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Smoke Signals (1998) i%. Sherman Alexie (1966-) %% Bl & %, Chris Eyre
(1968-) 7B ZHY L CTIES NI TH Lo 7 A ) A WLE S E SR
PEST HMEIIEMNT H LA, ENOOFHEEDIZ L A LIZIEBERT
HY . WO BAERBIETT A A KEIZBIT 2 EHADAEAMEE - TR
REFRICHMAMFITONTEA AV BETLZLDOTHE, TNLHA
A= &E, TIICHLZ 72BN “the bloodthirsty savage”] F7- [E& 2R
A “the noble savage”] & WHIMKIZTEHHDTHBH. Wb RS
TPRRETHDEANCE o TBERIZFENIEZI 2 nE W) T EIIEDD
FE, L Ly AMEIREE - WAL IR, 2 & T, BEREE
W7z A A=V ERERT L0 L LTHIC, BEWEN) Y Y FOFF
TATeEIBRALIBEE 2 >TEY, £DOZ LIZDOWTIEZZU7- THLREE
EHHER L T 5 (Cox 75, Lawson 96, West 59) . TEfd {51, Lone Ranger
and Tonto Fistfight in Heaven (1994) (Z#7 £ 117245#%. “This Is What It Means to
Say Phoenix, Arizona” T&H V), fEO G E 2 2013, FEANARTH 5 Victor
Joseph S D & Z T IERHONANE L Z &% oD ITI, AET
HOVIAIZIN T TRE LTEEL TE Amold &, WHIIIZIEZIT AR
eV, KERTFOWETH L.

AEORAISGHNL, L OMIKZ J& B HOFEIZHE L TR Vietor D% LD
&N Thomas Builds-the-Fire %% Dick Lourie @ “How Do We Forgive Our Fathers”
KT OENE L THRDLILEVWIF =T T4 v 7o TWh,
COFE A4 PVDOAE LS TREENERMZET AL L->TE), 20
720l BRI E T I THFICRRONZbDELR>TWE, LAL, &
AFE Vietor BSHET 2O Tk AV LIRS 2 HIANE AN S (Cox 90) o
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ZOHFEEIE, AEICBWTHIRMIZEY T 550 L N & Rz D 5
LEZOLNDL, ZITEIRT L. KECHE, MELE bR Ty 2 L
Woz, WRE, 74, BIORWDOZ L THY) . Roland Barthes 75, Si&
R THEHR T o AF v —, BEELESLZERA - LEFE 2L,
NS, WS I BERTO—HFOEFTELEZONL, TNHIEFHVLNLS
BWEIIG U TERELEZL, B4 A-VEEABLTED ., HATOHL
Victor FAENOHRRIZ, TNHOERFOHVON T EEFREHLEEZ LN
bo INHOFFIE ENSYREOHTF LR TRBNIZES, T 5, LA L,
NS O VFREOERIL, WEEOHF: L& L TIER L - T b, Wk
FAZEYT HKE, Wigk, b T v 21E, Victor DEMO RN & 7 2 oF
BLEPOCDDOE LTH»PNDL, LL, TNOPHBPICESLT I
Victor 257 & W IF L7250, RKEANEDHH D ‘%‘Fﬁﬁ%ﬁ"@é‘ﬂf:%@k&
STWwh, 2F ), WEoRELHEEL TR, A—DiR5THLICdhhb
59, HONLZBEIE L TENS DFOBERDIEDL Y, FHEHIR S5
NBHAXA=TD, FNUL>TEILLTVLEDTH D,

12, REELTRZS2VDIE, ZOEROEROZELE X )RR
BRLOELTHIET LI LEH I T D, (EMORETRICBIT % 2 00%EH
THb, —2HIE. “This Is What It Means to Say Phoenix, Arizona” & ) 3L
FTEIPNWEEE . Smoke Signals &\ 9 B THRIL L /2MLW 12 2 % &
W), RBTEOLEHRETH D, £ L TC2HIL. ‘the buddy and road-trip film’
EV) KRB LADFEVGBE O Y ¥ YV EHWRAES, ZOHT, AR
BB INETIT-o CEBEROME HICEM 2RI TET LV,
ANY 7y REMEIZ B A BERICOVWTOF I T4 7OFREIEZTH L, 2
oo, TEmOBENE L ZHEOTE) KDL LD TH 5,

RS CTIEVHARE S L 225 Bl % E2x R E L CTEGDIT A S,
FLTC, BIBRZYFEONBT DN CORERN EFBEZZRZ O LI, R0
BAHBEIIBVWT, HETRALELGVHCON TR ZNORDER
WETHEE) D, ERICED LI RMEE D25 LTWVRERIIDON
TEHY %o

1. Alexie D%
JF Tl _72 & 9 12, Smoke Signals TIZfEH TORRFOEROE SR &
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FANS, MR DOETICB W T EEI I N TV D, WiEDOEBTEDZE
HERBT LI H72o TORMDEFEEER L) 2 DOMIEIWETE NS 5
EIZEoT, BEROFICL o TRV ESNAEEROWFES LY S 0%
FEImE, BERICESTELWKRETHEAE SRS Z L Z2WRIZT 2 L)
WCBEbNE, ZORMIZONT, DTICEEL TV,

T XFPLBENL ) REFEOLTE TDH % A, John Purdy
BT o072 A Y E2—DHTO, Alexie DT O L) 7IZFER L7zwv:
“what does Indian literature mean? If Indian literature can’t be read by the average
twelve-year-old kid living on the reservation, what the hell good is it? ... I’ve been
struggling with this myself with finding a way to be much more accessible to Indian
people.” (42) o Alexie DIESIL. A LITLIEA ¥ Ea—TilkR5% X912,
PEODLANLEIZE L 2T ANONDSETHD, L, LOFET
GrH DR, WARLKIIFE L BT 2 CHTFIRERBICEST R FOTED
ThH Y. Alexie FZDLZODFENMTH2DP%EZHITTE/2E W)
ZEThHb TWERRDI 22—V % T D Jim Boyd 1 “he [Alexie] does
everything—he writes novels and songs and poems and he’s a comedian—he’s an
inspiration, especially for kids.” (Campbell 116) & i, Alexie 231 & b 72512
EoTEDL) BIFETHHDON L TV DA, Alexie 73k 4 iK%
WLTRBT 2013, WPZEFELERTL2006THY, LD, LHER
DEVCAIER O T &G IZE@ SN2 ITTNETERDP 2 VEEZER D05
TH»9,

Alexie 12 & o THEMDB T EBIIZESINLT2ODEIEEIRY 7 - AT v —
T& A : “In order for the Indian kid to read me, pop culture is where I should be”
(Grassian 194) o TEOTEGIZIER Y 7 - HIVF v —W B BRI LHTIEBELT
L INHIMERDP LD ZOBHEIIZHEINLILEEHRL O L
HDTHbB. F72. Alexie HHOREFZH £ 2T, TP H» 55 7% D
DFER CThH o7z &) ZH B EREROEmE NG o7201d7 2 > b
YORFEZASTROEDIETHD, 10 BESORMFTEE LI Tzt
V) DIZ, FEROFCIAEMIZHET 2 L I3EP oD TH bo Alexie 13
TLERBRO T —F7 v~V ZEIRIRE E $22 (Grassian 6). B “Indians are
poor so our culture is poor American culture—television and National Enquirer and

movies .” (Campbell 114) & iR~<2 725, #EFMIZH ALAYIZH B LV EE H
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DFHDIRVL 2 STIZETIE, TP LFTFAIPLEIN T 7 EALLT W
%@«&?&% SRTEDE, b &b EMEEIEIZE LS - 725721 TIE
N WMEA T WEEERBERA L CHTFIRTR T 57000, Lk
B EIRTHo72EER NS,

720 BAOERY 7 - IV F v — 2 BEROMUMTEIBZIGHT 2 2
EIZDOWTED, ZIUIDOWTIE, Alexie 25 Ky 7+ I VT v —H3KEKIZ
HLTHONEHGOREBPOHCEELTWLIENHNELTHL L
ZZHNAs #Kid. “Ithink a lot of Indian artists like to pretend that they’re not
influenced by pop culture or Western culture, but I am, and I’'m happy to admit it. ...
It [pop culture]’s a cultural currency.” (West 69) & k-, HEMRZIFHRy 7 -
HNF ¥ —OREERO TS, B, Ky 7 - AvF v —3RLE O
BTG TH ) £ AFEZ L BB T V5 (West 69) 0 Alexie 12 & o TH v
T ANF =3 ER L AR TH D BEREZ ) TRVWEE
7eb EDMIZH B YA DR/ D IEZ T 57201 LE LRI DRDTH
bo L L. WHEMZEMAOR THiPN B BEROZLIL, HEL IR
EV)DONPHETH Do R, 7 A AMEOHIZ B2 55 BERES
ZAE, PEHBENCH T 2 7 R —A %%%ﬁ“%ﬁﬁ]\ﬁ\ Dances with Wolves
(1990) IZHirN s L9 7%, MM EHo - HELZTENTH %, James H.
Cox 7% “Images and stories of archetypal Tontos” colonize the reservation and the
imaginations of its residents. Those residents who are dominated by these images
and stories have great difficulty imagining and then creating a world different from
the one where they live.” (76) L% X2, Ry 7 - H)IVF ¥ —OHIE
B AEAERDOLEN, BERTRVWIDHIZE 5T, ZLTHEARIZES
TORMERDEHIZH DT L2 H > TV D Alexie 1, 7 AU HBLE O T
bHALOT—FA-E—L ) RRICHIHRADFERNY ¥ YV EHNLZ L
Ty LD OHWERIMERONFILT 72 ALR T 5891255, 20
BT NEEZEERICE o TOHEICHLRICEZ B R 5 2 LT, ER(E
ATIHbND I EDEDP - EEROALDLE, £ OWRIIEZ LD T
Hbo

Alexie I A DA F a2 —DFRT, LFEOBEEDOREIZOWTHES T
WBH, DT ENHEZLENDL T LIL, Alexie £, VFDDO)EP“C‘\@H? h
Bl DR OEREZR B LN, FeERICEIDVETRT<T5720
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WREOWEDI, 2 F DHEETICBIT 2L T2 BT Twb Ev) 2
EThHb, ZI9THTLICEo T, MEFORGOEALDFEORI RS, Jaii i
DRFDTFELLLEEDLRRICLVIEL, FLTRMERIZES>TLY
ELWETEALONDL EEZONL, Tl Alexie DJRIF72WV A ORE 5 TdH
% Smoke Signals DH T, BARMIZED X ) B EROEADE L TVBE DT
Ao ELTFMUIMEMICED L) BRIREDL 2L L TWRBDEA ) H,
FNHDOFMEE LT TERL T,

2. Victor O, & L THEFADE L ADEEH

Smoke Signals DWIFEIZ, 1976 SED T A ) HMALFRAEH I T o Victor D
KB TH D Amold MV FLE/S— T 1 — THEo I\, ROFIT ALK DA
[A"C Builds-the-Fire KX XZ & 7 1) . Thomas DWHIIHEILT 5, BT L7
K% B2, Thomas D HHEETH % Grandma IE Arnold IZ%F L T, %1% Thomas
OmEHHI LI VEDI VI EE LD (Smoke Signals LLTF SS, 7) &
9 5. Amold 1 “T didn’t mean to.” (SS7) &HIZEET o Amold IZ& o
TOMNFLAHIZ, Thomas DWBHAKL TL E 572 &) BT FES
N7z, HOWLADIEI ) DOHIZT ERVDOTH L,

T A A OMIFEEHIZ 1776 4D 7T H 4 H T A%, Smoke Signals 1235
. 1976 4 £\ ) AEDRIEIR Alexie 12 & 2B 2D TH A )0 1776
FAZ, T AV AEIAF) APLMLT L0, ZOZ ik BERZLHIZE
EEBEBROHRFTH L (Cox 86)o LA, SLERIE. HADT XU 7
KEEFIE LR, 75 O BWERIIRE 2 Mm% TH 2 s, THhoshis
TXALE TEDN, EIT TR L BHEEIMA 5N TE 720 Alexie
1%, Ase Nygren & OXFEOHF T, KEROII 2 =7 1 IZIEEFMW T
~ (collective trauma) X IflDELE (blood memory) 2% % Z & RO T\ 5
(147) s A5, “it is true that pain is carried in the DNA. And because it is carried
in the DNA, pain can mutate through generations.” (148) &% Z £12bp 2
I, BERORBENZIEAIIDNA K ENTBY ., T4 TEEE
RATUED S TWVEDTH B, 2F Y, HERIZIE, & LADRLRSERERT
HEOPEPEZMOTICHIEL TWEDTH S, BERIZE > TOMVFLE
Hix, 72V A EWHERIZE o Th b sz, ERIM KGO H T
HBHEEZZSHN, Amold DENK 2w L A&, 1976 4F &\ ) FIZHEAA R
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EINDZ LI T, BAERDIZ 2 LML MOFREE T2 SRICE
REEDLDTH b,

Arnold 232z A At BT TH D Victor IV TEEEZ TEN > TW <,
TNA=NR KTy 7 RENREOMBEDGEEHICEIES Twa 2 Lid
EFCHMONTZHETHZD, 20 L) R/ANFHED) OFREHOEF D H
T, BAOBF L LD Thomas DB AR L TL FE o7z & v ) FREK
L R I T EFHICHEN ST, KIRICH L TRICERNZIR2 DY DS, £
LT, BAORTICT, PRITREETE L T Coeur d’Alene D JFr 8 A & iz ¢
%o TOZ EIE, Victor [ZHIELBUTIETHNIzDZ L) SCBHEL DR
LAZFET T L 127 %o Thomas A% LIE LIE Arnold & O E & B\ 1 % Victor
ZWREAESZ T TS 2 & b IS, Amold BSKD X9 HFETH 57201
BAHHSIZE 5 TTIE% < Thomas (2 & 5 TR 572D TE AWV & GEbd
%o F72. Angelica Lawson 2*° “Victor does not make a positive contribution to the
community because he has selfishly focused on his losses and is emotionally absent.
He especially does not contribute to the most ‘essential unit of the communal,” his
family (103)” LIEMT 5 L O, I3 2 =T 4 ICHREICOFEEIT R #O
CENTET, HOOHFAEZHETE 2\ I LIZB\W T, Victor & Amold
EELTHAB, 2O, BT LOMIEIX, Victor & Arnold D AIZER S 11
72 DTIE Ao Alexie DMOIERIZB VT, EMOLAERIEROMEMIC
BLTH, JFBEEOMBEIILITLITEEEL L THbN b, Alexie iX. Smoke
Signals IZB W TR E BTOMANRBEE LA L. BRME 2E£FAMICE
FERDVIFER BT HREE TEZ QBTN L TV 2EDTH S,

Tld, Victor IZXHP LN LE LA, ED XIS 5D725 9
FLAIE, INLOLEEELHETL L2V THA I e WIT. KIEICH
BICEHT LG THLRFLWMEZ. ZL Ty 7 OEbNIZER L.
TOFEMIONTOEREHA S,

3. T OROBEROEFEEIFE
Smoke Signals (2 B1F 58 L ADEEHDITHIZOWTERE T HII472) EH
e oTL 0N, M—ORsDORZLZGMIIBITLIMHTHL, £7.
WEREOBHEICKFEO Y — VBT 5. ZOHEDOKFEIL. Amold IZFE
Jexk b, HREHEBEIESE DL L VI EKRT, ADEREVWEHALRE
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ZHRITLDTHE, L L WFHEOHDY 7)YV F D Amold D b LA T —-
NTAHRR END Y — Y TOKFE, 2D L) ZHOBEREVERHOLD
Tld7Z%ve LA, HOBKREVEAETL 0L LTHiTI L,

Victor 1. XBOBIKE M T v 7 2G| EWN AT 727 2= v 7 AT,
KEBLCLTW/BERRAOLM. Suzy Song & 49, X, Arnold @
SEERLBOL ) Lo/ L F ) WRITH L (SS89). Thomas DR &[] L & 5

WAL HEREZ D72 T, RBEICNLEZ 2 EDTE R, UL, KHICHE
ToHNZEED Y B o TWi Victor 1Z. A5, 1976 FEOMIFEEH D
IXN—=T 4 — DB Amold 131K %) 720 I KFOBH~NR o 72 L HIF SN 5
TEIZEoT(SSW) ZDBGIRARNI) THD I LIZAIhEND, £
NEEDPolFLE LT, HEAdr i bAb I EDTE LD 572 Amold D
FLAT— - NTRIZAY, )R XOAETGORHEZ Y . FEOE &t
Hd 5, £Z T, Victor ldHHEEZ HDOF %, £Z121E. Amold & Victor
DEPTH 5 Arlene. Z L THRAIF D Victor B5 > TE Y, 2 Amold
DFT “HOME” & EPN Tz BEZE WO 72ERD Victor DFT1Z LT
? &9 IZHiA IS : “He cannot begin to understand the complex swirl of emotions
inside himself. But he knows he is in the mourning for his dead father. He knows his
father kept some small memento of their life together. Victor has found evidence of
himself in his father’s house. Victor is ready to break.” (SS 101), % L T, X ®
Ry o b FATTREZYLDTH D, DK, WAL CEHDOLZ L D HH T
ERCERDODHZNAT v PR VERIBEOELIZ N T v 712D AR,
Thomas & 3£(Z Coeur d* Alene DJFR ML) DTH %,

L2 L. Victor 132 2 CTRAKFOHEL XS BEGEETC 72y 7
AT 1D TR B o/ ) FREEZHSIZBEY, POW LAY
ENDHETITEE> T, fiE. Thomas 23 H T Arnold @?ﬁ%%%:’:ﬂ
FTEBME L, HEHMLIORT S, &b, ZOORDERETEM L7258
HWHEMA, WICLBEZITAND ZoPTEGRHI L ELR D,

Victor (3. FHOHLG THVWEREZ AV, WF2LEE LT X%
HoF 2, £2T, #IELLT D X 912 E T 5% : “He has never sacrificed
himself for anything. He has never been a hero.” (SS 118)c Z O, FEADAIZH
DEREHEICLZEDPRWVE W) FEIL, Victor ZINT 28122 L TK
HOHGIZRE o572 Amold D% E EbE 2L D THAH 9. Victor (& BT % I
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IEDREE L, —BHEDFiT 20 BRFIICED . BB ONLHL HE
D Held kD% L LICER SN L BGIE, MR A H OKFEOEIZ Amold
DT HEL DROED SHITH &7z Thomas Z 2 T1IED L ) &, Faf
ELELLETHL, HPOEIZHGEZRHBYEIZ L TES Victor & Arnold O #
WEALNLEDTH S, WEWIBEHIZE N Z A7 Victor DRTIZHNS D
IZ. Spoken Falls DHIIZVZE, BT OFE2ZELMRLEXDLETH L, Thid
Victor 28 &R UATA X TAHZ LIZE o TRBERY AATZZ L7215 Tl iﬁ‘
<y HEORBICBUT WA CLKOEIW AT 5 LXOENEHEEHEZ D
N7z LERTLEDTHS )0 FEBEIC Victor IZBITOTF% 2 LIFNDDIE T
HHGCHAADBETH L, LA L. ORI Victor BNHIZT 5 D1
KOLETHY, WHAXDOFE LB LI2FE2WS Z L1id (SS122). 17" Amnold
ERXELTRIT AN EEZGBNIIRLTWALETR L7259,

E 512, Suzy % Amold DIREDEMTH S L AT — - N7 ATKERR
DI L, ZOBHELDPE L WHEAZFEPRTNE I L, & LADRESL
Yz AT CT& 72 Amold =R & Jt>Z &, % L T Victor DHFIZH o 72 A D
BEEZRBWIRTHIDLEEEZONDES ) FNLEWVI DD, Suzy 2°
FLAT— N RIZKERODIE, Victor DSBS #IFUNIZE - 7251 5ED

AFENTIRFE T, KOBIKDS Ao 72 %2 iF L Mo REZE I Ly “That’s
my father (SS129)” L #H A L EFL72HBDOZ & TH 1Y), & Thomas A3
DMK E & DITFEHATNT T T v 7 12F ) ALREZ S TH S, Amold
DIPVLAT— NTADDLLN, FEEEERT LT 2=y 7 A Thb
ZEiE, 72 OBATERZ VD TH S,

Alexie @ “A bad fire destroyed Arnold’s life. A good fire redeems him.” (S5167)
EEI)ETIE. —DHOKFHIT Amold # HREBAZEISESEA, ZOHD
KFE, BEORBIIH ERBEEAPOREO N EAL L TWw72 Amold
BT ERICERORGHTCTH AN ERAT D KOBEAL L Z
EEARBTHRE L CHBT LI EEWREICT 50 DO KFORE, BET %
572K %2 Wed 7 A5 Grandma 1 Victor DZRI DB 2 BT 52 EIZE R
T205, WOAMEZEHOKFEZRTL )R, XeXELTHDLI L
DTELVHSIH BB L W) BERT, FEFHETHICHLDOTH 5,

T, BEPHEOEERSZLL T E Dk, KFLT TRV, Wizl
BLABR M v 7w, BEREEEMEZRYT 2870 1, KF
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BRI R 2B THW SN TV S, BiE2id, Alexie 88HET 2 L H 12, &
TLA A TbE sz, BERPEICRT 2175 TH S (SS154), LA L.
Alexie 13, WIEZFTHILAERIEA L VI DI TELRL. 505 LICHE
T LHEZESITATH Y, WA THMYZBIRZDZEHBL (SS
154), 2D &% #EET 5L, Smoke Signals (123517 % Amold & Victor D
DOMEL, BEROLL LTOEKREGVE W) LD b, AL LTt
MaEREZFOLDTHAH) T TSN L, WEEDOFE T, Amold 1E
B3 357 & T L & - 72 Thomas DTBOIIART 5 720012822 H) % i3,
ZFOREZMTERVDOEN, 2O Lid, HAT o EFRERICTF I T
HILEEBHRL TS, LAl WiEOKDY O, Amold Ot & x1E L 72
%D Victor DWFEZIE, L& Oz F7- Lz ETRICKRT, 2F 0. X%
KBE L TROIZEVI) FBEMNLREREVIHE SN TVwE EEZ LN,
WDOWEZD . Thomas IMEAT 5, Z DK, ki “After Victor butchered his
hair, he thought the ceremony was over, so he tore me from sleep at sunrise and we
left Phoenix without telling Suzy good bye. (SS 165)” Lk~ 2%, Z DF L,
Victor @, ¥ LADIERETH o 720 L Ot & vy EROKT 2 RT 072
EEZD7EH ), Victor DWiEZIL Amold @ & ) IZFREKICH B 72 b DTk
Tl EBIIAETH) ., FLEGTRECLTELLUSTIFE Lz &) |
TRAEZERTLLDZETLLDTH S, Alexie Dl 5 L 912, Wigz
L CRIRTEVHIRERMUTAZTAL I LI, HEPrOAICHT RIS
LT RDES 2B EFEFEIC, Amold & Victor DXL L T & L CTOENR
DEBFHTL2HDTH LT THL (SS154), KOFHELAE D BFIZITA
N, HIZAHETLIELERLTVLEEZLNLIDTH b,

KICHBELL LR N T v 7 THEHH. WiEOFHET, Amold 3ZD b7
v 7S CTREEE LD, Lol WiEO#b ) Tid. Victor BSF L + 7
v 7125 - TRE MR S o Victor 13 Arold D 5 % T HLY 12 H AT B B
Velma & Lucy DA I L2 HED R WHIZH S T b, HRFICAD ) HIZ5HE
5T, Victor iZE W) b T~ ThbbBEAbmr) s, FITHRIC
EOTHATLD Lo IETORXEMIFLMEEXE LTRIFAND & IE
HELIHICE S TRET . WREOW:T Amold 23EH % 12 72012
o7z T v r%, WiEOHPTIE, BT D Victor BEH MRS 72012
HAVEDTHD, 2D EIF, Suzy 12X o> TRKEOERIEILL 722 & T,



XXviii

WARRR KT BT 229 ADRSREV.o72EH12, Py I7hRoR
WA bo7-2 8, bbb, Ty IH, BEMISOABOEE, S
BN IR 2720 DBEENEILETO S DIZED 5722 L 2R LT
%o

Victor 3, #BELEG o722 LIlLo TINDSHHINL#ELDO TR
LWL ESE LN DD Victor & H12HHE L 72 Thomas 124 L C
Grandma %5 ) + “Tell me what happened, Thomas. Tell me what’s going to happen
(8S146)” LEIBHIIE, TOTENRMENT VL LEERDED ). Z
nE ) Db, Alexie DIE - 72 4 7 £ 3\ “Poetry = Anger x Imagination,”
“Survival = Anger x Imagination” Z ZRE 31U, HIZL > TESL I LIFEEIE
BB EVIHFHEEZRT S DS TH %, Thomas (WFEZEZ B L TOFED I
WFFAECH B 0% T2 L o TINDH O Victor & FO/BERDKL L BT
MEEPFEOLN TV DTH S, Grandma DRIV 21T D%, Thomas % “How
Do We Forgive Our Fathers” Z Mg L1005 Z & id, €O L ZREL TS
EERDBES,

DEDZEGETOHIL L HI12, KFELHE, ZLTHBELIER NIy 7k
WIORLTIE, M LADTHY) 25, BT A%EIIIE U TENOROER
PELL T Do BROBILIZE o TRENDDIE, Victor DFEETH Y |
WOBEDFBIZ L DHAOEN TH D, LOTELADZE L %% 535 DE
A BFHBOBERTHV2 Z L1285 T, BFIEAESOE LA LI
HLAEZLAEL, KWL THD LB 257ZEE L 2EE
NEHZENRTEALDTHD, TLTIOR, W LADRTL LD o7
R, AN EREER LD TH %,

i

WRED % Thomas 2SE#K 3 % Lourie @ “Forgiving Our Fathers” &\ 9 7
3 KPR L) 2 LT L4 BB TH - T, S0 ER TR
425 L DOTIERV, TNFETIZ, Victor DIAANOYFEE L TRIERE W
) EBOYRES R SN TWBIEERICOWTER L TE D, T I TOR
DFED FOEFEIL ‘we’ TH Do Alexie 1Z. X & BT OBRE - 7-W5E
BEIZHIN TV 205, RIEO#D D IZBIT 5 ZOFOFIHIX. Victor B L
WoWiEx @ L CTHI S NS BEREEROLE BTFOMED. Ihhbd



Smoke SignalsiZ 51 % CFEFHE—EROZAL L 7253 b D— XXix

4 RIETHbDIL, ZLTHELNTVTHA) ZEERIEBL TS, Wik
MWEDE) BBDIH00EIAHTHL, LArL, E—IZoXD LTS
Z &, Victor 2%, Amold I2& o THKE, WiEE, by s mE el
EAIHOERTH, K & %o 72 B % N TREOFORHMICES &
W) ZEWRT, EELDIIRET AL V) ZLOEEETHL ),
Alexie 7 &%, BUROLERDZ IR TH 205, OMOVERDIZH
D LT, ERE S L) BIRDME S I 2 R COJRE k%
b72HIheEn) b, BT LHZEITIER V. Lo L. Alexie DIEmAERE
HICRERDOTAT T4 T4 2 RAEZEI ETHLDONLZ) THWVH DN
EZLL TV AL Z LT BEIRELATHHIHI INHDZ L A BT 272 LT,
FERICE S TORBPED L) IZEREZEE ST L20h, £BALER
utofﬁ ?%kwiz&iE@iO&;tféé®#%%ié:ku
YiREx L CTHRR SIS Alexie DIIWIZIAIEFE ) T &R D759,

it

1 Alexie DIEGIZEYT 5 DIZHE - TIHROTMISTH 5 Spokane FH HiTH % A3,
RIETIIAED LT O TDH % Coeur d’Alene DFFHMAMERMDOEES L %o T
b0 TOZLIF, AMEPKEBFOMBEETELLTVDL I LEYFELLOTH
%9,

2 Tonto (X7 2 1 TANRDH 5 VEHEI The Lone Ranger (253 5 BHERTH %,

3 72297 ATOAmold DIEZFWAS LA T— - NTATHD I EiE, HEOR
B 7229 7 ADEOEFELETIIENZ L 2 R BITRLTWA EEZON
S

ZE 3k
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