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Martin's drying out facility,” is a decidedly male place” (qtd. in Bloom 27) & &
D&, EEICTBEUN] REFTHE, BEOFIIVWETVI—VHE
FIHLIIEBEETHD, HEREEELTVWLDS, 7500 - =T 4k
VO BUTH D, HWob DL LIFITPNELFLEVWIFTELEELT. ETVS
EEORY VEEETESBLY EFEDOLNT WD, Bk MATYLORIE, ¥
BTTIARX 7745 —DL 7% (287), BOTHEEYN., BUHEMNZAYT
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“Frank Martin yelled, ‘Everybody stand back!’” (279). “‘Give him air!” Frank
Marin said. Then he ran into the office and called the ambulance” (279) & . Hi
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BEFETOE DTS (287), “[H]e's hardly breathing” (287). “who scoots
father down in his chair. J.P. pulls up his collar” (287-88) & . F& Y FASZ Dk
FERT I IPRTITFIV Y - =T 4 VRIS, THTERL TS H
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“Jack London used to have a big place on the other side of his valley. Right
over there behind that green hill you're looking at. But alcohol killed him. Let
that be a lesson to you. He was a better man than any of us. But he couldn't
handle the stuff, either.” ... “You guys want to read something while you're
here, read that book of his, 7he Call of the Wild... End of sermon,” ... (288)
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YNV OFENEoMITE L o T, “I wish I had me a name like that [Jack
London]. Instead of the name I got” (288) &, f§iCL o THSDHFELTRT 4
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“The holidays are always bad. Maybe you should think of sticking around a
little longer this time? Think in terms of a couple of weeks. Can you do a
couple of weeks? Think about it, anyway. You don't have to decide anything
right now,” he said. He held his thumb on the check and I signed my name.
(286)
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Tol &L R DIHEINDNVASETH LA, TOFr—FFHNIC, Tik& ik
R Y YRV ERDBTIVI—VhEEOLEIZ (291), 7527 -<w—F4
COBEILESFEEOROIMBOBNT L EZEFEIIYWE->TWVELDL
ITH5S, RITTFEICL o T, HARITHEE L 22\, KAy 12 BB 2 IR
WCWB AL 2HHIL L) LT 5, L L, BOSERDD X720 2 #5F
RHRETZZHN, RLTHEEXLLLLDTIE RV, TVI—LVFEESL
PROLERTORBEOFL2ELMRDIDEL LT, BT S DT ARV
DTHb, 2FD, BREVIFRIIBLWTOERSE. S+, [RQH] &
VO EERGRIONLEETHHLTII VY - —F 4 IiE, EYVFER JIP.
DEHEFEL V) BRZBITICVEAEL L2, BIETLHBENDTH
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EWIBIZRBN VWL DR EERDEA), VAT AF—iX, “Where I'm
Calling From” (2B 2 XKBAEDHKT &, MXOXKWEETHL 7TV 7 -
=T A VRUTOLIICEENICHBATAZILIZL o T BHL TV S,

The proprietor of this treatment facility for men exhibits exaggerated masculine
characteristics: he is physically large, smokes cigars, and stands “like a
prizefighter.” In an abrupt “sermon,” he advises J.P. and the narrator to
consider the famous writer Jack London, who, though “a better man than any
of us,” died of alcoholism. The “rugged individualist” model of manhood
embodies by Jack London's adventure tales - and by the brusque Frank Martin
- does seem deadly to J.P. and the narrator, who are more in need of support
from others. In J.P.'s childhood memory, his father rescues him from a hole
where young J.P. “was thinking of insects” ; Frank Martin's effect on J.P. is
only to make him “feel like a bug.” (qtd. in Bloom 27)
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hope for changing in the lives of the two main characters seems to lie in establishing
better relations with women” (qtd. in Bloom 26) & 83 5 £ ) 12, WiEDH
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anNyITEPDL)ICEDTDBEER. FIZERTF— VT LY FLwnoiz,
ZHEEDLY DB BBFEBWH LTS, “[Tlhe narrator warms himself with
this memory of the past, a memory seemingly triggered by the kiss he gets form
Roxy” (61). “Mildly obsessed with the women in his life, he has two layers of
female protection,... his life and J.P.'s story intersect finally in a woman's kiss”
(60) LAty PFBRB LI, OF I —DXIRAEEMMLTIEEE LTHE
DFIE REORTLELEDLIBED S, ZORKIL, SLEOFOLELS
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BB, MBEDIXAYD, ODODNEIZBITALEOLERZMS LOLRRE
LTHEETA2DOTH S, IF ¥ — 137 —%— - ¥ )bV < (Arthur Saltzman)
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BANEEZZOTOREN) LA, HROFAZRDZOTHY (282), £
LTCAEEPOEAMINE ) DEIPLVIBRBICVEEIFL 4. 1%
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Roxy's kiss is a token of “luck” emphasizing more than this speaker's need
for help from without, for a rope down the well of his life. As a gesture,
Roxy's kiss underscores the degree to which women provide him much-needed
security; he has in the past depended on women, perhaps as much as he has

on drink, or does now on the captivating flow of J.P.'s narrative. (60)
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0F Y —i3, TALVIFHLVEDKRI Y DHICHREHN TV D, N3
k¥ - a2 L — (Hamilton Cochrane) %%, “Another positive sign is J.P.'s
wife visiting on New Year's Day, a time easily associable with ‘new beginnings
and symbolic rebirths’” (qtd. in Bethea 150-51) & #8453 % & 9 ic, LI HEAE
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KR id, HLHEOBICEAD, BELETVWIEY)FORBONELZ R
BAIRTWLEDDLDTH S, iENFiX, BOMZ ) DEAZBO LA
B, Ry FIZWBRELZOEADBINL > TV 5, 2O EIFUHFED DI,
L2255 “‘Come on,...Get back in this bed. Right now. This minute. Come on
back to bed’” (295) L EIENETH 5D, £L T, EAIZE 5 TRXEA “Go
on, sonny, go back to bed. I understand” (298) & BFIZELPIT A D LI 12,
FBOFICHDoTHL, HLNIEBERL PO L) 2 ZDOITHDRKR, &
ABTEBD DS (296)0 BHFE, [2H5ICnboLevd] EH
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FHDOEITHB, FBYFIRIIT,. BLEAOLLELDOF I To 2058w
BOM, FLTHORRETATHDOIIIIEZLDTH 5,
CODBANFHTFEELTHZ, T4 v + - T Ay MElliot Malamet)id
Z D & 52X TV 5—"The old man about to begin ‘an act of cleaning or
remaking a dirty surface’ thus portends ‘hope for redemption’” (qtd. in Bethea
151)c 2% ), BADPBKTFEELTAI, HFUEBORALHUR)ER ST
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BARLEINLEBTFOBBRTHY, REOBHFIL > TFHIFENDLD



“Where I'm Calling From"\Z3(J 2 LHH %2 5 b D

BELTWS(170-T1)s LAL. BYFIIOF V=X A2 THILILo
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Mo SO LIZDVTARYTIERD & I IZBRTWS,

The symbolic implications of climbing and in the image pattern of darkness
(the well/chimney) leading to light (the painter dressed in white working at
dawn) are positive, yet some ambiguity persists.... The old man is at the end
of life, not the beginning, and he “starts” to climb; he is not recorded at the
top of the ladder. While the narrator has begun to transcend his alcoholism,
he can still fall back. (151)
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I'm me and that I'm inside this bedroom with my wife” (295), 25183 D L&
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ERZEIIVDE V) ZEPELLDTH S, v AT “not only how much
women are integral to his well-being but also how beneficial certain walls and
enclosures have been to him at various times” (61) &BXTWB L )2, D
BOFE)FICR N ERINBEZEOFIIELRICVL I LPREE 72D
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OF =3, Tha—VvHEDOANELLIZ, 7707 - =T 4 DL
BENEEZHZ LD RTNE, BATELLESNGZEERT I LDV,
“Roxy said it was her problem. She got herself into it, and she's solve it” (285)
EHBH I, KOHRT IV I-VEBICERT 22 TOMBEZ H5OM
BELTRAELTRITAZLRCEGPHRRELELE) ERALDTH S,
JPEELTENMELHETELPDLIIL, 757 - =T 1 YOI
BORAK FoTwo7ouF v —DRE T EES T, FRIIMOEH L DEE
ARALIED, TN Lo TRICHIBIRBEE XY X7 100 % EhEH L
b, BETALDERLTEBTRVOTH S, “This woman broke a man's
nose once. She has had two kids, and much trouble, but she loves this man who
has her by the arm” (293) LEEDFAE) L H 12, BICBRZEBY 2HPL0H
SHFREBINCAAT B EIZL o T [FHRIE L] BICHBEOF2E LM
LDTH5D, FRIIEBWICSHETHHT L2777 - v—T 4L ER
W, B—=T2RITBZTThHho JIPORBL bR L, 72, BORZ
INORABEEGRBENE O RLEDL, UF -1, [§Folz] BAELAY
TV ANGHFIZEAELREY T, ZLTEDNBNBETEDE 25 o1&
BDTHb, 2F 0, EEIPSHNZTTIHRITETHOENE 2L 2 BE
TEDTHD, WEDBHN) LRELZRBIZIZDDIIHLDTH 5,

Y 2 A¥—I|t, “Where I'm Calling From” (287 5 EBRDFE /26 DL
. EBAPOBRRICEMTADDE LT UTOLHIITEZ TS,

A key to understanding the characters' potential for growth lies in the images
of helpful—or potentially helpful—older men that appear throughout the story.
Carver presents a series of interactions between males of different ages

that depict personal transformations in various ways and seem to hint at the
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importance of father-like figures. (qtd. in Bloom 27)
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BT, O— 72T BLETTHoRYBTILERTETH S, TVI— IV
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FTHILIEN, WEOANEILORRICERT AL 2DTHE, VI
AX—DRBI, EEE L L TORXBBIEDONIZ DD, RS —T 7 —
DANBZHERET A LIZRV, FEHICE 2T, NEREL-T FORE
TH 2 EZPOBVHE L THAICERT 25 TH5, “Where I'm Calling
From” I2BWVWT, FiI, HEHTVEAM%EZFIokIEL, TOVEVAE LW
IMENFDORIZDDILILERTOEDTH L, WEOHD, B FIIHF%
LTCEDPED JPOFIIBL TV, 2L, (o) BHZ2BET S (54
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BIEERTRL, FEOPATH RS L, ZNHPLELDTH S, K
BrROLBOFIIYEIHBTY., ZOHFRLBOFENS WshdLh
W) WOFIZE o THREWXE D S, “Where I'm Calling From” (3, BIE T
DEMDHERE LTTIIR, FERVAIBL LTRESHEFET HWEL
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PV 2d =T 7 —DF CABICDOW T, “Raymond Carver depicts
the cramped conditions of working-class existence with genuine sympathy and
authority” (1) &BRTW2, HFBHERBOABZbL VW) L& H—F7—
DIEMDENRHPBUTHSZ L bHoThHh, ECHBERKZD Bk »
WHONDLLBRENTND, EPICH—T 7 =ik, 72 DRI & I3 ER
DEFET, WMAE LAV OEZXDHBERBOANRB b %, WEICH &5
JIERTH B, L L, HIEA 720 BT TiER v, “Where I'm
Calling From” (2BW T, ZH B0 BUISLEL A HEEE LTHld
NTWB L, £, UREZHCHBRE LTOXERERTBE bR T
o =T 7 —DEREFRLICL o T, TUOFELZRF LTI LI,
LTTELVDOTH 5,

H=T7—DELANHALBIZESsTDOT A IDOELIE, -7 —FA
MLy 4 “Fires” TEo TV L)L, [—HBHBITIX, EoL izl
PRIL| L), B bDTHA 9, LrL., 20OEIL, HSOEFICSE
WTHH Z L3 RwDTH b,

“Hard work, goals, good intentions, loyalty, we [Carver and his wife
Maryann] believed these were virtues and would someday be rewarded. We
dreamt when we had the time for it. But, eventually, we realized that hard

work and dreams were not enough.” (33-34)
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and women....” (Conversations 134) £ 9 & 912, HIIEMIZHE & LD AMHE
FERHC BEBVHPNBERPZHIZH - T, ZHICHEBEZET L
T BEOERIIEL Z LD TERVDTH B,

H—v7—id, ER, REOHBEIZT VI —LdE, ELr2ABOE LA
BT E 7, HOEMD, BOORBESS LilkhoTETAZZ LR, &K
ADBDOTWSEZ ETHA (Conversations 115) o 72, TWDEANEIZB VT,
TR -FryIHN—EVITUPEELZBHEEHEo A2 L, S {ohTw
5, EHEDHEVIZE ST, A—F 7 —IIfERE L TERRELALLS-T
BBEBETIELV, HIIEBEICWALIAE, TRAEV)ITHICL > THES
NTVEDTHb, TOHKHS, BEO LICEDEZBDED L) L2EBHEANWE
RELT, KEDFILILHVETFRIELWREZH V20 TN, “Where
I'm Calling From” T 5, OEMEZ LHICESAEZ L TTHAED L Z LI
Yo T A=Y 7 —VEmDF 1 BROTREENEAM SINDETHS ),

lix



ﬂ"‘"‘

1 Vxz¥—4HSBENLZINLLTALET 732X 0080, KIS H
DOFEY L7 MEEZ L b, ZOMBTOLEME L &, #IET, BENTRMT, 4
B THEEN L2 BB Z L A TEHL 2D0EERLELBLZVIDTH >
2 (Bt 16). 2F D, A (HR) THIBISEL, RECWTEEEE,»OX X TE
B3 2%E 2 LBICETEVIENOLDIL, BREOFICI - THESRIZLD, £
WL 072D TH B, Z LT, ZOMFEICH D L) BRITKRO bR TV EW
O, R RENTHLI L, IS 2 EOBE IR, BANZBOREY (BACBEL T
LEM%) LdbERAORTWE (FH 2) SRODOLEMEIES L, LT (B0
FLRIIPHN LS L [BENELH]] LB IHGEh2BETHS ).
“Where I'm Calling From” 25FE N 7zD 1319829 TH 5 4%, 1980FEMK k. ¥+ VU 7T -
T VREBLUN LD EI ko R TH D, LA L, TEBHRAOHH S K
WL, 20Ny 2 - Iy valldoT, HBEG (EXER0 Rkl %, BY
L7zko [Bwnk] B) BPEESI N (FHR 104), L2 L, XRETERT S (LW
HLD] R, FO L) B -EEFE L L, BAN, SR ZBHGCHEINS
AR=TVELRED (UFV—OFHITZO L) 2 [EMM] IHRT200TH5),
EEOBELT R BRI LBEOLPEOLDTH S & 2 BHLIC, Bk [Lhm
%530 5 ENIDDERITVELZTTH D, LR L, T, MEsET
SDUDNEETHLILINT S, FHREEL (BEETS) HThoiel (B 7=
I=XLBAERE] 251, kT AL, MEXZEOM—OEGF L Lz, HERNOR
TR e BIZ vy, “Where I'm Calling From” 128\ T, BHRIIWEEOHEICOARYE T
BE200THY, BEORMMHMN THLTEIBBIC LI > TEE SIS TH
Bo Wk [EDLME] THAEZL,DS, HEDOEKRL 25 LEHFFEND A, “Where
I'm Calling From” 2815t THE] T20TERL, BRL VI FEMOHE
IETrEME [BE] $2FEE LTHELTY2, B0 TE k0w
(BENLEE L BENLEH) & [EUHE] L LTHIRSh I kEoRE., 2hbok
BIS SN BEFLTIRIL 2V DR, AB/TR -7 7 — DR ([hr
Hb0]) ELTRATWS,

PE W
Bethea, Arthur F. Techniques and Sensibility in the Fiction of Raymond Carver. New York:

Routledge, 2001.
Bloom, Harold ed. Raymond Carver: Comprehensive Research and Study Guide. Broombhall,
Pa: Chelsea House, 2002.



“Where I'm Calling From"IZ 513 2 X% 50 Ixi

Carver, Raymond. "Fires". Fires. New York: Vintage Contemporaries, 1989.

---. “Where I'm Calling From” . Where I'm Calling From: Selected Stories. New York: First
Vintage Contemporaries, 1989. pp278-296.

Gentry, Marshall Bruce, and William L. Stull.eds. Conversation with Raymond Carver. Jacks
on: U P of Mississippi, 1990.

Nesset, Kirk. 7he Storfes of Raymond Carver: A Critical Study. Athens: Ohio UP, 1995.

Runyon, Randolph Paul. Reading Raymond Carver. Syracuse, N.Y.: Syracuse UP, 1992.

Saltzman, Arthur. Understanding Raymond Carver. Columbia: U of South Carolina P, 1988.

RINBEF, BKIET, XAFTHEE B3 72 I=X2B88%] 33V 7 EE
2003.

FREHE [(NSY 714927  J—RAYzAMOR -/ X/ LHORE]I 2 1%]
19904£ 6 A%, 180-91H.

PRAIF [7z23=X0] BEEE 2004,

FHERT [RELLTOBM] 32T 7EE 2006

BANEX [LVAEVF-A—Y7—0 [KEE] - BEHIIBALIOONT- ]
(R FRAFEBILRLERE] £=520084, 9—45H.

WHEEE [VAEY N - h— 7 —EE] T2 A 4] 199046 A5, 200—13H.



