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On the annotations in ARTE GRANDE

Ryoji Baba

Francis Xavier came to Japan in 1549, and the Catholic mis-
sion began at that time. The Jesuits came to Japan and studied
the Japanese language. Jodo Rodriguez came to Japan in 1577
and published ARTE GRANDE in1608. ARTE GRANDE is a
Japanese grammar book written in Portuguese and we have two
copies of it: one in the Bodleian Library and the other in a per-
sonal collection. While their contents are the same, the copy in
the Bodleian has no annotations written by hand but the copy in
the private collection does have them.

I analyzed the annotations making full use of the knowledge
of Japanese, Portuguese, and Latin and of the experience of Jap-
anese language education, and classified them into eight groups:
kanzi, striking out, additions, indication of reference, pronuncia-

tion, numbering words, writing on words and illegible words.

Key words: Arte Grande, Arte da Lingoa de lapam, Jodo Rodriguez, anno-

tations

1. Infroduction

Francis Xavier came to Japan in 1549, and the Catholic mission
began at that time. The Jesuits came to Japan and studied the Japanese
language. Jodo Rodriguez came to Japan in 1577 and published ARTE
GRANDE in1608. ARTE GRANDE is a Japanese grammar book written in
Portuguese and we have two copies of it: one in the Bodleian Library and
the other in a personal collection. While their contents are the same, the
copy in the Bodleian has no annotations written by hand but the copy of

the private collection does have them.
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Doi (1982, pp. 87-89) and Ogahara (2015, pp. 174-178) re-
searched the annotations on the copy. Doi listed 30 annotations and
classified them into five groups and mentioned two illegible annotations.
Ogahara found nine more annotations and classified them into nine groups
with some explanations. I found five more annotations and ten “+” in the
annotations. I listed them and classified them into eight groups and ana-
lyzed why they wrote the notes.

The people who annotated the copy were learners or teachers. |
call them “the users”.

Language teachers analogize the system and the structure of the
language that the learners have acquired. Jodo Rodriguez wrote the system
and the structure of Japanese in the book. To research his book is like see-
ing inside his brain. That is interesting for Japanese language teachers like
me.

The language that they learned in the 15th century was Latin,
and they did not learn their mother tongue. Rodriguez described Japanese,
applying it to Latin grammar and contrasting it with Portuguese. The users
complemented and corrected his descriptions.

I analyzed the users’ annotations making full use of the knowl-
edge of Japanese, Portuguese, and Latin and of the experience of Japanese
language education, and classified them into eight groups: 1. kanzi, 2.
striking out, 3. additions, 4. indication of reference, 5. pronunciation, 6.
numbering words, 7. writing on words and 8. illegible words.

The scanned images of Arte Grande are from the copy of the
private collection. The white scanned images of “7. Writing on words” are

from the copy in the Bodleian Library.

1. Kanzi
Rodriguez wrote about kanzi, but the book was printed only with

alphabet and there is no kanzi in it. A user or users complemented some
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annotations with kanzi in leaves' 55, 130v?, 151, 159 and 180v.
1-1 In leaf 55

[ . I N
a  Quanto dfizira defles caraflerer, na Chinonde forsm inyontalos , cada L

deflas tem tres fiawras , 0 fe efcrene detres maneyras , ajue giralmente cbam;m = F
Deftas a primeyra. o5 principal [e chama, Zin ,.que be fune el Z .
damento donde [¢ deviudo as ontrasduas = afegunda je chama-G 110, cuXiinoe il e

guid:, tirada da-primeyracorrompendos algym tanto -atereeyrafe chama, 5% , ous
Rinosd.,.que fe deriua da primeyra & [ezuida corcompendoas: myts mais , &,

r
3

T B

b3

C
o

Fig. 1 Scanned image of leaf 55.
Rodriguez placed the names in order as Xin, SO, Guid .

Rodriguez introduces kanzi in the chapter “On orthography” and
says that kanzi has three writing styles: xin, gui0, sO. Xin is regular script,
Quid is semi-cursive script and sO is cursive script. Rodriguez places these
three names in order as Xin, sO, guid in his book and explains the first
style is fundamental and called xin, the second is semi-cursive called guiod
and the third is cursive called sO. He should have placed the names as xin,
guid and sO.

There are no samples of kanzi in the book. So a user ano-

tated “caela Z_ ( K ) Xin. caeld 2 sO. caelt [ ghid”. “Caeln”

”»

means “sky” in Latin. % is of regular script, 2 is of semi-cur-
sive script and _ is of cursive script. So the user should have an-
notated “caeld #_ xin. caelu 2 ghid. caelu _ sO”. The user
was confused, because Rodriguez’s description was confused.

Rodriguez spelt ghid but the user spelt ghid, perhaps because the
user wanted to clarify that the pronunciation of the name is [gjo] and not

[gujo] nor [gwjo]’.

1 Each leaf has its number on the upper right corner in Arte Grande.
2 “V ” means the reverse side of a leaf.
3 See from 5-1 to 5-5.
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1-2 In leaf 130v

To. sl o e
A —— Mara, Et, &, tambem , mais , cupra neg ,
- Mataua, 1dem 3
Cyamara Vi, Quedua mara, Cono fitoua mata, -
- S o Momata,  Tamiem, Efie Mata, Le dife.enie do primeiro , & rem

oprid leitd o

FCaramia’

Fig. 2 Scanned image of leaf 130v.

Rodriguez gives a list of copulative conjunctions in the chapter
“On conjunctions, the seventh part of speech”. There are mata and mo
mafta in the list. Both of them mean “also”. Rodriguez says that the kan-
zi of first mata is different from the second. And a user annotated the two
kanzi, X for mata and Jf for mo mata in the margin.

1-3 In leaf 151
Lot L DA BUR, TCHEL A5 NGOAT e e
Eile particuls tem propriz‘fttra_ cony quée ¢ferene, cujs Coye he , xi: Z e
#5 Yomi teg sres voges. A's, No, de que falaros, Az, Ga, Vi, Carega ;
tocoro, A 3. Core,§hecénifa; que na'efcreucr de Tapd fe pofpoem ao werbo, T
d.“qum!o'[e lez, tornsfc pera atras. V1 ‘Coreuo xinji foro, &ec,’ = :
q  Propriamente be particula de Genitino que $ambem [e pofpoem & outros-

értigos , & wocabuloscomo fe diffe diffufamente no ariigo do Genitivo, € [0 i e
wz'em [umma nestes exemplos . M AR AL 3

Lordud

Quenjinno Xinan ; ° Socode, 1, niteno dancd ,

Xujinyeno vonfumi. Féboyerino tqueai,
~Woyacarano inxin .- Montameno gui .. =

Core madeno voncocorozaxi.  yobiyoxétono cumatate,. i
+Mairetonoigogid naci. 0 1. Mairteno cotoni %d, ! -

Yumiyauo torceno meij in, Mairubequino gié,alda.tocoreni,'

Fig. 3 Scanned image of leaf 151.

The particle No is used very frequently and is important in the
Japanese language and Rodriguez says that the particle has its proper kan-
Zi in the section “On the particle, N0”. A user put “+” upon “propria letra
(proper letter)” and wrote the kanzi i ( 2 ) in the righthand margin.

The kanzi has three sounds: Nno, ga and core. Rodriguez says,
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“Core, that is placed after a verb in writing Japanese, but the order is
reversed when reading aloud”, and gives a sentence Coreuo Xinji soro.
And a user annotated the sentence % ( & , xinij) ﬁ\ (2, coreuo) 3/‘1{{
(B , soro) in cursive script kanzi with the reading sounds of each letter.
The sign L between the letter £ and Z means that you have to read the
letters in reverse order. The user mistakenly wrote the sound of the letter
1E as xinij instead of xinji.

1-4 In leaf 159
VON,, VO, MI, e
q Eistres vages fam yomi do Coye, (‘o,l guio , que fc cfcreuenm €8 ’ﬁq /

) van .

@ m:fmyletra, & todasiéo mefmafcmrdo & [e ajuniam ¢ palauras do Yo- Vo
mi [oomente . Von, [erue pera a efcriturs , & pratica grauc.como pregagam, it

Fig. 4 Scanned image of leaf 159.

Rodriguez says that Japanese is an elegant language and has a
highly sophisticated system of honorific expressions. He gives three honor-
ific particles, on, © and mi in the chapter “On the particles of honour that
are attached to nouns”, saying that they are written with the same kanzi.
A user annotated the kanzi ;z].'? (f#1) with its reading sounds, guio. go.
von. vo. mi. in the margin.
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1-5 In leaf 180v
= :"'V s = "r:': Skt """'. - REPES l’ W S @Y ': J VI T
/; T]"’* lchino cu, 0 {egumda b,-'mo.c»u; 0 lerceiro Sanfm Cuioquario Xmocu, Vi,
: . -I. yuqui,cqucull, c¢dnanno, fugit teis
/?‘\ ke o, Qued, fii, zan, guer, Quaxei,ni, iru 5
3 . Cho, guen, cacu,x8, x:i, fiiquili, nari,
I/Z“’ . 4. .Subere, ché, yd,ni, itte, v, xei, to, naru, Santeixi,
f) pafina §: N eftes werfos como tambem nos primeiros as particulas, No, Ni, To,
{ Nari, &c . nim fe contam nem entram no numero. E admittem as ditas parii=
Ju, gules: porque o , Xi , de Tapam conflade, Coye , & Yomi, @ oda Chinade,
4 €oye, foomenic, E porque efcreuer em nofialeira cfles werfos be como fe os
4 pronunciafemos , por-tanto ng cfereucllos na noffa letra nam goardam: a ordem
4 f ¢ei.  du collocagam dos pes que tem 1 leira Lapoa , ou China . &
@ . Rengu , bebilalaya de metro de dous werfos que bum tem dependen=
i cla do primeiro, & fagem ate cem werfos, on ate mil em numero cerip que cha=
mam,Fiacuin, o4 Xencn: efles dous verfos [am de duas fortes . [, Gogon ni=
%ﬁr cu, o4 Xichigon nicu . i. R imadedous werfos de cinco , ou de fete pes cada
bum: deftes o primeiro verfo fe chama , XOct, € o fegundo, Tquicu . ¥t
ffz"‘ " 3. Rebguinzureba, ten ameuo cudaxi,

i 2. Tora viomugneba, rani cajeuo x6zu.

d 3. Midzunichicaqui yanaguiua, madzu miderini,
3 7\_i*n 2. Yonimucd fanava curenai nati yafuxi,
2 q ARino, Xi,comono, Rengu, cada pé do werfobe biia foo palaura, ou
! T Betra nam entrands em ¢anta como fica dito as parviculas , ou Tenifa , que fe

acreceatam de fora perg ficara lingoa , Yomi.,

xUTi N fies pes do , Xi, Rengu, confideram duas coufus: a biia chamam , Sccuv,

3 Tl ; Fid . i «AnyS , que fiznifica a2 modo de femining | & mafculino , que fan: ¢cr=

$os accentos, oy confoantes que entre fi tem ve[pondencia ; demodo que fles pes

Fig. 5 Scanned image of leaf 180v.

Rodriguez introduces a Chinese poem composed of four lines, in
the chapter “On Chinese verse”. He gives their Japanese reading sounds in
alphabet. A user annotated the kanzi of the first two lines of the poem with
their reading sounds: 17 (yuq) & (fzucusu) 7L (cd) ™ (nanno)

¥(su) +(git)y #E(tei) BEKid) A (O & (@zan) H (ghet)
A (ru) FE (qua) H5 (xeini). The kanzi — between A and I
means “two” and — under Ff means “one”. These two kanzi indicate
the order to read the last three kanzi and the figures from 1 to 3 designate

the order to read them.

Kanzi is very important for Japanese writing system. Rodriguez

explains the system of its reading sound and refers to some kanzi in the
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book. But there are no kanzi prints.
Rodriguez did not use kanzi types with many reasons. But the
learners and the teachers needed kanzi. And a user or users added some

kanzi in the margins.

* The Jesuits published RACVYOXU, a kind of kanzi dictionary,
in 1598, and they could study kanzi with it.

« It is not easy to compose the alphabet types and the kanzi types
mixed. They must have not had many printers capable to do it.

* The Japanese government began to persecute the Christianity in
1587, but they published VOCABVLARIO DA LINGOA DE IAPAM in
1603-1604, ARTE DA LINGOA DE IAPAM in 1604-1608, Manuale
ad Sacramenta in 1605 and Spiritual Xugio in 1608. They did not

have time, paper, types or printers’.

The inclination of “g” in the annotations of leaves 55 and 159 is
almost the same. And the shape of “/” in the annotations of leaves 55 and

151 is almost the same. A user might write these three annotations.

2. Striking out
A user or users struck out words and parts of words and annotated
in leaves 21v, 55, 67v, 109v and 151.

2-11Inleaf 21v

& Effas duas pmicul;s féoas n,;az‘s'z.fac‘m & ecrrentesce fodas, & que maz’;frf‘b&
dem ao Infinito latino , Coro, ferue quardona fingea Feriugucla o iz . Cffrecers
Teroffeecido s oofvecer, 0 auerde offrever s oo <
Monoue vetamu coto eayeli gayeficocoso xg_lfnqy i cotenirt Fitore Xt
eni tagaini rguqueoto fugu cn;é;w‘cuﬁ;;'quiﬁé nabitaliiga gocoxi. Feigte lib. 3 «
- ' - . Sien £

RS TR B S Al s SR e R

Fig. 6 Scanned image of leaf 21v.

4 See Baba (2015), pp.319-335.



122

Rodriguez quotes a sentence with the particle coto from the
Tale of the Heike in the section “Particles with which the infinitive mood
is made”: Fitono xitgaini fcugucoto fuqu cajeno cusa, quiuo
nabicasuga gotoxi. A user struck out ni in xitagaini and annotated
xitagai in the margin because xitagai does not have ni in the Tale of the
Heike.

2-2 In leaves 55 and 109v
" . . i _ L s
Xin, §5, Guid, poflo que 0 55, ¢ Guid dos fapdis que povoutro nome fe (hae
ma Xailocuy, fam mais faceys, qus o dovChinas;, &7 iem menas linhas ox vifeas: X O30¢H

Fig. 7 Scanned image of leaf 55.

A user struck out U of XUocu and annotated x&socu in the mar-
gin, perhaps because x6soOCU was more popular than xUsocu.

4 'Emd‘o dign_no;'fuy pcr.ar;?rg ,.fuj ;;or mar > Jvy apee, fuyacavalo,
¥ [am desie modo , '
Cugauo ayfde maicea, ﬂjﬂy‘lf -l

Fig. 8 Scanned image of leaf 109v.

Rodriguez says that you use the accusative particle uo, when you
say that you pass through some place, and shows a sample Cugauo
ayude maitta, which means “I came here walking through land”. A user
struck out its U and annotated aydde in the margin, perhaps because aydde

was more popular than ayJde at the time.

2-3 In leaves 67v and 151

f e m e g e ey g
Chinga. , Maru . } Eu el Roev , foomente pera o R ¢y.
V.re, Varera, ] '} Eu ; eflas woges [ao cortefes , & falamos por ellas com re[bey

s 10 , & bumildade, comismente fevuem peva bonens , as duas
Vaucux_l. pﬁm-";\lrm pera praiica s & rjm‘fara : ds duas ]csm:dus pera
Soregaxi» | prauca foomente,

Fig. 9 Scanned image of leaf 67v.
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Rodriguez lists first person pronouns in the section “Various
grades of primitive pronouns. I etc. for first persons”. Ga of Chinga, and
Vareraga between “Vare. Varera” and “Vatacuxi” are struck out.
Chinga and vareraga are pronouns with subjective particle ga and
other pronouns in the list are without ga. The user thought that it is better

to have pronouns without subjective particle.

a Cem, De, nite, tomoni, tameni, &c, p#, §3deua nai, fore-

N Y PP S L R T
deus aru, eatanadeua quirex, r_m:hxdcu'a Auanu, dcqa mquere.doma,
vaxeniteua (Grayedomo , (onoféromoniua mairumai. Tameninanae
fapy cotogia, &c. :

Fig. 10 Scanned image of leaf 151.

A user struck out tta in catanadeua quitta and annotated
ranu upon tta. Quiranu is the present negative form of the verb quiru (to
cut). This sentence is one of the examples of the dual particle deua (de
+ uq). The examples are sOdeua nai (not so), soredeua aru (that’s
it), catanadeua quitta (I cut it with a sword) and michideua aua-
NU (I do not meet him on the street). The first, the second and the fourth
sentences are in the present and quitta is in the past. The first and the
fourth sentences are negative. The user may have thought that the present
negative form quiranu is better to understand the usage of deua than the
past affirmative quitta.

A teacher or teachers might have struck out ga, Vareraga and
tta, and a teacher might have noted ranu. He, she or they considered the

students educationally and formatted the example sentences.

3. Additions

A user or users complemented words and parts of words in Jap-
anese, Latin and Portuguese in leaves 3, 9, 28v, 76v, 103, 154, 155, 159v,
169, 170, 173, 173v, 220 and 235, and leaf numbers in leaf 83.
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3-1 In Japanese

3-1-1Inleaf 9

‘Jar;wnwdanic,&ﬁrnsia os emposy & naodos dos verbos: V2 , Midzucarauo vafus
Pe, 1440 aid, Syauuiuo fucal, quindmareruuo ta 1fuque, fubete mononi nafajueqo fuqui-
0 xi.; catani. furele @uaremu :ammuo jintoyil . Todas eflas vayzes eftio o prcﬁme

Fig. 11 Scanned image of leaf 9.

A user added aru between cocoro and uo of the quoted sen-
tence cotoni furete auaremu cocorouo jinto yU in ninth leaf. The
sentence was quoted from Rongo. And it is COCOroQruuo in Rongo.

Rongo was a philosophical book to read in Japan. The user also

read it.

3-1- 2 In leaf 28v

S milide q Imi,vbi,vmi.emunda. Vi, Ximi , xunda , mufubi, mufunda , fue"
e e ﬁmaa N

[y

Fig. 12 Scanned image of leaf 28V

Rodriguez gives examples of some verbs in the section “General
rules to know the preterit forms of the verbs of this second conjugation”.
Two of them are xunda (penetrated, soaked) and musunda (formed
a connection with, tied). The user annotated the other forms: xUda and
musuda, perhaps because these two forms were also popular at the time.

The system of Japanese verb conjugation changed significantly
from the 14th century to the 16th century. Rodriguez was in its transition
era. The verb conjugation was confusing for him, for the learners and for

the teachers.

3-1-3 In leaf 76v

[ ramTemewe mjpvspc e mviepmeguee myiiee v amIHE &

COPY LATIVIR,
q ‘l’o. £.}Mata . E, tambem , tbmm.} Mo, Tambem .
Vnaien. 1 Wado. E outros {cmelrmmes (‘Jc.} Vo mju. Tuniamente, d’a mefma mancra,

- » a s Sl L ol | L L

Fig. ]3 Scanned image of leaf 76v.
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Rodriguez gives examples of some copulative conjunctions in the
section “Copulatives”. One of them is vonaju (together, in the same way).
A user annotated “Vonaijicu. It.”. Vonajicu is a synonym of vonaju
and “It.” is an abbreviation of the Latin “item (likewise)”. The user wanted
to increase the vocabulary.

The user annotated an adverb synonym here, a noun allomorph in
leaf 55 (2-2) and allomorphs of verb conjugation in leaves 109v (2-2) and
28v (3-1-2).

3-1-4 In leaf 103

5 1: & pulros pelem ae’mmrcafas dos werkos dende [e deiinan Jie
ranlofe for Acfu_f.:lmo ¥t, Cono ymani norarcpu,

Natguur coconi yrucman N0 vr4m ndo fepode fﬁaraqur
Cono ynuye".\garnrcnu Nean [e podef bir a ¢fte monte.
Cono fqﬂqm cacarenu ., Com efla pena nam [e pide efcriyer, f,,,g;.a,’aﬂ cakenw .
Xiroyori'derarenu . Nam f* pode [o§ da forialega. — narercess cobpenes:

Fig. 14 Scanned image of leaf 103.

N wiram ndo fepode eftar aqui,
Nam fe pode fubir a ¢fle mense,
Com ¢fla pena nam fe pede efcrener,

Nam [* pode fair éa forialega ,

Fig. 15 Scanned image of leaf 103 of the copy in the Bodleian Library.

A user put the particle ua after yamaye and xiroyori. He saw
the other two sentences with ua and wanted to make them even. All of
them are correct either with or without ua. He perhaps thought that it is
confusing to have two types of sentences mixed up and that the sentences
with ua are used more than the sentences without uQ.

And Rodriguez gives Japanese sentences and their Portu-
guese translations in the section “On the impersonal verb”, leaf 103.
A user put “ra” after “pode”. “Pode” is the present indicative singu-

lar third person form of the verb “poder (to be able to)” and “podera”
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is its future singular third person form. The Japanese sentence can be
understood as either present or future. So he did not need to change
“pode” to “podera”. But he did it. He wanted to make the sentence
reflect the actual situations of the Jesuits. They were proscribed by
the Japanese government at the beginning of the seventeenth centu-
ry. And he chose a Japanese sentence suitable for teaching and learn-
ing, that means “We will not be able to stay here next summer”.
The last sentence of the four Portuguese ones is “Nam se pode sair da
fortaleza”. But the “e” in the “se” and the “r” in the “sair” in the private
collection copy are illegible. A user did not annotate these “e” or “r” but
added “ra” to “pode”. Its tense must have been future for him.
The user searched for better Japanese sentences and tried to make
the translation better. He studied hard.

3-1-5 In leaves 154 and 170
nQuidye; Teueuxis ,.‘i,-gggldéi‘ Sauwoms :',Q-v,_ﬂ:"""’?",‘_ﬁ("».
Fig. 16 Scanned image of leaf 154.

"q vEm_Iu)-.zr de, Yo, de mouimenio wfam de | Ni, No yéui, No gotoe
qu, Samaye, Sana, &c . Donde wem o prosertio , o
Quidye, Tg_ucuxini, Bandgfa, CPi ) SR

- ' Y Ve v

Fig. 17 Scanned image of leaf 170.

Rodriguez introduces a proverb Quidye, Tcucuxi, Ni, Bando.
Sa. in the section “On the particle, ye”, leaf 154 and in the chapter “On
some abuses in the speech and pronunciation peculiar to some kingdoms”,
leaf 170. The particle ye indicates direction and the proverb means that
they use ye in Kybto, ni in KyUsyU and sa in Kantd to indicate direc-
tion. A user put “+” upon Bandd and annotated Quantd sa. with “+”
above it. Quant® is a synonym of Bando in leaf 154.

They use ye in Ky&tfo to express a direction to move but ni in

KyUsyQ. Therefore it is not good to use ni formally to express a direction.
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But the verb iru (to enter) requires the particle ni. And a user annotated
“Excipe verbu iru. i. intrare.” in Latin in the margin of leaf 170. That
means that the verb iru which means “enter” is exceptional. Iru is a verb to
express a movement but requires ni in Kyoto.

The user has the linguistic knowledge of the relations between
verbs and particles and knows that particles have their own meanings and

usages.

3-2 In Latin
3-2-1 Inleaf 155

IVIEG 1 0 B¢ arase y o gn e ARy n-nn"v,nuowuvnl.mm,. npm, ;e

8074 nam . T el fe e
FioboAsazit . Fidd | figui, ﬁFé» jefiai .-'F{tfa:. M Wingi Fﬂ?‘/‘f
TS -SRI Rk T \I:rarn_ MrJ wali . y

Fig. 18 Scanned image of leaf 155.

Rodriguez gives a list of negative particles and some example
words with them. We have fi in the list and fidd (injustice), figui (against
rules), fif® (illegal), jefi (right or wrong) as its example words. And Ro-
driguez says that jefi means nefas’ (injustice). This is wrong. And a user
wrote “fas (justice)” upon “Nefas” and annotated “je, fas. Fi, fas, nefas.”

in the margin.

3-2-2 In leaf159v
S feuar, von. comafam Tai, Tara, Funa, Saque, Facuchd, T‘gum, Gan,
prers o ou:rarfatanasfemcfbamu s

SR R PR L SRS SRS > v e

Fig. 19 Scanned image ofleaf 159v.

Rodriguez treats the honorific particle on in the section “On the
particles of honour that are attached to nouns”. He says that you cannot use
this on to sacanas for example tai (porgy), tara (cod), funa (crucian),
saque (salmon), facuch® (swan), tcuru (crane) and gan (wild goose).

5 “Fas” and “nefas” are Portuguese and Latin.
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Sacana has two meanings in Japanese: “fish” and “food for alcoholic
drink”. Rodriguez mentions sacana with the second meaning, but a user
put “+” upon sacanas and annotated “piscis (‘fish’ in Latin)”.

The user did not know that sacana has two meanings and that it

means “food” in this case.

3-2-3 In leaf 169

Em alguns reynos de - Lapam ba myytos modos de falar, & palavras pros
prm: a que du:m.:m Lum qulodzu i PJIaurw pmmv dr l";rv Teyno, o ;;w«:/y.

Fig. 20 Scanned image of leaf 169.

Rodriguez gives the word Cuni quiddan in the chapter “On
some abuses in the speech and pronunciation peculiar to some kingdoms”.
The word means “dialect” and a user put “+” upon the “q” of quiddan

and annotated a Latin word “dialectus (dialect)” in the margin.

3-2-41In leaf 173 and 173V

g s -
n’&, [iram aﬂl N,mnmto ytiua, ﬂ‘bﬂu ﬁr( gzmno f'oca cord‘,:nc 1o
P : -
uviychigayuru cotonari. Tatoyeba , Sumito yti cer.mo fupriroiydds  Jumiicads
3 X x TONLR gt o L g3

mata, Faxivo, faxitoylis E pot caua defle. Namariyosdo: Miyacoque
pronunsiam como fe deue , miityias weges nam entendcm bem o5 dos ouiros rey=
nos que prammfum Namacee . z Impraprzamer:te

1 [T e

Fig. 21 Scanned image of leaf 173v.

Rodriguez treats provincial pronunciation in the chapter “On the
mode to pronounce the Japanese language”. He quotes a Japanese phrase
Sumito yU cotouo sumito yU: mata, Faxiuo, faxito yU (they pro-
nounce ‘carbon’ as ‘corner’ and ‘chopsticks’ as ‘stairs’). And a user an-

notated “sumi. i. carbo (carbon), sumi. i. angulus (corner)”® and “faxi. i.

6 Each word has its accent and each mora of a word has its tone in Japanese. Akinaga
(1977) says that sumi (carbon) had a low-low accent and sumi (corner) had a low-high
accent according to the dictionaries edited in the eleventh and the twelfth centuries.
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paxilli gb edutf cibi. faxi scala (faxi that is sticks with which we eat and
faxi that is stairs)™”’.

The user knows that the Japanese word accents distinguish their
meanings and he knows the accents of sumi (carbon), sumi (corner), faxi

(sticks) and faxi (stairs).

3-2-5In leaf 220

q lc;]uevn , quando ﬁ?mcdid_a dq 'f:JS,é?"ieW&t“; ltiﬁRoéix‘xé&x gofun,” 1o,
‘& quardo 2 péra Tacamis da caja i 1emRotuxatu finzun ) porcat/a dos
Xiquiis it femesemnd mei0: :T&aﬁi'db'ziémni » Tacamijaci€aariyocn 2™

R TP

Fig. 22 Scanned image of leaf 220.

Rodriguez treats measures of length and one of them is quen.
Icquen means 1 quen and he explains 1 quen is Rocuxacu gosun (6
syaku 5 sun), when you measure the size of Tas (rice fields). And a user

put “+” upon Tas and annotated “Varias (various)® in the margin.

3-2-6 In leaf 235

VO ENAS GHELSHE LUUTLIBTRIVPUS VAL RWT G UIILY U = fmey vy e g En

ges . O que parece que foy por posuco tempo, masfegm_:dofc VENO NENrai iMls  inouler
preffona Miyaco, onde fe poem jodos 03 R eys da China , & Tapam por o‘r&etn

dos 21195 5 4 Eomputagam dos auno;:u‘erdf:_p‘cim & formada, comegou no primei=

Fig. 23 Scanned image of leaf 235.

Rodriguez introduces Nenrai in leaf 235. Nenrai is a kind of
chronological table, in which all the kings of China and Japan are regis-
tered in historical order. And a user put “+” upon the word, annotating “an-

nales (‘chronological table’ in Latin)”.

7 Akinaga (1977) says that hasi (chopsticks) had a low-high accent and hasi (stairs)
had a high-low accent.

8 The reason why rice fields are various is obvious. “Varias”
plural accusative form of the adjective “varius”.

is Latin and the female
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3-3 In Portuguese in leaf 3
sl R e s T > 3

§ Au., s Nitcarq. sok:
Voguru o S0 ¢ o Decarue 44
You. etou De voglam. .Jﬁ
Gozafty o sou Lok, Nice gozaru, ..
Naru . De voriary . 14
Maximali , o 2 ',"'.‘;-lf,ﬂ?é, Nice maximaftr o i /e
Vouaximaly o ;5 Nite vouaximalfis ¢ 1%
Voriam . 47 Denaie /-
Nai, ~24Eflr.),  Devorimai, i) .- Ser ¥
Vorinai. »dAucte § D: gozanai .ilo
Gozanat . 42 ' De sb1d, b, (oro, s s
Saburﬁ e JEK. : Delo . i W)
Fanberts « 3 Vataraxe tam3. £
Nai, defeftug s <. Fmalo cariqueri .
$5r8,1, foro. 43 Matu. i . Maximafis,
S6. pY Arazu ydefeiliive e
Z5:8, l foro. & B

Fig. 24 Scanned i 1mage of leaf 3.

Rodriguez says in the section “Conjugation of the substantive
verbs for the common practice” that this language has many substantive
verbs. He gives a list of the verbs divided into two groups and explains
that the verbs in the left column have the meaning of the verbs “estar,
auer” and the ones in the right column are with the particles de, nite and
have the meaning of the verb “ser”. “Estar, auer and ser” mean to exist and
“estar” and “ser” are copulas, too. “Estar” expresses a temporal state and

“ser” a nature.

”» “

The annotated words are “sou s”, “he”, “hé”, “estou”, “estas”,

“esta”, “na”, “n’he”, “n’est”, “idB” and “1” “IdB” means “the same as the

“l” 99 CC .~

upper one” and “I” means “or” in English. “He”, “hé”, “estas”, “esta”, “nd

LR I3

and “n’he” are “¢”, “€”, “estds”, “estd”, “ndo” and “ndo &” in contemporary

orthography. “Est” of “n’est” must be an abbreviation of some conjugated

2

form of “estar”. “Sou”, “es” and “€” are the first, second and third person
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singular present forms of “ser”, and, “estas” and “estd” are the second and
third person singular present forms of “estar”.
EE NS

A user added nine annotations: “sou.”, “sou, 1, estou”,

na”, “hé”, “n’est”, “esf sou” and “n’he”. “Est. sou”

9 9

estou”, “es,
he, 1, estas, esta”,
should be the same as “sou”. And he did not add any annotations to naru,

imaso cariqueri and masu, maximasu. That means that he devided

2 ”» < <

the verbs into nine groups: groups of “sou”, “sou, 1, estou”, “estou”, “es,

EEINT) LTI} LEINNTS

he, 1, estas, esta”, “nd”, “hé”, “n’est”, “est. sou” and “n’he”, and a group

with no annotation.

3-4 Leaf numbers in leaf 83
81.8§2.83,

LIVRO SEGPNDO NO Q¥ AL SE

traia da Sywaxis das partes da Oragam
Tapoa.

Fig. 25 Scanned image of leaf 83.

The book has leaf numbers in the upper right corners. But the first
leaf of the second part does not have a number. The last leaf of the first
part is numbered 80 and the second leaf of the second part is numbered 84.
A user annotated “81. 82. 83 on the upper right corner of the first leaf of
the second part.

- The user formatted the sentences, adding ua and adjusted the
translation to the actual situations. These are educational consider-
ations.

- The user(s) complemented the quotations and the leaf numbers.
He, she or they added the synonyms and the explanation to Rodri-
guez’s description, translated the Japanese words into Latin and ex-
plained the usage of the particle and the accents of the words.

- They read ARTE GRANDE well and made efforts.
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4. Indication of reference
A user annotated the numbers of the reference leaves in leaves 78,
135 and 137v.

4-1 In leaf 78

w -

DO AR"I‘I'G‘O. yde 13 7.h. 2

§ O Anizo comprende certas pavticular, que refpondem aos cafos latinos juntasaos -
wiomes : de mode que artigo be bia parte da oragdo , que junta a0s womes mosira 1w

Fig. 26 Scanned image of leaf 78.

A user annotated “Vide’ 137. b et 149.” in the righthand margin
of the title of the section “DO ARTIGO. (on the article)”. “Vide 137. b
et 149.” means “See the reverse side of 137 and 149” in Latin. There is a
chapter “On the articles that serve to the nominative” on the reverse side
of 137 and a chapter “On the particle, last and tenth part of speech” on leaf
149.

4-2 In leaf 135

T N ec"fiagﬁgniﬁcdgécny-n’tﬂa particula , <Ca ,fe-vtjamno capisulods ;2.8
dnterrogdgam , porgue tambem benota deinterrogagam paviicula dubitativa,
§.An, ne vtoum , e,

Fig. 27 Scanned image of leaf 135.

A user put “+” upon “capitulo (chapter)” in the sentence “Caq, se
vejam no capitulo de interrogagcam (Ca that appears in the chapter of in-
terrogative)” and annotated “pag. 89 in the margin. We find an item about

the interrogative CQ on the page.

9 “Vidé” is Latin and the present singular second person imperative form of the verb
“vidére (to see)”.
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4-3 In leaf 137v

q Efte griigo quando be Nemi natigo | deyt muyig entrgiz, @ forca,

gucfeooufog podec enfinar , ¢ e ajunta quafi a 10das as partes da oragam co-

Jhoies. gy fedirdno 1rdzado das particulgs  onde e trata delle diffufcmente : be parpi-

A gula denotatina , ou cemonflcatiua , @ sem(cntido , degquaniog . ¥, Y -
Fevare coroud ., Quuase gmim . Cono fitoua , &,

Fig. 28 Scanned image of leaf 137v.

A user put “+” upon “tratado” in the sentence “como se dira no
tratado das particulas (as we will say in treatise of particles)” written in the
chapter “DA CONSTRVICAM DO ARTIGO oitaua parte da oragcam. (On
the construction of the article, eighth part of speech)” and annotated “Vide
149”. We find a chapter “DA PARTICVLA VLTIMA E decima parte da ora-
¢am. (on the particle, last and tenth part of speech)” in leaf 149.

- The user or the users annotated the reference leaves as learners

and teachers do nowadays.

5. Pronunciation
There are some annotations to clarify the pronunciations of Japa-
nese words in leaves 95, 156v, 158v, 174 and 218.

5-1 In leaf 95

— . -

. B ‘ .
q 15, Supreme , Chit', Medo, |, mediocre, Gue, Infime, = Gle.
Yehi A Unira funvemn _ s / . R v

Fig. 29 Scanned image of leaf 95.

On the first line of the section “Various vocabularies that serve
for the superlative” we find: “I, Supremo. ChU, Medo, I. mediocre, Gue,
Infimo.” A user annotated Ghe and “+” upon its “h”. He wanted to clarify

the pronunciation of Gue. It is [ge] and not [gue] nor [gwe].
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5-2 In leaf 156v
3 DAS PARTICVLAS,
i Coto, Monag, Gui.

Fig. 30 Scanned image of leaf 156v.

A user wrote Ghi on the lefthand margin of Gui (thing) on the
reverse side of leaf 156. He wanted to clarify the pronunciation of Gui. It

is [gi] and not [gui] nor [gwi].

5-3 In leaf 158v

g .
¢rio,co.
«  Bftat duas partieulas tem bita foo [etra que no Coye tém eftas diias vo=

leqe LThie

Fig. 31 Scanned image of leaf 158v.

A user wrote “+” upon “V” of the section’s title GVIO, GO. and
annotated “Lege Ghio” in the margin. “Lege” is the second person sin-
gular present imperative form of the verb “legere (to read)”. He wanted to

clarify the pronunciation of guio. It is [gjo] and not [guio] nor [gwio].

5-4 In leaf 174
A, ougraue @ agudo, \ / , ouagudo & graue, /\ , o que tudo mofirares
mos por exemplos.e Vi, Quid.i. Liuro fe promuncia, Quido . Quid.i, Kio

Fig. 32 Scanned image of leaf 174.

A user wrote Kid on the righthand margin of Quid (book). He
wanted to clarify the pronunciation of QuiO. It is [kjo] and not [kuio] nor
[kwio].

5—5 Inleaf 218 7 7 7
o Eftas em 1;'pg',;;fam warias navalia , mas jodas 1em a mefmg contd que
gor name waiuerfal [ chamamigni, Xen, Chomesh, Jam furadas peflo g}:

R e et ] )~ : S i

Fig. 33 Scanned image of leaf 218.
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A user wrote Geni under leni on the last line of leaf 218. He
wanted to clarify the pronunciation of ieni. Its pronunciation is [3eni] and

not [ieni] nor [jeni].

5-1, 5-2 and 5-3 concern hard “g”. Gue, gui and guio have “v”

“ 2

but you do not pronounce it. You do not pronounce in QUIQ, either.
5-5 concerns the pronunciation of “i”, which has two sounds: [i]
and [j].

The user(s) knew the ambiguity of the sounds of “g” and “i”

6. Numbering words

q Ada primeyra, ordem gc fe aiwikio & 0 veib pera ibe dar honya féo cfias: Re.
surw. Race’, rarury. Xoras) xeranuru , Saxerare ? Gxesasumy . [ amai ) tze
mé Eftas fc ajuntdo com 05 Veroas dofle modo : as grimeyrar quatro fe ajuntio tarie

Flg 34 Scanned image of leaf 10.

Rodriguez presents Japanese honorific auxiliary verbs in the sec-
tion “On some particles that together with the roots of verbs supply all the
moods and tenses very elegantly”: re, rare, xerare, saxerare, famai.
And a user put numbers 1 to 5 on each.

Numbering words is also useful for learners and teachers to study

them at the time.

7. Writing on words
A user or users wrote letters and something on the printed letters
in leaves 69v, 73, 79v.
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7-1 In leaf 69v

4" O verbo Impeffoal 2fsi affirmatiuo rqmomuo »cu he adtiuo , ou
pafiiuo . Impefloal actiuo he todo verbo. @o, & commum , & neutro
corrente quando carece de pcﬂ'cas - paruculam ente feguindofe ne Por-
tuglies a partic ula Se . Ve; Miso fatafutumo, u;umnw iuany meno navi, Naofe
ha de mentir , ainda quefe percaavida.

Fig. 35 Scanned image of leaf 69v.

9 O vcrbo Impefloal afsi affimatiuo como Negative , cu he a&tiuo , cy
pafliuo . Impefloal actiuo he tedo verbo adtivo, & commum , & neucro
_corrente , quando carece cepeflcas , particulaimente feguir defe no. Pore
tugues a particula Se . Ve, Miuo fatafut: mo, irguuarino ianu mcno navi. Naolg
ha de mentir , ainda quefe perca avida . .

Fig. 36 Scanned image of leaf 69v of the copy in the Bodleian Library.

A user wrote a small “n” on the capital “N” of “Negativo”, per-

LR INNT3

haps because “affirmatiuo”, “actiuo” and “passiuo” in the sentence are

with small letters.
A user wrote something on the second “actiuo” in the sentence

“Impessoal actiuo he todo verbo actiuo, & commum, & neutro corrente”.

7-2.In leaf 73

a - -

T g Asqueregem ,No.

Vye. Enctmia ) Cammie) Idcm. Ato. | Deiras. len.'1 Dejois.

X;m. Dm)xa. J XKimo. 4 5..qu| }Dm.lc Maye. >dtes, didte.
Antes, ;) vXiro. ; Detras.

Vchl.'\ Détroy Entre,) Soba. Tunto, a par, .]l Muari. .Aomdor

Foca. | Fora, Acari, lunto, perto, § Cauarte Em lugar por,

Yujeua . Por.} Vaqui. Ailhurga.  Teure. Tgqura. (‘u:ocu $ Como.

Vy:yori. Por § Naca entre. ¥ Mucai. Alem.

anmes Tameni.f Pera.

Fig. 37 Scanned image of leaf 73.

Vy:yori. Por. } Naca. Nomcfo , enire, ¥

Fig. 38 Scanned image of leaf 73 of the copy in the Bodleian Library.
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Rodriguez lists some nouns which make phrases with No in the
section “On the postposition”. NOCca No in the list means “in the middle”
which is “no meio” in Portuguese. A user traced the word “nomeyo (no
meio)” in italics. He did it because upright type means Japanese, and Por-

tuguese have to be in italic type. But “Nomeyo” is in upright type.

7-3 In leaf 79v
476 yHem na fiznificagéo , mem no concordar om o adielivo , mes todas fom (o ki
genero, clmum 3 couas inanimadas ger nome uninesfal fe chamio,
l:,ijé_. Muxin. 7 #1, Fijd muxinno Smocuno fanani

T

Fig. 39 Scanned image of leaf 79v.

) e e Sy g
Renero comum 5 couas inanimac'as gor nome wniverfal fe Famiic.

145, Muxin. 7 #1, Fij8 muxinio edmocuno finani
Muxd. Fijdmuxin. j vquiyono iogcua asaji.

Fig. 40 Scanned image of leaf 79v of the copy in the Bodleian Library.

A user wrote a “[” over the “s” of sdmocuno.

A user or users corrected misprints in leaves 69v and 73. What
he wrote on “active” in leaf 69v and why he wrote a “”” over the “s” of s

Mmocuno in leaf 79v are unknown.

8. llegible words
There are two illegible words in leaves 206v and 212v.

8-1 In leaf 206v

o 5o DOS NOMES GENTILICOS DE Q V&
viam os Japoens a feu modo .

Fig. 41 Scanned image of leaf 206v.

A user annotated a word that looks like “Coniminoia’ “ in the

lefthand margin of the title of the sector “On the heretical names that the
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Japanese use in their mode”.

8-2 In leaf 212v
. Tai—ca: priut_ip__ioy biia #lmn\udg,b'l"oyot(:.\n)vi,:iqyﬂllomn"dm todos o_s[n;‘b‘
e, Yes que o feruiam deixando & propria | pofio quenam pavece durar, s
L~" { TR ATADODEVARIOS MODOS DECON,
tar, que comprende boa partedeltilingoa, ;

Fig. 42 Scanned image of leaf 212v.

There is an incomprehensible annotation in the lefthand margin of
the title “Treatise on various modes of counting, which is a major part of

this language”.

9. "+"

A user or users wrote “+” to indicate annotations and words that
were annotated.

There are thirteen “+” in ARTE GRANDE: three on the annota-
tions and ten on the words that were annotated. The three are in leaves 95
(5-1, Fig. 29), 151 (1-3, Fig. 3) and 154 (3-1-5, Fig. 16). The ten are in
leaves 95 (5-1), 135 (4-2), 137v (4-3), 151, 154, 158v (5-3), 159v (3-2-2),
169 (3-2-3), 220 (3-2-5) and 235 (3-2-6). “+” was placed on both of anno-
tations and annotated words in three cases above and was placed only on

annotated words in other seven cases.

10. Who annotated?

The annotations were usually written with pen, and only two of
them were with pencil in leaves 206v and 212v. The pens are almost al-
ways fine, but they are broad in the case of kanzi and in leaves 55, 69v,
73, 79v and 160v.

The annotations usually were written with cursive writing, but
Ghe in leaf 95, Ghi in leaf 156v and Kid in leaf 174 were with typeface.

The copy has been from a person to another, and not a user but

some users perhaps annotated in the copy.
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They may have been Jesuits or not. I do not know who. But |

know that they worked hard, studying Japanese.

11. Teaching Japanese

The foreign students who learned the Japanese language in Japan
in the 1980s wanted to know Japanese business style and to go back to
their countries with the knowledge. Many people were interested in the
Japanese pop cultures from the 2000s. And now, many young people study
it in Vietnam, Nepal and other Asian countries to achieve higher status and
to make their dreams come true.

People study foreign languages anytime and anywhere with many
reasons. And they work hard sometimes. The notes written in the copy
prove their hard work. You always write down notes in the margin. And

we, language teachers, learn again from them to work hard.
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