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D, . g (belonging) DEE % KD T 5 L% (Chapel 99), b H A
Ay TLZ T —OERS ZOBIIRNZ V. L L, ARSI E LCH
WO, £ b TEERELTO] 747714 714 2HERT
LYFETHHOIIH L, HHE#EA L LAZTEOER TR [HRERELT
DI TATYTATAETAT Y TATAO—THIIBE LR RoTED, A
fEB2-BOMELE LTEZONL, LS TREBIN 2 FEATLY 4
BRRELTIRRENT WD, TLZ V=0 SREELAMOEEET S
HHEBEAICHZ O L LTV, TAT VT4 714 20 5P EOWRE
HOTERNES ) o BERACIERN BT ATV T4 7 1 DERFE,
VERDPEETHZ LI E o TLDVHRICHIL 22BN 20D LD HELZDOT
H5bo

4

1 HRHEH [Yar AIA 94 YT LTIy F7+—F, Ty by -wH—,
FX=NVZX - TUY T - TIIY, T4V T TV /)=, TYarhr-2F7—
R, RYTXIV - TFTIN Y, TN TG4, VA AR T
BT 78—, TA)T L ALY TIAT VM, T4 )T A FVET - VAR,
ANV = F v A=A BT TzU—, I=FLy bt TIF— A= F
T4y Reva—, FHEZIN K=V =Y N=T VAT LN, =7 FTx
AV EBEEICVE D] (16) LakN5 & 910, MEMEE2S 19 i F <, IE
HIZHR SN BEEC IR LIER 25 OEROFIIBERDElHPp T D, 7
A HFRIEE D P OSBRICBEREIEIAT G TH Y. BAOHEENS /A > 741
TYDEPEL WA VT4 T 0L LTEHEICHID AT NETTCNEDTH 5,

2 7 L 7% “In various ways, every third wave work responds to old traditions by employing

devices and themes drawn from them — like the trickster or war — and marrying them to
devices and images drawn from modern American life.” (14) &9 X912, 5 3 WOTER
IEEDAIZERT 2 DT R, ThEBRT A AT LGS ELZETLD
MREVWHEEZ 52 59 & LTwh,

3 WA A - F =2z X (Luis Owens) 1. WFECTEPNIIBERITFENAANT A
VA LFEFEFICEVWEBORZZETWA Z L 253 5 : “Since 1854 [when the first

Native American novel, John Rollin Ridge’s Joaquin Murietta has published], the so-called
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OB HZ) L LTwEDTHL, E=F =V IPFEI LI, TL
2 —1Z “one can be a member of many different tribes, not all of them racially or
ethnically based” (xiii) &\29) 2 & D%, GHIMEZ I L LTVwED0d
Lz, 202 8id, 911 LTS, TLZ Y —DUTOFREIZLD
AN THA I,

I talk about poor people; I talk about disadvantaged people, and that sort
of covers everything I need to cover. It becomes not about race, region,
or country, but about a particular group of people sharing the same
circumstances. I talk about the universal condition of the poor, and thinking
and talking about it that way helps eliminate the negativity of tribalism.
That’s been my response: to see people by their power or lack thereof, rather

than the color of their skin. (Harris 130)

901117V I v —DEZBEE, bODORTEMIEELS 272, K, &
RTAVABHERENI A7) T A RET A) L) ERICBWTHS
MEsE L SNE, DFVIEFORA /)T AICHZRAT L) ELTWED
Thb,

Db, 7V oy =HEn0 k) RiE#E L. TiUs7 2 R ERE
DHTED L) LREIZHLEONEEZERLTE, TLZ Y —3E 1. 6
2% MEROBERRIERLOMELEEFLLLL L, RAMEY V2T
HEFRLEGLE TS L) H, EHRPEERT I 2 =7 1 1B 2 HH)
PERDZFNEITE LD L) HTEIRICMEDITONS, LAl FEI3H
EVIDEHLEFTHEENLGETHH-> T, TLIZ YV —3EIRITIRT & &
NG H BT LrAET R WEREEX, 7LV PBHT27A4A T 747

B L CIRBIN 2 B A R b TAR LB TR 2D TH b,

i
TAVHEIBRIZE > TEL NI BEHICH LWETH B, £072D1C
[ (k—2)] R [RE] ZLTEABIHED [TATYT4 741120
WTORMEIL, T AV AR RGZEM O 1D ThoTze TLI ¥ —
i, CHEMERIEOR-VIES, &THETA T T4 T A BEKOWFETH
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i) P TERRITNUEZR 5%\,

7V v =T OREROEE EHEIZHI 7201, Indian Killer 775
MTHLo TORMSNIAEMOIEEDTH EITHT TH A% FFEIL 9.11
ZIRIZZALLTBY), 2O LFM|FTFRICLIFLIFREHMI N, 2ERAD
BOTWD, TOZALIE, RIEMICENT 2 2 LIIFHERELEDL LN
LWV LT VLIV —=HRMF VT /DI2 b 725 7z (Campbell 117)
am now desperately trying to let go of the idea of being right, the idea of making
decisions based on imaginary tribes” (Campbell 117) OFEF 25575 L 912,
Wb EZEZTVIERE V) ORERIZ L ZR1EY, BEHICEET. 20

I)%bDELBRELTELEMFFONLMEY X, RLTT L7 ¥V —D%L
L) BHFIEBIL VO TH L. TERMOERIELERIETD ) OfEFHr 5
ZREVETE ZHMENEENLTVE0E, FTEEASOHS MR ZEL /2
DLV ZEDPHATH-720d Lz, Lo L, 9.1 DREIZZENLL I
T L7y —OBIENEESIMb o T b 072 Ez bbb, LOTL s Y

DFEFE, ML EPEAERER L KoL LZER LRV, LA, F ¥
¥— -]+ ¥—%—> (Nancy J. Peterson) %% “Alexie has chosen to situate his
contemporary Indians in a time and place where they can attempt to carve out their
own twenty-first-century ways of living indigenously” (xiii) & 83 5 &£ 9 12
TV ERA 21 HAIEERE L TAEZ 200 EERAL &
I LRARDEGHEFERIMEREHENTVLETOZETH D, 5REERD
70% UL EDHEETH L 2 L1k, ZLOBERPBHTEE 0L I L
ERTe TLZV—3ZORELEZEETLIOTH %,

7272, SCTEELZTINERSRVOE, TV Y=, SRENEE
LA CHRAARIZIFICERNEL T TR0 EI L v) 2 ETH D, Tl
AUy 911 DRI HELNZERIIBWTH, FARDIFEALIREAERT
HbBo LiL. Flight Tid, BEREENEDORINTH 5 EANRNITRZE %L
ATRE L. AMAZRHDHLITITMADEIZA D AT, The Absolutely True Diary
of a Part-Time Indian (2 BV Tid, HEEPLZHALZ LR ENREZMFET 5,
The Toughest Indian in the World %° Ten Little Indians 2B\ TH ., BEROH
NEDRDL Y B E L THRbIT % L. War Dances DEH D { D2
DIEGMTRESH Y BEERTHL00E) PAHATH L, 2FH, TL 7

—ld. K DIRAMREE, S, BUREEROEZH#H S HOPHAUIES



7 A B EER I BT 5 Sherman Alexie D & Ixxix

HIZT L7 =X DERy THNVF v —OFHTH 5. BURD%
HERIE, =74y bT=Z RN T A AT, BAPMET 2Ry 7%
VT v —DEBEEZTCnb, TV =37 LERBRO S —F v~
FII4% & (Frazer 92). # L CRYy 7 ANF ¥ — 2 LBEEFEL LW Z TV D
%% (Dennis and Joan M. West 69) . 113, HAD T CBEROZIIETH S &
HRELLZVL S, BAZGOLEORERPEANDR Yy THNF v =128
SBN EEPOTVEIZ EETHICHEEL TnD, 22T, Ky TAHNVF ¥
—HEOT 7Y T AIHEMNIT, TNEASTOEER L)L O
R 5720 0BER L LTHEBIIZFIH L CWa, By ThIVTF v —hi3kE
B CHLMYIE, HEWLFHE AT AT /AT 4 TOBEBR
IoNATY) y FaiEas b 7263 2L EWETHAHI. bEALA, Ky T
ANVF X =% FEZT 51247 TORIE AL L 72N THRZR 272012,
BT LOR L TIE RV L2L, 7L 27 ¥—® “I have a huge Native
audience in a way that other Native writers don’t because my subject matter is very
pop culture oriented and sort of middle-class, lower-class based. So I think that’s
probably the appeal” (Allam 158) &\ ) FEFIThH b L)1, HTLHER
EHONEZ) THRWIEE LD FIIRER TV, Ky T NVTF v —DFH
T LI Y= HANEEM DT L OFHELER LU TLH5DTH S,

TN A7)y FEw) 2 e L TE, By S > 71 7 >
L) T EICbIET 5, L. “Something like 70 percent Native
Americans live in urban areas, and the urban Native life has not been written about
at all — very few books deal exclusively with an urban life — so that’s where I'm
focusing now” (Allam 159) & . #BWHEA > 74 7 AR OEFEL L%
HOTWRIZHHEDL LT, INETORERERIZOLE LTI hro
CC L EERT 5. BADHAMADOZ L EES LW T L VDL
FZNE, T PIVIEEOHAHHELA > 74 T ¥ DR 2 LIiEHBRO
ZETHDH)o THUE, MERMIERPER LB S 2w ) HOLH L
BELLBDTH D, #WmILEEH & IEN, AEYIZSBENICOHD &
HoWBHIREIZH L NMAPRAETLZZETHY) . AMEL LD LYoz
RBELZZKBICH D, 2720, TV —0#Hmizid LI LTEER
D, [ UAH 24 < LI ITHDOTIZIZADPEL TV B L) 2 ETH
bo TLTZME, 201149 H 11 HO7 2 ) A EKEF T (L 9.1 &
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TATY T4 74 L CTEMOEN 2 EERT 2 LERICIIFRR 2, EA
AT RERELZEET LD TH 5,

T2, TV V—OEMIZIE I LAV — - F—ARTV L HZED L) 3
W2 bORMD»EG L, 7Y Ty F - 2 —08wo X9 ZERHESkRES T
— AN FUAD L) BFEHEFIIOWTH LIFLIEER SN TS, Ly
L. ERSRIA T4 7 Y HRERTHWLONTWADTH > T, HED
ERPCHEANDOERSCHR 2 BT 25D TIE AV, TL7y—id, HFO
fEMITEEROHE R W2bDOTH D 72 Ll 2% A% (Frazer 83). D
PEanic BTk, #ARmmD R OREROT A 72 7 1 7 14 O
TLHEE L TIALZEIN T RWDE, £hE s, BREERRERD
ZEAEHERHONTHE L ZT. TORBEERMIIRoTH VRV DIg
FEROEHEHC 2 LIZDWTREME L T2 : “this adherence to the expected
idea, the bear and all this imagery. I think it is dangerous, and detrimental.” (Purdy
43), [ZEOPR T FNDFETT L7 ¥ — LEROTBHAERRER & TlER
%HDTH5b,

TLZY=0a3a2=7 4 BLMMERORRTTHEATY 5 LERAER
ERRBDLEN)ZEPINETOERTH oD, TOHTT LY
Y LIE LIPSEERADERPHFR 2O S NL, L2l 202
AR O RIEE R T I LT DA ), BIRIE, Fu) T - N=F
(Gloria Bird) 1% Reservation Blues 7 = @ & 9 |Z#E3H3 % : “it [Reservation Blues]
omits the core of native community, and exists solely in the marginal realms of its
characters who are all misfits: social and cultural anomalies. It is a partial portrait
of a community wherein there is no evidence of Spokane culture or traditions, or
anything uniquely Spokane.” (qtd. in Owens 75) M U & 9 %2 & % T Y FRZ -
2 v 2 =1)  (Elizabeth Cook-Lynn) b J8#E L T\ %, * b xdkicE~ 74
RN T—=D &) %5 2 WOVER D AR, iz BERICE > To
B 922 ZREBDOLELTBY, TV Yy —DffmD L) I2aia=
T A OEDPEL, AEBEHRD RE S50 0nE ) b DIFBERAERE L
THRLTEESNDZLDOTERVERZ S, L2L, 2oXH K ShD
TV Y —OVERPFORBI ZN e RA N Ty VIR L TSRO
TERRMEREBWTL2ODTH Y, FIEHERPESIET M 2R L TR
TN BEICEZETL 72008 E L TRRTL5DDTH S,
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DD et RAVER OB SEZ BRI (173-88), W& KAliE
ENTBLHTEDL, T— v 27 7 L7y — 3B EN 2N 80 &£
e 90 FHRORENRERRMERTH Y, HIZELZb0L LTHEIN
TWwd, 2F 0, KRSEITCFNEAZEE R 7200 TIEH L HODME
HHTH L HJIEEDT, ERENOENH L L2 /REL L TIRLLRVD
TH %o

The Cambridge Companion to Native American Literature DT, 74 7 1 v
F L+ 24—7 (David L. Moore) (X7 L 7 ¥ —DfEAIZOWVT I D & 9 123k

%o

He [Alexie] shares with many American Indian writers a central motif
reaffirming Native lives and Native nationhood, although his direct comedic
style and ironic attitude set him apart from the earnest lyricism of the now
canonized elder Native writers such as N. Scott Momaday, Lesliec Mamon
Silko, and Louise Erdrich, and from many of his peers. Unlike many,
Alexie rarely points toward the redemptive power of Native community as a
direction for his protagonists’ struggles. Instead, his bold, sometimes campy,
style tends to affirm a more individual agency unique to Native identities, by

a distinct artistic pattern of personal affirmation and reconnection. (297)

L= T OGN & 2 B THEBL L 7258 (L RSCEIC BT A ER O % B F 2 1
. TL o= L B2 BEOEREDIERE, EE LTHADES
CLDE,P S THEORAEROE LM S BERDEFLA VT4 T ¥ - 2 —
TAVEHETAEN)IETHD, FE2WDIERIT, TNETOTAY S
OREFEZRMERICESOTELWEDOANEFEXWZ 52 L IZEHRNTH 72
P DRIZBVWTT LI Vv —I3RERLFDEMEMAL TRE EFE R 5,
L2l 7L 27 o= EaifROEREMOMNIIZIHE 2E VDD 5o 52 IRIE
RO PN D EANST2HIE, L e bR TEL L2 L ICH D IRIESL
EARBICEN, TATYT 474 OMBEICE L, ZLC, LIk L9
12y B HAE Y BEROGEFR LIS Z LT, BERELTOT AT
VFATAEREET A, L L, TV Y —IdEEEEA L LR
WTHEHWLHODBEROII 2 =7 1 ICKFBETROTT RV, & LA,
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ROWEMN LT ATy T4 T4 8UE. 72XV I AERPRZL5TAT T4
TADOMBEEEZ D ETHLVWHEL 525072 E2 515,

TLAZEIE, TAY AEEE, S LESEZ L UKD D &
WD Lo TBY ., REBERERICH S (16), “Fluidity of identity implies
fluidity of every kind of boundary, an attractive notion for Americans” (16) & f %
S5 I TAT YT 4T 4 OREMEIAERHREFEO D 50 2B RO
FEEEZERLTE Y, BIROEARINEZEZ NERETREMETH S
9o BRARBEIMEZ R L 3 2 BREERARFOREIL, KA MESF =X
LOVEROFEHEDELRLDOTH Y, B3 ROKERTFORERHIL, Bk
M RHEDODL T AN ALFEOEFIZ L o) LRFELZLDERS>TWE
EDGDB, P LA, WEVY UV EDODDIZLEEM A E LA,
HNAT) T4 T4 OMEEZIREL TS, 323 RAMEF=XLH
EAEER ALY LR ETA2EREFRETOOL L TELZIDTH S,
SAEROMEBIL. LIELITHADOZNERIENZ SO L LTS 11525,
FEAABERLERIEZ LR T L0 2 EIZBVWT, RAMES =
AL ERERBEOMIZM» LS 0E@ElH o728 LTHREHETE 2D
59 BIWORMERDOLHIE, CNEFTEITHo/2 L) IHERELT
DTATYTAT 4 ERBREERERTZOTIEIRS, BEROHREBER L
ZAHT, FNHRUIESCHI EEBEZONETAT Y T4 T4 DA Y REBERT
LEWH, FEIINAT) Y FbDROTHbL,

INET, 1960 ERUFOELERRALFAICEFTR L2V, FIT. F 4
TATTANAY - VA Y APLBAEICES £ TORAERIES VH %
LRBIAEA L, T8 WO TR EZRO RO L CE 00 EEL
T&72, TlE ZOLI) BWNOFT, 7L 7 —dEZIIMEL, LD &
) M E RETWDBDES ) Dy

3. TAVAERERLAIBITLT V7 v —OfEZ L TR

T L7 —E, 1990 FRIES LIAERTH b0 Wr3ESH L 72RO~
REZIUI BIEEIWRITRT LI LR D, RRTEEIILTCWLT LY
2 & B BERALFORRWSHIZ LI, 7L Y —3<Y—T1>¥ - 7V
A+ A 3 A (Martin Cruz Smith) )V A —X - 7— K1) v 2 (Louise Erdrich)
SLITHEIWOMERE LTIRABN TS, Ll 78— o 1968 4
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DR THEHPN TV LEPTEDO LV E L DEARIBAMEDTI =T 1,
FLHTAES L) B X8 OE,h b TIEERE L THRFET 5
EEINTZBDODEDNLHI SN LKL EIZL o TEKT S, 2D L
i, YA L X )us¥— b (James Ruppert) 2316 LT\ % (187), JFEE
HEFFOZ LD TERLDICRERDOTA TV T4 T AIBEL, NT A
*WB1-DOME—DOFE L LTHES IIEEHARY . B EkeFHo-o 2
D ETDHEN) OWE 2 WRDEmDFRTH - 720

Vo= by 1990 ELAEDSEERIERE. €5 = X LD ZHI L & O
DEVERATVL EEMLTEY (187) . TORIZKHLTET L~ A
HTHb, HHIZE - T, HERDFE D TSN - SULIIZBRYE S 72 HRPUS
WP B FBE L THDN TV L0 ERMEFO 2O TId R ve 720 7t
B 23322741307 L NERLLICH > THROSNL S DTIEZR
Vo FRIZHRHIZ B VT, AMEE W) L) SREFREIDSETII 2 =T 4
PEDPNTNDE L) BEPH L, HCIZL T, ZOMRITREREH L
WEBTAZLIZLoTOABEINDLDTII R\, FREMO L5 IZHEE L
TOTATYTATAPL LR EBFERTELYITTHNTLLELL, b
50 5 RIEMRES 5 HHEICBV-CEEH SO RIEW £ 72 0L pT e 137
AL bbb, 7L id, “The questions of identity and of the boundaries
of consciousness and race permeate all First Nations texts, relating them securely
both to the tribal tradition from which they spring, and to the larger American
world in which they exist” (16) & #8-X %, % L T. “the narrative of loss and
recovery of identity, a process which informs much of both contemporary Native and
contemporary American fiction, is giving way to a cynical, ironic, complex assertion
of identity” (16) &8 T %, LL. RAMEF Y OEZIIBVWTIEZ
) CIHES o 72S, ROHANDT AT T AT AR, 74T T4
TARERINELIOLE LT 2R COFMERE L VIREZRDDOTH S
DIZH L BEROTA 774 74 BUAREIN 25D TH D (16)0 71
TYTATAOMBERT A A LFICBI2ERBNREETHY, £
RIS Z ORENH PN TE /2o £ LT, Do Tw501E, 7L Y% “In
this country [America] the rigid sense of self demanded by Anglo-European values
is difficult to achieve” (16) £ 59 & 912, FIADMIEBIZ L > TR LMD
TE -2 HO L IERRELZ LD THD L) 2L ThD, TR, HEBE
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it C B OBERIAE L/, BIEETAT 74 74 OREEZFE L LTHko
TWae Ll WEIR [IES% ] BEREICESZEVZLDOTIEZR <,
TXIE TA)ARI-ay N TERTHo2bDetBE LTwD (7-
8)o

52 13 1974 EH 5 90 RPN AT TORHTH 2, TLViE, 2D
A Ol DO 4FELIL “a sense of renewal and hope; reasserted often deeply angry,
Native identity; and incorporation of ritual elements in both structure and content
drawn from the ceremonial traditions” (8) T& % L%, WFEDOH.L L % B
DIFENRZR T I 2 =7 A PHEES 5 LHOBFTHY ., AT LI
LIFRIMT, Z2o0XLIZE L Tw5 (9) BERDEFSLXVF v 7
TREZLOL LT, TLWHPRIEE L L TN A FIZB L Tt “a
protagonist modeled on the constructed Native character in works created or heavily
edited by Anglo-Americans” (9) & & % &£ 9 12, HADPGERIZHFET 5 1 #
— VRN ERE L0 TH BN & FBERTALOFRRH T L &4 5 2%,
MR ZEAASBISHL . S5 OBR 27201 LER DL LTEY;
T 5D, R #Td % : “Each [protagonist] transcends mundane reality
as prescribed by ‘white-think,” and rejoins consciousness in its entirety, the stream
of being, the ‘sacred path,” as it might be termed, that defines his or her people’s
collective identity.” (10), Z DIEHIDOIER D HgIZ, LERGTHRT 5 —
FHTy FEERMEOMFFICRE T2 &) 2 IEL R EAEREEZAIET LI L
Zhotzbwz kI,

b DL ZAL L T 5 : “Their [writers’] focus shifts from history and traditional
culture unalterably opposed to Anglo-European culture to urbanity and a more
comprehensive, global perspective.” (14). % 2 WEDTER DS, LR {mf bz
—HLTHRENTHENZ DT 230 LTHWZOIZH L, %3
WD VEan TIRIBERIZ S OGN S O &\ ) ZIHR L OMRKIL L,
TEROTA Ty 74 74 3L VI 2 528 L THRESN T Ko T
»Hho’

FZIBAT2 X912, 1990 SFALIET, FRIZEE 2 P e, [RER] &L
TOTAT YT AT 4 2BETDHE NI, Hl i, BALBER,
Hige & R RRATRE R b DL 5, TY = A LM ZHRILO/ST 54 4
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BLTwd (34), BAERTFELEBIAEE W) ML T —OfEfMIE, BE—k
FILZHT S LT B e R SCEA BB ENN & R0 CTh b 2 L ZRIET 5
DELTEZLNDES) TbFL, REETT 1 LD EGMAT A
U A LEFEICBOVTRERLFEE W) Uy VIV RS 2 5, BERRMER O
BEIATATT AV Y - VATV RAEMENLEDES ) Do ZNHD
HEUL. 1960 FERED S 70 FRAD P T TOHEKOBE L EbETER
IR 6 v,

50 SEREDS 0 FERMODOT A HE, AT v F— - IVF ¥ —D&kK
Hicholzo RPIALDEZ R TE, HE LA ZREHICBITL~A /) T4
WCHZEZMTZ X9 L. /2. BAOTRMEGER XA 4 2+ S IEFROME
IZHEH S8z BFHED Y AT AR Z AR A M I R, S AR
PUTPLHET 5 KEDNEC P T. AADEBRT 2005 7 2 ) A OKMIAE
ATOWIZE D hbodT YA ) 74 L3N, EREIRKD SESNFITTE
HAERIZH . REIHENYUBZ beb, TIVA T AR ERFMGR Y
YTy R 2= 5EMEOT AV S A T4 T =T A b (AIM)
ORETHTLVETHRBES N2 Z L id, HEOER 2 HIEAERICED D Z &
Elrol, ol WHEEOEDY Tl SEERES/MUEO T~ D 251
EEOHAD, BERRMERE LHIZ T2 -2 FHIT Lo T 5
(Ruppert 174) o JEERO LI, 19 WAL I O THRFETE L NLLED TR,
AW - BUA R E BICHKEG L DA, S0 L) RAERFEO I
WERLIE TR 22O, A T4 TTAVAY - VATV ATH D,
COBHORERLFES VA Yy v ZAEHENLDIE, 14 #1555 16
24 &) 7 TR 72 EERGES) OV A v 2 R) A5, AR OffifiE 8
B A S L WilifEORIE 2 BIE T O THh o725 ThH 5 9o BHFD
MBS A D AU LI EASSR D & 7= @ ORI B 5 70 SCEE QR B & v
I EMRTIE, 60 DD 70 FERD T A1) S OIRIIE 14~16 AL DA 5 ) 7
DENEELDLDTH 5D,

Phl gl LT, 1960 FARLIEIC I E R CE EIFEN S 2 v vV H35e Bl
N7 L) RBROFLUDP 500720 TH L), 22T, EETEINL
FERLFOEBIIONT, MELHAL TB& v, K—F - Fr - TV
> (Paula Gunn Allen) |2 XU, BHERLHFIE3I DOWIITITONE, 61
Wi 20 HACBARATE 70 EHIC 47220 S OBIOEMIZ. EVilg & 2hi
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RTH Y s BEEoR CRAERICEBIN S NRBREEL 2L - T,
BIEOEROE#E D 2D, ERLASEDL OO T OFNES
FERERE LTEATYE L, EFETHE RS -LH5R T, o REED
JERBOREREGE L ) BEEEBBOIMIRKOTHDE N e, ZL
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