MBATCHLELSTESZHREELEY ETD
FEOCTa R EZWDIED TWD, O Zits PELENLRK SN TZRICH - 720k
Officer Dave D RIFDE Th 5, Zits [FHEODEF L INDDEN, HLWEIKEIT
TRV L THERENFHEAME VD (Zits RET & 2 AHD “the civil service hall of fame”
(174) THY . F D TLRLERIZHNTZL 57 D TH 5, Herman (X “A secure sense of
connection with caring people is the foundation of personality development.” (52) & & f&1i5 L
TWDHHR, Zits OF LWEEITHICZLEKRE SEHHRERY THY, [IHTH
BRNE LB h o EZRMT L ETHRICAEETD HES 2, EnMEN»E LT
DANERRT D2 THEBERLIOTERVLEMFSE S, BliC, T
OB TH D Zits (=FE) 1T, B Mary PAR L7ZEKICL > THRFESNHED
Lo SXENBWOFME A~ EVNH T EIE, bIECEN N T U~ICaENIICE
DIV 72 D4R Zits TIHIELS RDZTHA O 2L EZREMITTRBL TNDLEERDTE
A9 . TOFEMIZ, Mary O L SIZE2N72 N B, Zits (T H X0V TIXELS 720 2

T, ZEAMORELZHZOELEUBDD (180), LT, 295750 ThHD
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—“My real name is Michael. Please, call me Michael.” (181), Z O3 Z /KT DX, Zits
MEHANDEXFZZBELE L TZITANRLIELTNDENSZETHY, £/ Zits &
WOBLELAREDLZETHD THARVENTHDLZ 2L, ARKOBESEZHE L
TANLSIELTWVWDH LS 2L THAS, T DEOMEIT, BRI MO F %
T BT “Whatever.,” (13,14) EE 57T, IRLTHDDOARIZAES D LT L
minolo, L, TZIETHO TERLEZHANT O TH S, Michael & WD AAiTIE, 7
ANT Y RANORBN, LN EhE CHVWRETZEEROREDORIZHL S TZET
WZHE XTI Th D, JLUITHBE CTREITHEOEME VNI NS TV v RRFIEICEZ D
N4 FI5Y Michael 2D TH D, TOLAFTZ, BRAZRTHOLE L TRZIFTANLLY LT
LS LT BREEANAAT Uy FRFHELLTRIELEI LTDLWVH 2L TR
RWNTEAS S D, Alexie BDEERO T ELDT AT T 4T 4ICBELT, FFEOMMNT
RTNERLRVWERNOENDLZENRMBETH DL EEXTND Z LITEITB TN,

ZOMMNTRITINIEZ B 72 & ) EEFIL Indian Killer T John Z 4 £ HIEIZIE VR o
EIRETb oo, ik, BOMBRAANDERXRERZEETZITAND Z LN TET,

N7~ bOBEIEICHERENY 25 2 L IXEMh o7, Flight \ZBT % Zits D4
AT & LWEIREZ T ANKL D & 5K, Indian Killer D ARE EFA e PEfh £ 1<

HEEBZDODLOTHY, BEREFMMEVHIMBEIZEL TS 7Y v RRFHEMSE
ZRRTDHHED TR A DD,

KRAVEBREERT 5 Indian Killer ~® | % L T Alexie D B 7= H DOV~ T[EZ% | 1X
Zits WREZEDORAZBL TFALEZ L, MEVENRELIZLEZBLTRIUYLLD
B0 —HEBAH L, & 521X Michael EWH A 7Y » R7RE D HE %% ALk
W22 L Th D, Alexie I & > T Indian Killer DL A > A hT=t U A k72 /L5 1L/ &
THYH., EnbZZHIIZOMBE~OEZ E L TAEZE N, Zits BEEZOJK T
ATEZ 8, BRIEARESCHMBO L) R ECERHAZRINT 5L 2@ L TORRE
SNLHZLOTERNWZ L, FLAMN BT 2EHLUNOHFELFHF ST, Bhar L
THEZLTH, HEIIEHTLILET TRDYDBPENL VWS Z L THY, & LADME
PEMHHU LD, ACZEET LI N T ECEMEZRIC@MAL LTHFEELE
RATENT D HTEE WS 2L ThD, LT, MAZEDLIEVWI ZEITASZHEE LR
LEKAETDEVIHEHENRITATHY ., LMBELERLZ L VI ZETHD,

Zits DI I BEZ YT IR NOREMTHIRBEZEC. BODORAZEDL Z &I
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BAREZBLTHEALIZE, DEV MIELADOBXTAND LWV ZLDEKRRD
ThHbdH, AMEOKIDD T, Zits 12 9B 5H—“Maybe you’re not supposed to kill. No
matter who tells you to do it. No matter how good or bad the reason. Maybe you’re supposed
to believe that all life is sacred.” (162-63), Z DOk U 7|X, VAT A &=t X, =
DS RT D2 DIEELITFZRNWTEAS D D, Flight &9 XA MABRTOIE,
BFZEDRS S Db, FEZEETLIIENOBEET LI L ~DRMRONY
L7z,

Johnson (&, Alexie DAFEMITFHAE TR L. FEA TWDARIIK L TOBEMWEEZ
DEIRODLbDOELIERMT D (237). £ LT, W& B EOFES Z A 22 H S WIZE D
LZOTERLS, ENOBRKMT HADELICH Zm T, @I, FFL. g, 2L
THEOANME L RFICET D LV KW #Em B E VIR0 01 ~% (237), 2D Z
L, Zits PMFICEAT LI LML TIANAA T Y Yy RRECZEHET D OICHHE

RFOREHRLLEIC, YT T HEANELRHEEZBELTT XA NOFOMEF O
RebfFGT L THOAELOERZRHBL, SHITETF A MBS LML
ROBELIZONWTE z#Em L WS I THEBRORDZRBT THA D ATtz r
e L CTIEWRWEA 9 Dy, Indian Killer & N9 Je D FL 2 72 WHEE D112 Alexie 75 A% &
LCHRRTI2VET, HHEOFZREZINOLDIENVIIHEEZET LOROTH D,
HAWLE STEEZMEL T, TNE I Reservation Blues & Indian Killer O 2 % [ A1
MEDI TSN, EOXHITHEVRBINTVDINCO VW T@m L TEL, KE
TUiX Alexie DFE D 7238 L O RN EERME S 4172 Smoke Signals #5231, 5BV B LE D
HLOIZDONWTOHNTEIRD D,
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%63 Alexie MmO L [FEV 2B L |

MBICXFEZRA LT oo X —HEO XD RfIsMIH 203, el RITEARMIZ LT
ZEIZT. RATYRE-> TS ERETH D, LA L, 1772 F121% Samson Occom 73 5
FE L MREE CELNIZHE A, 1854 £ (21X John Rollin Ridge N FE TE NN HER
WD /NG The Life and Adventures of Joaquin Murieta % HH{ L TEB Y . & H1Z1E S. Alice
Callahan, 20 422 A % & Charles Eastman X° A G# 35 3 # T 5 K& L 72 Gertrude Simmons
Bonnin (Zitkala-Sa), Mourning Dove, D’Arcy McNickle, John Joseph Mathews %25 ® {E5
e < o & LT, 1969 412 N. Scott Momaday @ House Made of Dawn 3B = U v Y 7 —
BE2SE#IT, EEROBFOBMIILV Ry P U RALBEINDIETICEY S ITHED
TV, BERFROEZRELZHIZ, CNETHARE - CTELEEROZREZEEROWH
RIPBEEVRBL, L EEFRLRIMAB LR R LET TELLOTHDL, TOR
THRERXFIZIZLZLDVEIRBLOXLFETH Y | Alexie b AR TEED 0BT,
L, OBRIISILICHYOELRZBBIICEEY RBTHMAH D, £k, CD
T LIS B D Reservation Blues (1995) | % 2B [ D Business of Fancydancing (2002)
ROARFE T D Smoke Signals D X D ICFEYV OBEAREEZ TiIThh2HBEbLHNIE. RU
< Smoke Signals <° Ten Little Indians \ZH1 & 3L 7= 48 “Do Not Go Gentle” ® X 5 IZ/E
FCHIRM R R ERLCEREZRR I URTHRGIE, TNOLOROE®REZEZ D HH
LD, SHIC, TNETOERTOEENDL LN D L IIT, Alexie DIER IR Z KA
BICHkD 5 & BELCHRDONTEFELONERHOFERICBNWTREINL, BV Rk 3
NTW5b, DFED | Alexie ODIERMITFEY 2B LOENREICHLELR Y G- TEMPNT
WLHDThHDH, KEIL, GV 2B L9 Alexie D UFHIFFHEMNBE ICRZ T b
% Smoke Signals % 33 5, T LT, iV 72EBT I &N Alexie DEMICB VT ED X
INERAT 2D THLONEHLNTT D,

Smoke Signals 1%, Alexie 73 I A % | Chris Eyre S Ei B 24 L TIEL N ZBE TH 5,
TAY S b R ERSBG T AMEIIEINTH D, Eh b ORIEEDIF L
A EFHERMERTHY, O SIEERBITT AU B REICKIT 28 ANDAMED I
FoTURMES N EERICH AT CEL, TMICHAZHEAN 72 EERTEAN]
EWI ML T DMV DA A=V ERBET L2 5DOTH D, BMEBEOHFICENTYH,

FEERBIXEESNTEBNSHT2HECHMBEANL LTHiARKIT TEZOoTH S,
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Lov L, AAEIXER - WAL BICRERETHZET, BERA—AHHEAL V)
AA=VEBORLHVACKREN 2NV FOFTFT7 4 U EZIRZDLMEL R
STHEY, TOZLIZHOVWTIELEVCREOMFEZE R L T\WD (Cox 75, Lawson 96,
West 59), AVEDJFEAVEIX. The Lone Ranger and Tonto Fistfight in Heaven (1994) (Z## £ L
7= ¥8#% . “This Is What It Means to Say Phoenix, Arizona” T& %, {E&h D Hifl & 72 5 D %,
T A2 @ Victor Joseph 7% Thomas Build the Fire & (242 D & K & 52 17 B 0 (2 4% B #i o> 4}
S~ EEZoNTFLLT, TRNETRETHLIRWICRE L TERD RN T2
Arnold & | HICE T O L S ITHEN LN TV B EIZIE A TV iz Thomas % | i #& I
FENERRELKANELTZFANRDS EVH REETEZLTKEOWMETHD, ©

A D b 46 S 11 13 A D38 JK % PR BE L D 1 12 3 L T RLS Vietor @ 7 & Thomas 2% Dick
Lourie @ “Forgiving Our Fathers” & WO FFZ MGk T 2 ENEHL > THKRDDL LWV I —
T T4 T ERoTWD, TOFIE, XA MADHIR LT EFRMRA M SCTH
DNLoTHEY, ZTOEDIC, MRIFHEICEZRDONTZ LD LR TNDDED, Fti
FX Victor WYLHE 2 O TIERWMEWRFT 5 HIMIZE)NN D (Cox 90), FiLiL, K
EICBN D KECHEZ, MELALR NI v 7 E Vo EHIRMREBEOAWLRE &
ETNHDOEAEPHVWONIBEOROEWVIZER L TWS EEZxbNnb, T biEAE
FBEGT L5 mO XIS CTEREZER, BRRDAA-VEEZBLTEY, Eh
LYEEORNCE LB ETRBICRET 5, LrLl, TAORHEEIE LM 2 — V0%,
WIREDRIH: %L THERL > TWD, WEEATEICRE T 5 KF WE. M7 v 7 I,
Victor D#EMDOJRK &2 MEORELHE RO b0 L LTI, 52 5HI%ITE
BThHo, LnL, TNOLRRFITEET 2D, Victor 2V & kI L72% TO Z
EThHY, MEHERAEWEME SN RKRICHIPNTEASRE 52D, DE0 . WFED
AL, A—0ERETHLIICLR2DLLT, b d XIRIZIEETEND
DFOBEWRNEDLD | EPREIEONIAA—TVE, THICL-oTELLLTND
DTH D,

SHIZ, RELLTEHRLRVDE, FROBERICKITL2DOEETHY ., £
MITEF O BEROEALZ LV FEMIZ LT\ D, —-2 HIX, “This Is What It Means to Say
Phoenix, Arizona” & V9 CF TEDPNT-WFE % . Smoke Signals &\ 9 BLEZZ 2 TRE
BT ENS, REFEOEHETHDH, £ LT _DHIL., “the buddy and road-trip film”

V)RR CADEVCBE O Y v L EHWARRL, ZTOH T, AARESENZ
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NETIToTCERLEFEROMEHFEZBT V), N Uy RENZE T 5 EFERICS
WCTOFIF7T 4 UDFEVRBLTHD, 2% EROBLEMEESRICEDD Y
DTHD,

ARETIE, MAZZR LR bWE4 Ehaxtg s L TEMITERARD, LT,
AR L7z ZoOEHEZAHEE LT, RICEENERLIGETRRLIE®REZKRT LD
P ONWTELET D,

1. Alexie O i

EFT. LFEPLBMG AL VWS | REFEOEE TH D2, John Purdy B1To724
AT 2a—DOHTO, Alexie DLLTF O Y 712 H L7V —“what does Indian literature
mean? If Indian literature can’t be read by the average twelve-year-old kid living on the
reservation, what the hell good is it? ... I’ve been struggling with this myself with finding a
way to be much more accessible to Indian people.” (42), Alexie D {E&IL, 28 LIiX LIiXA
YHT2a—THBRRLZEIC BHEOHDLAANLEIZIESZF ARG TS, LivL,
EOZETHPDOF, ERALICFEE BT EWVHFIRERICEST 2 FOFED
THY . Alexie ZZDTEDDFENMTHLDNEEZIT TEILLNI ZLTHD,
6 EFERI=2—VY v THD Jim Boyd (T “he [Alexie] does everything—he writes
novels and songs and poems and he’s a comedian—he’s an inspiration, especially for kids.”
(Campbell 116) LR Alexie N T EHLTHICESTED LI RHEETH LD %
LTS & DI, Alexie IZAFEHZEMT 20Uk~ 2B AZE L TRET 5, L
ERPNENELFIMEY REBOFHEZDICHEMB SN RTNITEREIL2VOTH
%, Alexie IZfPREH %2 5 =B 2 53 (The Atlantic),  EHIXZ DR DG X1
EThd, FHOFEFRVALBEEF LM BLERD DD Th D, The Absolutely True
Diary of a Part-Time Indian \Z 3 % | Alexie @ “In this book [ATD], specifically, I'm really
hoping it reaches a lot of native kids certainly, but also poor kids of any variety who feel
trapped by circumstance, by culture, by low expectations, I’m hoping it helps them get out.”
(183) LW I RFIF., kORREMBET 2D TH D,

Alexie I2& > T, fERMBFEBICZAINLTODOGIIMG LRy THNVF ¥ —T
%, Alexie HHE ORBIZHAIT, MEBEA L TR GZAEINIEEINZNEEZEZXD

FHEARTHL2O0b L2V, 3D BN607R ) OFEFZTHIZIZH 0
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boT, WREEREFOELEHESTZDIXT VY Py DORFIZASTOHLD I b
Thd, W0EELOMBEHELZ LigiT Tzl W D, BEROMWIEMICHET S
ZEE RO TH D, Alexie XT L EEBHR DO S —F L JHEIRIEE &R 2
(Grassian 6), & & [Z“Indians are poor so our culture is poor American culture—television and
National Enquirer and movies.” (Campbell 114) L3223, BEFEMICH /I & L
WIREEHED 7 &b ORI & ST E T IX, DY Smoke Signals IZB W TLFT7 F A k)
LBROTI7EBALRLT VMG ~EFEREEZEZLOIE, &b EMEEIEICEALED -
TR TERS WP BATTVWEEEZR BB ATZWHFIIEIR TS T 500,
VIR RIBIR Th ol EX DD,

F 7o, Alexie DEMIZIEAR v T HNF v —WRBEEN LI T 5, “In order for
the Indian kid to read me, pop culture is where I should be” (Grassian 194) & KX T\ %5 K 9
(2. Alexie 1&, Ry T HNTF v =B RKRICH L TR 2B L ORERN G 5® < 386k L
TW5, %1%, “I think a lot of Indian artists like to pretend that they’re not influenced by pop
culture or Western culture, but I am, and I’'m happy to admit it.... It [pop culture]’s a cultural
currency.” (West 69) kX, AN Z TRy 7 OINT v —OREEZRDTNDL, &
I, Ry T HINF v =3RRI ORIFETHY FAFLLLETND
(West 69), Alexie (Z& > TRy T H NV F ¥ — 1T fbMr@mETLHY, LEREZN
LS DN EDRICEH D AL DORRIZ D ICHEZ T 272D b b DO TH S, L
ML, BAERN RO P TN D BEROZRITHRFE L ITRES . 7 AU I BE O
FICHGE T RAERESE AIE, AHEICH TS 2 R —A 2 WBS 5828 N,
Dances with Wolves (1990) \ZH#invi D K 57, M2 Bo-Em&ERFEENTH D,
James H. Cox 7% “Images and stories of archetypal Tontos®” colonize the reservation and the
imaginations of its residents. Those residents who are dominated by these images and stories
have great difficulty imagining and then creating a world different from the one where they
live.” (76) Lk <2 K5I EFREENUND ARFIZR Yy I NF ¥ —IZEFERD
AA=TEREESMNT D, Alexie TN ZHFICED 7T AU VBREOHTEHHFEEO
H—RA—bE—LWIHIBICKRRIZHPEATHND VY U vEHWSHZ LT, K0ELD
WREEH LI ETH, TOLT, BIEATHWDIIETOF I T UEEAERIZE -
TOBFEZHLEFIZLTEYRBT Z LT, RB->TLNMeAbNTIRhosl

TEROARYBOREIEZDDTHD,
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Alexie (T x DA L X T a—OHFTHiE->TWVIN, FEBERIZLVETFLT T
B0, MEOMBG L, SOFVEERICB T AL FELRIKMICIToTVD LWV 2
ETHDH, £H9THZ LWL T, fEHICBIT2EEDOEWROEMICE VAL DA A
—VOECDOFFOHEN, RBHO 2 FOFE L bEEODEREIZEVIELS, L
THEARICLESTEVELWETEALNLDEEZEZTVLIDTH D, K- LT, Alexie
MNREANZJE T T2\ EFE D Smoke Signals 11X ED X H72WiBEDTH A H D, T LT,
EAENGEZ DA A=V OBLITERICED LI RGFRELLELLTNDIDES I D,

2. MAD, £ L THEROE L Ao EEH

Smoke Signals DW)FEIX . 1976 F=-D 7 A U ML FLE H T E 5, Victor D 4H Arnold
TN &R —T 0 —CRM L, BEOESICEkEBRTTCLES, TOHKNFEET
Builds-the-Fire ZZ 13k 3 & 72 5, Arnold I Thomas % R H 3 2 23 O BT BESL T 5,
BT ¥ B 7= F % Al . Thomas O il £ @ Grandma | Thomas % R L 7= Arnold IZxt L T,
DEDXWZLEEZLEDELEE 92 (7). Arnold 1X “I didn’t mean to.” (7) & EIZ & T
+ %, Amold |12 & > CTOMNFEA& HIL, Thomas DliH 2% L CLE 72 &\ 9 fLlEIC
MEIND, HELHDHEVODOH Lo T2,

T AV AOMNFEE BT 1776 =D 7 A 4 HIEW ., Smoke Signals (2815, 1976 4
EWVWIHEDOREIL Alexie ICX D2 BRI R D THA D, 1776 FI1T, 7T AU BITAFY
AMBMNLT L0, 2O &, BERELICEAEREKOHKF TH 5 (Cox 86).
FERIE. BAOT AU B REREIELDR, HHICKERME LS LT, t#ioLR26T
SN ETEEDLNL., BUTHEIRNICLZ2HELZMZOEN TN DTH D,
2 =7 A ICIRERM T U~
(collective trauma) <CIfL D FEE (blood memory) N D I & ZFB O TS (147), .

Alexie 1%, Ase Nygren &L OXFHEOH T, EFERD =

171

“it is true that pain is carried in the DNA. And because it is carried in the DNA, pain can
mutate through generations.” (148) ik 25 Z L 2D K 91, JfE R O BEN 729§ A
IEIDNAICHENTEY . ThIFRATBEZZEZL Tabo TV, BEORIELR Y IAE
NTERERICE ST, MYFEER LT, 7AV I EVWIEHRIZE-TH b I,
EHM 2 EMABO A Th D EEZXBND, £ LT Armold O AHY 728 L A1, 1976
FELEVWIEICHRPRESND Z LIl T, BERMRCELELEEON T T

L L THRAIMAERVEEE T bBRICELIELOTH D,
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Arnold 23 2 DI A# 1L, BEF D Victor ICHTBEEZEZX TENR > T, HHDOET&
M C4E D Thomas ODlil#&% L TCLE -7 &) FREK P 212, Arnold 1T LARTIZ & H#§ L
THECw ., BICERERICH L TR NDEZRDS D L o125, £ LT, BAORTIZ, #
BRBEZHRL T =X L —XORFEHNSRET D, 20 &iE, Victor (2 A4
RBIZHETONTEDORE LW RBEROE L A ZFKT Z LT 5, Thomas 78 LIX LIX
Arnold & DR & BWH % Victor IZWFEESN.TIZ L TEEAS Z &b, %I, Arnold 8K T
HolDITHZICE > TTIEARL<T LA Thomas IZ& > THE 7D TIXARWNERED
T, T BoRBETLALEORE LN S Bnaiffk LT <, Arnold (325 < kT
BHPNLEEZRAR, HEE I @V EIRNTE RN EZR LI -T2 EEH, 232
ST AL EBICLEMRL TS L9 ICIER AW, £ L T Angelica Lawson 73
“Victor does not make a positive contribution to the community because he has selfishly
focused on his losses and is emotionally absent. He especially does not contribute to the most
‘essential unit of the communal,” his family” (103) & #5495 X 5 12, Arnold [ £E T Victor
LbELRBHOAI 2=2FT A CObHBEICLEEHMERLST LI LENTET, AHGDOLF
EEERTE TRV, 20, RELEEELORMBEIL, Victor & Arnold D AIZIR 670
HLOTIERY, TIETOETERLTCE BT DENRDT AT VT 4T 4
BoRIL, IMBREOMRKICH AT L Tz L, Alexie OO ES, F oo EERR
EZOERICEN TS JRBEOMBIZ LIZLIZEELE L THRDINL D, Alexie 1%, Smoke
Signals \ZB W T, K EBTFOMANLRMBEEZENICE D EREENE A D LR
BEBHLTVWDHDOTH D,

72 BIE, Victor ZIRXBNOEBDLHGOELARIZ, EOXIITHLT L2D1E5 9
ELAHT, S bEELET D LRV OTHS D 0, Alexie 122 OREEIZ, £
B ERZ D E<HFHHI L TWMYMATND,

W

EEORFOE RO

Smoke Signals \Z3 1T 2 H L HDOHEHDITHIZOWTERT HICHVEREL R ST
K200, A—0/NEEORRLZBEHICBTLIHMMTHL, £7T. MiEOEBHITKHE
DY —rBBET 5, ZOHAOKFEIZ, Amold IZIRBLE KDY, BEBAFEICED
HEDLVWIHIEKRT, ADEREVWZRZARREELEZ T OTHL, LrL., BEEOK

PDOT, TV FTDAmold D b A T — « "NTARKRLIND Y — 2 TOKENDL I
90



FL—HOHKRFEIZ, TOLIRADOERGVEZFHSOLOTIERW, LA, ADE
KEWEAETLILDOL LTHiINND,

Victor (T, KBOBEIKE N T v 7 5 EWMV AT T ==y 7 2T, KEBL
S LTWEEFERFARD LM, Suzy Song & H& 9, 1%, Amold D Z & 2D K 572
ST EF O &LITX L (89). Thomas DEFEFRI U L O IWCH VB ER A D717 T, BEIZ
MEEHZENTERY, Ll RECETHENL L IENY B o Tz Victor I,
WS, 1976 FOMILFLE H O/3—7 4 —OFE, Arnold 134 2 5 7202 KFEDHL
G~RoT=DEEETFLNDZ EITE-T 98), TOEWIAANEY THDH I LEITR
O, EDZLEBESPOTE LT, BEBRNRNIBAD I EDTE 2> 72 Amold
DELAT = NTRZANY ROEEORHZMY , FoEME ST 5, £ T,
Victor I3 D EE % RO %5, & 212X, Arnold & Victor D E:H @D Arlene, % L TR
A D Victor 135 - TH Y | HIZIE Arnold DF T “HOME” & E N TW\Wiz, TEA
LT 72 BED Victor Ok 11X L F D X 9 IZH#i A 4L D5 —“He cannot begin to understand the
complex swirl of emotions inside himself. But he knows he is in the mourning for his dead
father. He knows his father kept some small memento of their life together. Victor has found
evidence of himself in his father’s house. Victor is ready to break.” (101), %1%, Bl DI
ZARLDADICRSE, P Lo THITEFTHVEINTWEZ 2D, £ L
T, AL DORVEHFOWMICFR NN D H, ZTHETOLEMS LIIRE % 75
TEXIHRELETWD, TR, RKOKT v b FAT7TEZYH, KEODBNHDOH
HANA sy RAR—=NVZZ, KO NT v 7IZFYAAL, Thomas & 7 — L XL —X
DRI AL AN DTH D,
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VIO FRREMSTITBET, HOELATHHIND ETITIEE> TRV, EE
1%, Thomas 23JF & T Arnold DFEZFrHIHT L ENETLELLEDLLTHME L. HLA
YD, T, A0 TICHEE LR BEFLN, KEEZTAND E o0& 52
HEbrDd,

Victor X, FMOHIG TRWEKZA N, BT Z2LEL LTI LEZRAST 5,
Z T, BIFLL T O X 512 U D —“He has never sacrificed himself for anything. He has
never been a hero.” (118), Z D GNP DHICH S ZHWPEIC LT Z E R0 E W) FHEIL,

Victor 811 2 2 1232 L CKFEOHLGIZKE 72 Amold DEZBEIELIHLDOTH
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%95, Victor (BT AMECICELIRELZ L, —BHEVHT D, MRICED, 22D
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Amold D b A T — « NUZRRBLIGFHN, AEBEZERT L7 2=y 7 ATHDZ
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Alexie @ “A bad fire destroyed Arnold’s life. A good fire redeems him.” (167) & & 9
. — 2 HDOKFIL Amold Z B ZBEICELHELN, ZHOHOAKFIX, BEOFEIC
W EIFBIERHDOBIRD A L L Tz Arnold 28, ® B+ L cA KD IFEEFT Th
LHRBHAERATOKOEEIMLEZLEZRUMTH OO THLEHMT L LNT
X5, MMOKEOR, HIIELREFEZMO 2 5 Grandma 13 Victor O 4 §ii 28 B Fll 2
BRTDZLICEAT IR, hOAAIEEHEOARFERTLICSEKRE AT TH
9K LERELDOTH D, THIE, Victor BRERE L TROD Z ERTEFITW
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NTWd, WL, Alexie BT 2 X010, AT A XA Fhahi, BERMNE
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SFV, RBERXBL L THELLZ ETETOEELMEI &V ) HEMREKRA VAN S
INTWD, DOWED%, Thomas L, “After Victor butchered his hair, he thought the
ceremony was over, so he tore me from sleep at sunrise and we left Phoenix without telling
Suzy good bye.” (165) L%, ZDOFHEX, Victor i L > THELADFIKNTH » 72X
EDRHFENWHIERDOK T Z2RT LD EFT X575 9, Victor DWiE2IE Arnold D X
INCFRBIEICH B2 b DO TIE R, RTETH 20 X ATARF A f VT 72 R kIR
L7 W) HMTIHATEZERT 26D LZZIONDLIDTH D, Alexie DB~ DH K9
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LT ZRDE-S T L REIZ, Arnold & Victor DR & & L TOEMNY 258713
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RICHFE LD BR N T v 7 THDB, WiEOEIHT, Amold ZZFD K7 v 7 IZFE -
THREHEZHS, Lo, WiEoKb Y T, Victor ZF UL T v 7 I2F > THRE
\Z % 5. Victor 1% Arnold @ fh % 5 T EL D IZH 2T 5 B%. Velma & Lucy ®, % AIZ L
MEDZRNEIZFE S TWND, DED | HBFITH D HITHE-S T, Vietor [ TR E WD b
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DTHDH, BEOEEEITE 5 BBV THRNEZR, oRSELELZ NI TN LO
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& T, Victor & H|ZJFE L /= Thomas (2% L T Grandma /%, “Tell me what happened,
Thomas. Tell me what’s going to happen” (146) & & 5, ¥5& D fx % T Thomas 728 B3k 3 %
“Forgiving Our Fathers” &\ 9 Ffid, KBLEAZFHT LWV H ZLICEHAL TORWIEND &
REebOT, MLPOEZZREET 2O TIEARVY, TLT, 2ZTOFHFEDOED FO
FiE T we” TH 5, Thomas [IFFZ Mk T 2L 2L T, TOM I FERICEEZ b &
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HLTEEN, BBV RBT LWV ITADORNCITIREY 2B 02T 20 AAET T
W5, LT, MWORITHTZ2MENEY RBENLTWD, KMEOKDVITBIT S
ZOFNRET D DL, Thomas & HIZAIT DWW TR S BB DI OH L WVPRED
FEAEDFREMETH A D, BV O EMRIIMIT . {7 T 6 D Thomas 72 H, £ 7z Victor 72 H T

ARSIV DORIZEEY BT WEE Z A3, Grandma O WA~DERX RO TH D,

v, MBI EEW, BBV RBTIIRY . WERIFEAD 2 LR AEILETHIT LD T
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%5 2 #IX Reservation Blues % M T, REHIZEET DRAEROEEZNR, 747~
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ikl DML D TEY ] OFELZEL T Alexie PEIREFROT AT T 47 4
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7a =Rt 5 ERICBNT, TAT T 4T 4 BRE2 ARBICHKILT D 2 &35
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AT T 4T A BREE, B TIERS SRR ENZHET 2WHIC RO Z &
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B3I T M EES L LoD Indian Killer B, 6 (E BAN A © & 7- 4 N 4 35
DOFEDHRAMEEL o TV DH I EIZAHR L. AL John Smith (TIZHIN S, H
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VIARFMELT 2 Z LIl o7, RRMICEFERICOZD SNT0EIHFETIEIRL, &

IBTAEREMMTH DL, EAAD JohnlIA T4 T rEFT0 V7 bORKE
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UWERLRBLTERL NI U~ EZHmEIWCH LD, D 2 EN M7 U~ OEIEICHE
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TITRLTHECHIT Z Lol Z L aB 2, A ERNICARIZE TS0 2
. BADFBEZAZOH LVWEKEE LTZITFANRTZEWDS 2L E2RBT 5, F5E
O NZJE Lith 2 78D 720 Z & 3 John Smith OV OJFEKR TH V. F 7o, FFE DT )
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LHWICERICH D FELTZLNRHFELTWVD, Alexie IZHH OB G, UFE/EMZE
BMLTHELVWREICHD FLEOEBICETHFEZBMIL2IENHELNI L2 TWVD,
TLEZBRDO =T UL THIRIBE E X D, BEFREZBRBIIEZ D Z LIX
VIR RBIR Ch o7t EZ2bND, £, AADORy T HINTF v —ZHEROHE A
TEIHBZTSHLTWSZ EH, Alexie PRRICKH L TRy T HNLVTF ¥ =S N
BB THDINBEEEZ LN D, Smoke Signals (213 THRERIZE > TIELWERE
R #L0ZDODNBRAL2ERBSHLDOTH S,

P OERESHKEEOROBKOERVER DR L oo TWD, Smoke
Signals \ZIZAES OHTE LB ETENENR U/NEERNBEGT 2, ATETITADEKRS
WEFFS TWEbOREETEHAIREREDNEZOEREEZX DD THDLH, BER

HORFICADERAGWERTZE 2 DITFEANL Victor DRBLOMFETH 5, Victor IR
EOMICHWAT NI U~SEXfIRT LI EaZonT e LT, BRDIXIRICBWTHLT

EHEEOBERAZHBMRT 2, AOBEWRE VDR > RXDOWMEDYFEIL, B FRAEZE
UL LEROTHE~NLEDLDOTH D,

Wk [ D Az 2 12, Victor Dk DEfR TH Y . REH# DOFE Y F Thomas 7% Dick Lourie ™
“Forgiving Our Fathers” &\ 9 FfFZ B3k T 5, Z DFFD EFEIL “we” TH O, T XTH
RuafFdT ZLICEHLTOMWYHT TH D, REBFORMBIL, Flight \lZFB8VTH xS
iz Alexie XFOFEETHY , BFERO NI UL L TEZALNLIRETEDOTH D,

MNEFEY RBTHRIL, BBV RBTHRICKH L TOMWRH LT THD, ZOFN
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BBRIELIOE, MONORBRIZAEEND THAI>MEOFAIREETH H, “we” EHlFkS L
L BEE 2N D Smoke Signals DBLET-H . FEIZH 2 Alexie D /&TEICH D RE D
FEbEBIE, RELEDZLEMO THAD, £ LT, < IE John Smith D X 9 {2
WERL CTHDZ L2 BIIT, MWOEZEZWELIZLEZBLTAZSIERLY LT5T
b5 9, Alexie LFICBIT DBV RBLITFMANWA~AEZR L) T2 AL THY , AXIE
VD7DV IRIND, KbV REITAHTLELEZLND,

Alexie DS Z TFEV 2B L) OBIEPOLZLEL TA T, MRELTERD I LT,
HeomT TREM] & TEE (EFEK) ] LW o2 TIRERW, DXV FIC
WICABEZRTHRECTCHoTZ L NI ZETHD, DO LS RREDOH T, A2 W
53 o L x TIEE 722 h -7 “I’'min the reservation of my mind” & V9 Adrian Louis @
FEDO—ATH. 9.1l ZZ o NTICHOP THET OB LR 2TZDOTH D, Wikaik
RETHETZEO TIIEREZERLBD, TN EOFEROLILE L TIHATZ E W
DT ETHD, TFI bR TZZ &20, 2O —4T1% Alexie (T, REMET TH D &
WO e, MEMNTHLEWN) ZL2E#MSELbOThoTe, Rz TEZT
iz L2 LTHEEND Z ENTE WG, OEBEMINT 250, £z
LoTOREMTH T, ZOXD RREMEBZ S L ITFEMPICHEH Ik D%
{EE 1%, “The Lone Ranger and Tonto Fistfight in Heaven” 233\ T, “Indians can reside in
the city, but they can never live there.” & W9 EHEEZHK T 5, LrL. 9.11 2% Alexie ([T H
SRR EREN ThHoT2Z LITRONE D, WHIERFEZOMFERL LI IND
EORELRETNTNE Y &L 911 %D Alexie 2D AIVIEE A H b - HEERHT
STeDTHD, TAT T AT 42 NEITEIW T2 DE LTHRL TWERTIE, ¥
I% Cook-Lynn iR EMEZFA D EFEREFMUEUTHD, L L, HITEKE LN TIT
HWOETHDS EIIRANICER D, OBV RBLIAOHERTIX, H2H S % R
FRIESTLEAHD DX, Louis DFDO—1T%4, HAERICL2EH G RWIRER 2
HDLELTLPEA TN RN 2T ThD, TO LI RIREMRMMRO P TIT, £k
HHITEERPES TR LNAE®RE T, HRELL3UEE b &2 LIfrE DO#RE T
Lr7pwny, AZ 77— LTHTICRA TS GICEDO 1T, £ 0 OHENF
H 9 DEWDOLEMEE . Alexie IZIBLE TR0 TH D, 9.11 DEDOHIL The
Atlantic DA > % 7 2— T, “I’m in the reservation of my mind.” (¥, “I’m in the suburb of

my mind.” Td& ¥ . “I’'m in the farm town of my mind.” T& Y . “I’m in the childhood
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bedroom of my mind.” THHVHLHDE LIRS, LT, ZOREDEIIX., ATD
DFEY F Junior DZ NI A FITKBEIN TS, 0, EEICARITEBRR LS, AX
HWELLSFELUTHD EWVIRBIRIT. Flight D Zits THL@UH5HDTH D,

Louis ® “Elegy for the Forgotten Oldsmobile” (ZHini 2 D%, FEFERE - HED A
ARWIHRTH D, FBEVOGENIIE T TH Y, B FIIRV RS, £ L TH
ERFERZWZ VDL, HITFVERREICH O - REH AW IFEZE THA TR D
Adrian ([ZF ZH#T 5, Alexie N Z DFFICHE - 72DF, WY 22 b UINSLRFEITHE
FHRTHoTFEOZETHY, Tt >TORBMNED LI R LD TH LN EEE
FTHIE, R ZOFICETOZ ERHPNTVDLELEEELIDITERTHSTTEA D,
REMZH T, HOPAANLELTOREICEL TMME, ME—ZDFFOFED FET R
HEL TV 220X K EbNTEDTH D, £ D X 5 74Kk T, “I'm in the reservation
of my mind.” 1%, fREMZ XN T, #H,HTOEL VMMIZAEZILEDRL ) T HEFERIC
DHBEREFFBSZ, UL, 9.11 1 Alexie IZHRZ DO —4TIZOVWTHBZEZER LD
Th b,

Alexie 1%, DA > % U 2 —"T, /7> 7T “I’m in the reservation of my mind.” (X f# A
7R LRl oo e s, A TEEEROEEBEXTVD, ZO—ATIE. 4Tl
12, “I could start a church with that line.”& £ TR OEL LD THLH LV, BHEDH
FT, 7V ML EEEZFETHHLELE LS 2L, REMICEET I AMEZ

NCHTEORDTHZEFEENS, FL— e SELZFETHUWE VI DT, EH
2R ERICFICEIG L, SRy T IV T v — LA T HDAT VA XA TREER
DA A=V TohHDN, Alexie DBEEDHFENRET 501X, B EFE O RBEIZIRE
LiaWnWeEWnr2 2 THDH, 2 LT IREHITATD T Junior 2N BRAR L 7= B K T O R Hh,
DFEY ., BERICRLTH O P LM ANICHEFERLFENTED Z L2 ROMET L A
BTV INREREBRLTNDIZOTHS ), HOBRIE, MANTEDLZ L5K
ESNDIBRBEICWRTNERLR2NE ) R ANMEALHT Z L2 LTIHFLITLARWY
DTH D,

ST, ZDEOIRBRBEOT U ANVITHFFRTHERINTZFETORTH RN, #Eh
728 Cd %, Paula Gunn Allen ® The Sacred Hoop: Recovering the Feminine in American
Indian Tradition (& 5 X 510, EFEROMHR T, WIZHTOT ANV THD (54-75).

FTDOYURVNERT L0, A IZHEMICEETL2DOTIERLS, AWIZEBRLE S
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—ODFE GEFEIER) ) EThHDH, Ll Alexie B HORB S, HLFEIEK
DU ITHEB RO THY , FMAZHRLATREZHIRT2b0THLHVELZ L%
HoOTWD MM DEE LIADRWERAHR LD ZANENTHZR DO TH 5, Alexie
IZ. “We’re all cursed to haunt and revisit the people and places that confine us. But when you
can pick and choose the terms of that confinement, you, and not your prison, hold the power.”
(PRI A) %, 911 D Alexie ICE » T, EEHITIASSCAEHDOTH LD D
FANEZMNT2RNEBEERT DA X T+ VDN EDTHDH I EIEBEIZE 72, HiN
TLHOEGTI»E LWL A»S LivZewy, ZL T, MiNINDHIRY ZDBREILFE
MRThHD, LrL, ZORMER TR TH, ERMICFHELI ZLNTEL LI

IR, HEFOOIFERTITELS, TR E W5 AR TR L Alexie (TR TV D
DTHDH, ik, fFiZE L T Alexie NFETLTERLI L EIEFXLE NN, HE
BPNIE, BERDFEZRET D ERHDRVEE M ORI, £ LTl %
BTHoiE, AL OTEAZMELWMEAT 5 LFKRS 7 U<z, HITfFEL S W
IWTEELHEZXATELZOTIERVWEAI 2, LT, fEMTEINDLI T LI, EA

ANRMHELE L THEE T NENI T —RNERIN TN, 9.11 D%, HIH DO A A
MEEERDY &V D either/or D F R~ 0 2. NItkx ko —Bhoiz &
g b,

You Don’t Have To Say You Love Me D #5F T, F AN (Alexie) 1T, BA 7 ATk %
BRIT L, SEATZ LD ICENT < o TV GBS, Pa g2 LiET 0 MEfid Xk

INCHERST=NEE I & FOEANLERIL 722 EE2MEOE T ER MIEET, B
X, Alexie PRI DITHAHAE N T U~EZRVIBW, BB ELTEZSIERL D &
270DEDERNTHDL EET D, TARICHEHMABLDONLEENDDL | Alexie 1%
DEGEPERZITSTFECEH T, MCE2CEEZETL, HEfWTHEREIL, 2
OO EIZLLF O XL 9125 S5 —“And as I continued to shake, I felt/ A sparrow-sized
pain rise/ From my body and—wait, wait, wait./ Listen. I don’t know how or when/ My
grieving will end, but I’m always/ Relearning how to be human again.” (454 FHIZiHHE).
Bk, &S THIXMATHMETSH 7220, Sherman Alexie & W5 TAf) TWoHh b o
MEFICFOREL TWLIDTHD, AL & LTENNL Alexie DYFEIL, ZHhE T
UbicEEERET L2, XVZLDARIZEFINELLEINDI D LR
HTZETHAD,
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1 The Guardian 1% 9.11 @ 10 F#%1Z 9.11 (T T 2 FEFEDO X K 20 %, 2014 £(T1F 9.11
RN/ Ny 710 2Bl L TWnWD, A ¥ —FXy M EERZETNIL, EnETEL
D 91T 2 CFEEMBEIN TV DI NIEERLE L TEY, EEOEEIIHRA TH D,
2 Alexie I% National Public Radio (ML F NPR & RF)DA ¥ 7 2 —TA 7 7 B
Flight % &7 Lk X TW 5, £7=, Ten Little Indians (2004) [ZfFEFN T\ 25 “Flight
Pattern” X . = F AT ANL AV LDE 7 —#IEFE2T 2 A NTERWNEE ST
LE 9> EAANREL L, “Can I Get a Witness” TIZEBIZT e N &, AEELZE TGO
BT/ B NETINE LTINS,
3 RMELX Yy —~r « T L7 v—CB 530kt &2 MM 128V T, Alexie
AR HEE DR Z B ST 2BE T, 911 ZOHEOIEMRN, TRETO TR b
MRV ~EEBELTVWDLI EEERHLTND,
¢ [azeRY 2] LI BEHEIZENTHY, aZAERY X =XLZALTETF v
F U AL ELICE R E RN BRY ST O N TWVWS, Kwame Anthony Appiah D FE 4L 725
% . Comopolitanism: Ethics in a World of Srangers |\Z L 1ViX, 2 AEHR Y XL DGEIRIL
footEl 4 HAICH Y | A TOHRILFE O EFEEIC E?é%@t&#él”%ﬁ%z@%
HEEWRTLIHLDOTH -7 (xil), Arnold Krupat ZEF 2 AR Y ¥ = XA L TiEdm
LT CWAHEERLFHFHREN, KL T Alexie EfmzZz R T 72HOICHWHL T XERY
&b 53X, Matthew Herman 23457 % Krupat ® 2 XE KR Y ¥ = X LA DFFE D
— . “[cosmopolitanism] opposes essentialism and other restrictions placed on the
cross-cultural production of knowledge.” (17) L RFETH 5.,
5 Herman ﬂ“i Cook-Lynn %5 /3 559 % Reservation Blues |2} 5 2 A€ R U ¥ 72 R
. LLTFICZET 5 16 IS E & D T3, 1. emphasizing despair, or what
Cook-Lynn calls “the deficit model of reservation life”/ 2. privileging pop culture
references over tribal cultureal elements to descryibing native life/ 3. positing
“Pan-Indianism as the axiom for Indianness”/ 4. reproduceing stereotypes of native
peoples and communityes/ 5. exploiting native culture/ 6. omitting, or giving only a
partial picture of, the core of tribal community/ 7. presenting native life as “vanishing”/
8. showing littlee or no responseility to the native culture(s) being represented/ 9.
privileging the novel or novelistic discourse to the exclusion of tribal literary traditions
and elements/ 10. treating colonialism but not in any strident way/ 11. espousing the
ideals, values, and standards of ruling class aesthetics/ 12. privileging the present “I”
over the past “They” and the present pastness of “We” / 13. privileging aesthetics
(whata Cook-Lynn calls “art for art’s sake”) over politics/ 14. opting for the “marvelous”
over the “real” /15. adopting and aesthetic that is “pathetic” or “cynical”/ 16. treating
tribal governments and the idea of tribal sovereignty with disparagement
6 Cook-Lynn | “The American Indian Fiction Writer: Cosmopolitanism, Nationalism,
the Third World, and First Nation Sovereignty” ®f&im T, 4 H O R TFHEE S 4
HEEICEID2EBOXIREMAERICERT 21X T, EHECHBEERLZERLEBR - T
WL Z EamHE LTV D, i jﬁi{ﬁ b ok, HeERO(Indian) | [ & @ (Tribal) |
[ ¥ (Sovereignty) | % [E EFHY *BfEqaa(nat1onahstlc/tr1bal)J twoy, FraFU X
LAEBEMERSOLIBREETH D, HLITFEFEIC ‘American Indians’ & W) REA %
%wéﬁ\%t#%aawzﬁi7f)ﬁ%ﬁa KOFERELTVEINDLEI TH D,
7 You Don’t Have to Say You Love Me ®#H T, Alexield TA ANl EMENEEINLTWY
Ll EZHANLTND, BEROHERT TAEAN] FHELEZELO TELMEE®RT 2K
DFEEFHETH D, #iL., A THEERICE 2T EFZBONIX, 0 THX) %23
b0 <bL, ZOEIIHREMTHAREZTDY SN TWEZREOZ ERERENHIN
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HEO DR LEBRRTND (426-27),

8 Treuer (X, WME30FM (RAT 4T T AV I - Xy P ALUFBEFRLTNDD
Thsr9) BERXFIEIEFRICL-TEINLL OO TRITINERLRANEINTEED
CWEA LR, BERIFIIMEEORBEHICEI s TERESARTNITRORNWET D
KO RBHENLRBERIT, XFEZOLOIZETL2HDL VI L0 bEIRR LD LR ~T
W5 (4),

9 Steven Salaita (X, Wai Chee Dimock 23, 7 A U 7 305 & (Z BB E O FE R 1@ X 7220
L 1547 % Shades of the Planet Zfliffid» 2 L FMEHF L L TZOAFERELRDO R H 6,
TAYBLFE D) dHiE ST EMERBERICH 5 FERCFICEA L TEEB T T n
LD (23), BFERIFIT AV WX F R bH8ENEENDLLURINOT AU BICESL LTW
L7290, TAVAXFEMRELLTITEMCO LELIHFETH D, BERUFHFICE
WL, BERIXFEZT AV ALFLE WO HMENOIMY HZ S LA DEIEEHENS 2 &
XRTOHFFR LB, XFRBOMBEIZEROMTICH 5 (23),

10 Joseph Bruchac I “Contemporary Native American Writing: An Overview”® H T,
House Made of Dawn # BIRIEMERLFDOMED LT 52 L FBELEIDRNWZ LEL
RN ES, AT AT TRV B - Xy ZAOBEVITENLATNICH S Z & %
B+ 5 (811, L2rL. Momaday W=V vy 7y —HEZHE LnDb I, hok(E
REZOELDBPHEICHLIMERA T NTZOTHY £, BrLWEERIERFO I 2=
T AP ENT (B12), 4D HAERTFOEH 2TV VLW S B TIX, House
Made of Dawn I3 56 ER XY 2355 ECRHREICET 2ELRROTH S,

""" Allen 73 “In various ways, every third wave work responds to old traditions by employing
devices and themes drawn from them—Ilike the trickster or war—and marrying them to devices
and images drawn from modern American life.” (14) &9 £ 512, & 3 FE OIEMITEHE D &
WCHEBMT 20 TEHRLS, TNEZBRT AV DAEELBEGIE L2 L TROIERWEEE 5
ZEoELTWVS,

12 Indian Killer (2B W TT 7 hvid, “Where water had once been a natural boundary,
it now existed as an enconomic barrier.” (112) ¢ HiE SN 5, F£7-. Flight {ZBW T,
EANAD Zits TR AERITH O 23 HOFEICH 2T 28— & L A0 SEERICITHE
Bz, ala=7 4 XMHEERITRFRBICESSETEINL TV D,

" Louis Owens (. #FETENNIEERIFENAAT AU B30 L RBEICE WA E O
ERECUWD Z L 2 FEHi 7 5 —“Since 1854 [when the first Native American novel, John Rollin
Ridge’s Joaquin Murietta has published], the so-called Native American novel has come a very
long way, like its canonical cousins in the American mainstream having to traverse the quagmire
of romanticism, the minefields of realism and naturalism, and the maze of modernism to arrive
relatively healthy if a bit fragmented in the labyrinth of the postmodern age." (57)

U NAT VT 4T 453 RAERY X = XARBKICEME TS HE N TH 5, Peter Burke (I~
AT VT 47 4 OBED, AOMNCKNEH RSO3 U, SUERY E 72 b i) 22 B & B3
LI THMP A A=Y DI EGEZTCEIEMPfHENTNDL I L E2ERT 5, 2ok
T, ANHEHR EORMICOTE2EEN, HYZELATELZOEIHLNTHY, £OX
IMMAEWERLZOMEL L TOHMLDIRERCHAREG L ZIREIZ X T 52 LI3A
HIZA > RTnD (7)), £, " T IV T 47 4 IIEZRRARBH O | TR ED
WHIE® (artifacts). H1E (practice). A (people) IZBET 2L DD =FIZHiFTW5D
(13), K XICBITINATIVT AT IO =FETICET 2O TH O | FFH H il
TOBICH LS AEN D ZMFMA 57, Homi Bhabha 134 R# & #ii R3# o [ O # AR
FERFEEREOHAMEICESEZBNTIANAAT I T AT IOV T L TR, #IiZkh
X, 2 TOXLBFR F 2420, #85 “Third space of enunciation” & FESZERIZE
WTHEE I (837)., ZOZEM THREMBICHMFE R SR EL D Z LT AR TH D, ML,
“It is significant that the productive capacities of this Third Space have a colonial or
postcolonial provenance. For a willingness to descend into that alien territory ... may
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open the way to conceptualizing an international culture, based not on the excoticism
of multiculturalism or the diversity of cultures, but on the inscription and articulation
of culture’s hybridity.” (38 #HRJR L) LR RXTWVWEN, DO FH> A 7 VT 47 4135k
® Owens OAFEICB T HREERELFAEOMETHLIEBZ 26N D,

15 Allen @53 3EICHE 21X, Momaday (ZFFA 7217 RAviE% 1. House Made of Dawn @
R a2 BT IEE 2WOERIZL VWS 2Lt 3T Tho, Ll Allen i, #HI3%
SORTHESERIOERLELBRTVD (1D, REIEFFEENRLOTHY , BBLZD
FBEZ2RTHOTIELLR, RLTHIET 2D TIERVOTLEITKFET D 0IFERT
o, HxDEFZELFEMTEL X, FHNOKERNLETH D,

' Cook-Lynn ®HE¥IZ K D K 5 72 % O T & % —“Several new works in fiction that catalogue
the deficit model of Indian reservation life, such as Skins by Adrian Louis ... and Reservation
Blues by Sherman Alexie ... have been published in this decade. These are significant because
they reflect little or no defense of treaty-protected reservation land bases as homelands to the
indigenes, nor do they suggest a responsibility of art as an ethical endeavor or the artist as
responsible social critic, a marked departure from the early renaissance works of such luminaries
as N. Scott Momaday and Leslie Marmon Silko.” (68)

VORI, 911 BOT AU AXFEOREE, TX—IF ) & Gih) & W»wW) FHETE
T RO FTIERBRESCEGI & VoL EEN RS OPEE I Nz, 21 il o 305
BNWTIE =" fE LTt 22 KT 2 X0 I A IBHO®R LICH D5, IFEIEITR
ST, BMEELLIWTIZEETHL, 7AU A EWH LIRS EEN S BN -5 T TAI
EESNTEXFIE, &P LXRTOMNAAETHY . AN D HEFE L W) FiflERE
PDEFZOAMFEZBZTL #—IFNVEE] Thod, —FH., iR+ oisre— 1
0T 7 ) —BEA EL TR L RRICEIT L TWSAREBT RO & T
bbb, F—IFTABRHEROSLIHIZHL L O, MM EGERET 52 &<
FAET D, FFEDMMNIRET D &<, BlREZBA B ED HE AR HT XD
RLH, ENDBEIEDO NS TZ—=IF v+t OXFETHDL LD RDIENR, Z O
TR EHE L T RES VEERICBE LRWH A Z AR L T 54O Alexie DIESICH A
ZFoh, DLAFIRIELESATNDIHEDTH D,

'8 Porter 73, “Non-Indians understood Indians in antithesis to themselves: because they thought
themselves civilized, dynamic, and in history they judged Indians to be culturally static and
somehow outside of history.” (45) & X5 L 912, BERERLZ L DITHNE, LXK
DRENLHEEOENTZHEDOTHY, EEROBELITEFERAEOREL LMRINGEDHH DR
D To %, Gerald Visenor |L ‘Indian’ & 9 FEFFZ  “a commemoration of an absence”
(Fugitive Poses 15) &R X TV D M e ERIL 1492 E A ICE R L A BT O M IFIZBWTIAR
E] ODAMEZMENTNDDTH D,

VOR—XEE R b 0T A T T S A & R T i e R R A 1R R A iR (R L C
BERMZEIY Y Tz, B0 Y THICT AV WHRMELZAMNS L, RFFICRRMHZ B
NZBBT 22 E TAAMEO EMBEREZmIZT LW FT o Thotz, HHITHEIY 2T
i 25 FRITAREOFBIETICE W TRA-FERAEL, EERO L2 R#ETLHED
X L7, MIRSEIEEIZ L > THE D Y THio EEH ELEA I, e RITEMH
Felen, MLy, HERLOLFRBELA CAEELZ S A TELLEERBACLMEFTAGY
ELTHEZDZEIE, BEMALZERTL2E8TTHY ., BEROHZMIZIDIEIZE-T
MENZEST DD TH D, Alexie (T, V7 =0 LFLILIRF L35 2 T2 R0 FE % | You Don't
Have to Say You Love Me (23T HAKHJIZH 2L TV 5 (29),

20 L, [¥—IFtnArbmii~— T7 200 REEROT7T A Y I3xF] THRY E
FToONTWLEIV=T2OHLWEBRERIZ, 7AVDICBRLES ELTT AU BTk
DT RL, EEREEREZOBRT AV IESTZEWVWIBEREL N,

21 Thomas King % House Made of Dawn I3 IZE =) v 7 —HZ%ZE L7-/EHTIE
HHTESL, “I’'m not sure many Native people actually read House Made of Dawn.”
(139) Lk RT3,
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22 Z IZ>WTIE. Karen Jorgensen 23, 7 /L— A< T& 5 Johnson % Alexie ®{Ef
DOHFTHEYFL L TOREZH > TUWD Thomas & i LT, “they are both creators,
storytellers with words and music, who have an inherent need to tell therir stories.”
(20) LIBARTVDLZ LICHLENTH D,

23 Alexie |2 & > CRFIIMFEL R U TH Y (Ballante 4). 1% Survival = Anger X
Imagination, Poetry= Anger X Imagination &9 — OO EXEE- T\ 5, ZDIZ &
E, EFERICE S THELIZENEZSIEOVOL L LERLTHLZ LEZRLTND,

24 Douglas Ford I3 “Sherman Alexie’s Indigenous Blues” ®H T, “the blues exceed
distinct, rigid cultural boundaries” (169) &k~ T\ 5%,

25 Alexie (X7 7 /U v P A L FTIDOEIIZHRTUVDH—T want to especially
acknowledge the influence of the Columbia Pictures film Crossroads, directed by
Walter Hill and written by John Fusco, which was released to a very quiet reception in
1985.” (N— VRl L)

26 Reservation Blues |23\ T Johnson (£ 7 51 (crossroads) (285 (3-4),

27 “This Is What It Means to Say Phoenix, Alizona” {28V T% “no stories came to
him, no words or music ... let his dreams tell his stories for him.” (65) & . £ ARXILEE
é’&ﬁ*@%&u\

8 S ihEINVE, 2FV A INEZTEEDFIZDH, Philip Henry Sheridan <X°
G%mﬂmgmﬁﬁwiaﬁ%ﬁﬂmw CRNUTZFIEOANBEANNEE T 22 &30
WHIE |2 TS 2 ENTERVWDIIAR T — U REMOEERIZEONTZ S DO TIER <,
WA T AT UVRBRTHDL I EERBLTND,

29 Daniel Grassian IZ Alexie fEdf 2 DWW T DRI fiﬁ}j’ﬁ%\ Understandjng Sherman
Alexie DZFH Th DM, 1D Indian Killer % 231338 N EE LI 7&% <HLDOTh D,
Sleuthing Ethnicity: The Detective in Multiethnic Crime Flct10n ¥\ % Indian Killer
EONTORHE S, 2 A PR LR L) ICMARLICEAZ#E o RIMEEIL 32

TV HOFIZHEZA T FEL—TA T a7y - 7] OZFET L7 v —{E
DOEMEIE ] \2B W T, Indian Killer (BT 28030 T4 0T 47 v - %7 —41F
] EWVWOMBEAHRER L TWDLIhEERML., 20O X5 L —0E R Ls 2 MER L
TWw5,

30 Thomas King i3 tf£ R i21% Dead Indians, Live Indians, Legal Indians ® =fEE 23 7F
£ L. Dead Indians (¥ “dignified, noble, silent, suitably garbed. And dead.” (66). Legal
Indians IX “recognized as being Indians by the Canadian and U.S. governments.” (68)
T& V. Live Indians X “invisible, unruly, disappointing. And breathing.” (66) 72 & it
RXTW5, 2F0, BETLHIEERIIBML CAZRWGEFEEROEN, #SHOLFERITF T
bR OLARZWHFEETH D,

31l i Z X o & LTHEZEDBFTIND LWV O, o~ A 7V 7 10 LRL
Th b,

32 “The policy [the Termination Policy] deliberately intended to abrogate the “trust”
protection guaranteed by 374 U.S.-Indian ratified treaties in exchange for Indian
ceding 98 percent of the land in the country to the U.S. government” (Native Diasporas
482). “Bureaucrats tried to present termination to Indians as a liberation of trust
restrictions that kept them from having full control of their business affairs” (Native
Diasporas 483).

33 Donald L. Fixico |Z/ifTEEHH % “The wartime experience of Indians serving in
various parts of the armed services and of almost fifty thousand Indian men and
women working in the war industries convinced bureaucrats that the Native American
populace was ready to leave the reservation.” (Urban Indian Experience 9) & iR-~<TW\»
A

3 EREIZIT, M ~BELLEZ LICE s TRIAREL BBEHF T, EERTHD LV

108



CLEERETDHILICE > THHOAEFRICEL L, BFEHREZEEL FICANTEERI W
% (Jackson 189-206) ., L7 L. Alexie (IAEICEWTZ O X 5 2#fii e RO L % i)
R, TOZ EE, AR EROMEBMLIZVONE W) BIAHNER & RWICBEFRER H
HEEADIEAD,
35 John WHBE N O FALEMERO KX, King N5 9 & ZAD “Real Indians” Th 5,
SFED ., AARHEMENT S “Dead Indians” TH Y, T TF o OREIZES L “Pure,
Noble, Innocent. Perfectly authentic.” (64-65) T&H 5, L2 L. John 23/3N A v FR—
NDORETHIZLEZDIE., AAILE > TO “Live Indians” 2 F Y “fallen Indians” T
Y. “modern, contemporary copies, not authentic Indians at all, Indians by biological
association only.” (65) TH 5, i, AAIZE>TO K| ORER, OEE K]
ELTRELTETVDLEDIC, AAITE > THER, MIZE > THRET DA LAEERIT
[RRABRWIIE] 122720 Th D,
36 Alexie @ f “The Search Engine” (Zi&.John &R L X 927 hvd A ANKIFEDE
T L7020 FEAN & 72 o7z Harlan Atwater 2384579 %, “Even though my poems were just
my imagination ... just my dreams and ideas about what it would’ve been like to grow
up Indian, these white people, they thought my poems were real.... They wanted me to
be a certain kind of Indian, and when I acted like that kind of Indian, like the Indian in
my poems, those white people loved me.” (42) L5 Z Lnbbnsd L HIlT. MiE
“Live Indians” O Z Lz 6T &6, HAILE > TD “real” T “authentic” 72 “Dead
Indian”, DX VBRI REIEA > T 4 7 2L L2 LT, AABEICRERFFAL LT
T AN D,
37 Alexie % Indian Killer D HVEFKEICOWVWTZ DO L H I H BTV 5 —“I wrote this
[Indian Killer] first and foremost because people—critics and audiences—kept talking
about the Lone Ranger and Tonto Fistfight in Heaven and Reservation Blues as if they
were dark, depressing, Kafka-ish, cockroach-nightmare-crawling-across-the-floor kind
of books. Actually they’re very funny. I think they have happy endings. I thought,
“Okay, you want dark and depressing? Here you go. Here’s Indian Killer. You're going
to look back with fondness at the whimsical Reservation Blues, the lighthearted The
Lone Ranger and Tonto Fistfight in Heaven.” I abandoned my trademark humor and
went for the full thriller, murder mystery” (Highway 28).
38 King 1, A V7T 4 7 VHFEFRTCHEBEINTERFERO - EL 7LD AFRHT & ANFHIT
FHZRONLTWVWDHZ EICE LT, BE%# 5 HMIE, “totrack the change in the
children’s skin color, from dark to light, from savagism to civilization.” T& - 7= & 54§
LTW? (62-63), i, AATZLDOFTHELZMIND Z LT, BEROFEHZHIT
“white and delightsome.” (63) IZ2 5 LU bN TVt DR RTEBY, AADFIZLD
XHERH E W) BIZEEINTWEZ ER b5, John PHADETIZ/D L) B
ROFNEEIL, Bonnin DA V7 4 7 UV HEFREHE R L LIEMINYGELBET 6 0
EROTWVDZENAEOMBIZLER D,
39 HNEOLNDONLMERTELTHDLZ ENRENoTREIZOWNT, AFIL THADK
ANBTFOGE, BBRICEINTLE I, £EEK-oTH, KLV KT LD & LT
SNDZERE Lol FEEREICHICEATIT N THEO R T Lt +Eb7E o7,
(233) LWL TV D,
40 QOriginal Fire: Selected and New Poems (2003) % £ [,
4 [(PEOPLOE—T AV - FTIF7T7 4 VOEHBE] BT, MINYEE (KB
ET7 AV B - FTTT4TDO—DERADBNTVDEN, 2O b, WIZHNYEENT
AVHBANOBICRELIEWETHLINETRTHDOTHS D (15),
2 BIRBOERRT Y VNVETZRAT VA EA T RA A=V % BRSO THWD Z
LIk oT, BHRZEHO b D~LEWELT H01F, Alexie IR BB RHEIE TH 5,
B HERAANCH PN CEEEROZRT TMICH X ZHEN] N TEERTEN] ThHD,
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44 RPEIZIE “How He Imagines His life on the Reservation” & B IN7-HiN 2 HEEE
TWBH R, John NGB T HHEEHIT, WHCHLEFEROEL LICENLLZAARR XD
RVEFERO LEEHEOLBHF SN TAAILDOEED R YT WHER TH 5, £,
WiTey 77y RFETHEELC, TNEZHRLICT SREHAEHNT TS L
(125-34), APWORERTHOINIEIRAAE TN TELHLELTHND (24),
46 Nancy J. Peterson (£ “Alexie expressed his ongoing dissatisfactions with Indian
Killer, going so far as to call it ‘racist’ and suggesting that he wrote Flight as an
‘answer’ to that novel.” (xv) & . £ 7= Jan Johnson (% “Alexie has said that he sees Flight
as his answer to Indian Killer’s nihilist vision.” (224) & 8T\ 5%,
46 Alexie 1T Ase Nygren & O A > % 7 = — T “The whole idea of authenticity—How
Indian are you?—is the most direct result of the fact that we don't know what an
American Indian identity is. There is no measure anymore. There is no way of knowing,
except perhaps through our pain.” (147) &R TW 3%,
47 Bird IZEN D DERICBWTHAM LGS 525 L TWw%, House Made of Dawn
51X “The canyon is a ladder to the plain” T Y . Ceremony 7> 5 1% “He stood on the
edge of the rimrock and looked down below: the canyons and valleys were thick
powdery black; their variations of height and depth were marked by a thinner black
color.... He took a deep breath of cold mountain air: there were no boundaries; the
world below and the sand paintings inside became the same that night. The mountains
from all the directions had been gathered there that night.” Z5|H L TWaH», &¥E 5
HEERPES T EHICHETIREN RO TH L,
48 Cook-Lynn &, EFERLIZIZDOIIBRLDOIELEF VUL LI BWEVET D, Hl 21X,
“The American Indian Fiction Writer: Cosmopolitanism, Nationalism, the Third World,
and First Nation Sovereignty” (Z “American Indians couldn’t agree more.” (31) & 9
HKENDLLN, ZOXIBRFVEILIE, EHEITERLIZ2 2R EATER L, %/ 4L
= HFRICEMICANAR, Hrleb )7 &R — m%%ﬁﬁgfé HDOTh D,
49 IEMN [FBLH1-O 05T 2% L C—Reservation Blues (BT 2R FET AT T 47
4 DR ITBWTH U TWb M, Reservation Blues (1992) 2B W T, {REHIIZEL &
X, Bk VAELWREEL, EERBIEALI NI UvERLTVD,
50 Mr. P # WO RERFEFRKRTHII—FTAN AT 4TV LEEBKROAIMLE TH
% . Richard Pratt ® BAIK7Z & f5H 9 2 X0 & 5 5 (Kertzner 60), 7 —F A /L« A >
T4 7 v L¥EEMIE., Pratt OF4 721 U 7 “Kill the Indian in him, and save the man”
FERICRN EINTZHK TH D, Thomas King iZ L iE, BEROF-ELE2HEBEL IO &
WO EZIE, Pratt ICX > THE 72D T, botHINLHIICI > T{IThbLTW
72 (109), fficLCH, BEROFELLELEH OO O VEEL, THZEAN] TiX
R TARBIIWCT 2 EWIEIEN BRI TH D, “The children were taught to read and write
English, encouraged to join a Protestant Christian denomination, and given vocational
training in such matters as farming, baking, printing, housekeeping, cooking, and
shoemaklng License plates.” (King 111) W5 Z bbb Ko, HENRZITT-H
B, #HE LW L0 b BEITH Y . M Wf@%mi%@@i@@m%@f%ot
(Nabokov 220),
51 RPEIZIEZ. “Red Versus White” L EINT-FELH D,
52 BH KT SHEL L CiX. “concern” (127), “care” (144), “respect” (68) NHWH LT
Wb, HEIZE L TIE “compassion” FEOWFELRSEITHWO LN TIEWZR WA, Junior
PDAANDORKANTELOEMEH OENEBERTHMET 22 L%, &) DA oMb DT
RNTES S,
5 ZZTWoFva b EIZEZEN R LV ) BT <, Indian Nation Y (&R H)
&kwﬁ KT H D,
54 Mark Vogel i3 “Half Child/Half Adult: Sherman Alexie’s Hybrid Young Adult
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Fiction” |28\ T Flight Y > 7 « 7 X))V h/hil & A7 LTE Y (106), Jan Johnson X
“Healing the Soul Wound in Flight and The Absolutely True Diary of a Part-Time
Indian” |28\, TheVillage Voice \Z#4# S 11 7= Anderson Tepper @ Flight % % 5|
Lenb, RIERHMFFRICL>TIEY 7 - THNLV NN ERRENDIBDTHDZ &I
SkLTWVD (225),

55 Joseph L. Coulombe & Lydia R. Cooper I33L12. Flight 73 9.11 IZx 3 2 EFHIR D B
—WIRISERE T D E DI > TnDH T L xR L. Coulombe =2 —F 7 OB AN,
72 Cooper iZ F 7 U~ LR TimOBlED L U T, Kerry Boland & Steven Salaita
IAREN S L EREZBEET D/ o TWVDHZ EaHH L TE Y, Salaita [34% 0 1E
FETd D “liberal Orientalism” M LR O/EFR DA AT ARG EZ L TWD,

56 Indian Killer \Z3B\\WC, BERBOT A 77 47 4 ORBIIFTRBEEZR 5 2 &1
KoTirbnsd (81), FRAH® John (T, AMDOEERTH D72 DITITEHEICHTE L T
WD ZEBRAARELFHEL TWDHLEDIZ, BERTHYRDBLBEZZHBMIE LKL T
% (35),

57 Alexie IZ[F U NPR DA v ¥ T a—IZBWT, RICEXBOEZDOITATD THYH ., D
BE I Flight (IR - 70 Ll ~TWn D,

58 mIfAEKD 75 EDZ A hLiL “Skin” THVY, BEORETH=FEIZOVWTOAR LR
TWn5, Alexie ICE > T=F I ZHREETHLIEDIEEDOLDThHo 2D,
FEREFLEHLOPOREZRFEZIZ LR, HOENERHICAL LT SIZ=FETHD
AX U THBEENGZTWS (209, £/, HEBFEHFO=XLoWHlEzRRLo5HE 0,
4FENIR-TLE LN S EL L R<BLET TV LE2HNALTND (211,
422),

59 P FELFEL A 22— MED Wovoka IZ L » THEBENZF AT, ZhEhiEs
VDA RMBREEREZ2>THEIEL, AAEBIIRICHEZES RSN EERSSAAYy 77 2
—HOBHW & D & Sl (Takaki 214),

60 Cooper % Coulombe & [Afk D R % /R L TV % —“the novel contextualizes the
terrorist attacks of September 11, 2001 within a condensed history of acts of domestic
terror on U.S. soil, primarily focusing on acts committed by European Americans
against Indigenous Americans.” (Cooper 123),

61 5 b A5, Y7 - TH L MPNRIERKRERMPIOL DT, KITA =>—2 3 Th
TATUTATAREOZE>NTTHD EHMALT 23Ty, TDOEIR7 Y &
=LA NTERBEINL TS, L2L, BEROAZLRLTHLWHMARNICH LE
LW EB bl FFIZREEEIPNT ATD & FFIZ (Mellis 183), XX
TELEZEHRL TENINTZON Flight THDHZ EZFBETHIX. HOMBEITES ELTH,
RKERHTHLZRHTEEL2 L BRMERICTOLER b ST LITHDRWVWTEA S,

62 Alexie (X NPR DA ¥ U a2 — T ERELITRLIWBPOEY 2R LI LBITND,
1%, Little Bighorn O VITAERZBEF L2 & LTRELN D, BAI%ZO B AR
TR T HEAEROEERERITVICOWVWTIEFELNL TWARWI EA2ERHL TR . AMEICIE
EDOREREERITOEZFELLHE AN TV S,

63 Crazy Horse I% Alexie fEfhid T —nm—L LCUIZLIEERETH, AIEICBWTHK
DOALDO AL “very pale, almost white-skinned” (67) & . & L TE D Z it “light brown,
and some strands of it [hair] are almost blond” (67): E X TEV ., BRI TH S =
EMMIRIBE S LTV 5D, Alexie [£. “it's quite probable that one of the great heroes in
Native American history was part white, so that I think it renders the whole notion of
... you know, it makes all of us look like fundamentalists.” (Mellis 181) & 7k X % 73,
Crazy Horse Z R & L CHLG I HE L Z Lid, Alexie N7 A U B RIFFZ R T 0 FHEZITR
SWEZLLEBERDLLEEZLND, THIE, BENBBEERICESHNTREID LWV
Z & L (Harris 129), Alexie HE DN EERTHD Z EICHIFEERE ThHoTz Vo =
L Tohsb (Nygren 156), b —no—Z2RIME L THI< Z LiE, ZORDEITxT 5 Alexie
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DEZTHHEFEZDIEAD,

64 Judith Herman |¥ Trauma and Recovery: The Aftermath of Violence from Domestic
Abuse to Political Terror ® H T, “A narrative that does not include the traumatic
imagery and bodily sensations is barren and incomplete.” (177) & . FEEE 2 (£ 7
WRTUSDIBEBRARETHDL I LERML VD,

© Alexie DIEMIZHIGT 5 OIFIRE > THOBITH D AR,y — VRBEHTH 523, AIE
TIHEDOR T OB T D7 =NV F L —XORBHPESROBERLR>TWVWD, ZDZ L
T, KMERREBRFOMEEZFEEEL TWDLZLEEMELILDOTHA 9,

% Alexie X BRI R D Winter in the Blood (2013) 124 # & L THE LTV A28, Bl (2B
HA BT 2 —T BERERICFEDORERDEILLENS ATD 35 A TREE) L2 & %
HITFb, REBBMLIZEHNL TS,

7 Tonto 1Z7 AV B TANKD B % Wi The Lone Ranger \Z 5+ 2 {ERTH 5,

B T2y 7 2ATOAmMd DEEWVRFLATF— - "NTRATHDH I LId, BoRoRMEE
Txmy P ABREOEFEXETIHEENZ LZEHMMICRLT0NDLEEXLND,
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