FHHAWK: b= FVAY [F7) 12815, SIROIFAZED AT =X 2 41

F= - EURY [59] B3,
SRIRDITHAZE D A 1 = K L

uOH @K

fArbvayryav

h =+ %1 X (Toni Morrison) (X H HDIEMIZ—E T 5757 — < % “the
search for love and identity ” (Micucci 278) & AF L TWAAY, 2003 D5 8
5 [F 7] (Love) 1ZZDFF., [F] L), WEEHhHHMEI VD5 A
MVOERTH S, LALARDE, Jean Wyatt 238iH L T\ 5 L H 12, @td
WEWEEE A ED 2o T, ERPICHA~ NS (5] 25 TH#EN] 25
LOuR Y ATERL ARALOEKEXTRL T0E I LIZHA I (Wyatt
94)  EHIZMDE) A UM EFR L L) [T 7 NeB W TEE D 5]
LI TH L. ZIUIALMORETH L2 T, kb %x
FIEZ, [ o [ 725~OFEAZEETH D LRI, [B] 7250
b [ ~OBRETHY., [F] OHXTFEHELIHEY)FLO, —A
OIHE L TOMETL D5,

FRizgFepc, RBIENTELZZOHD [F] O, KL EORHAM
IOBIRIZE BT 5 2 & T, MBI IS RXERIO A 1 = X L% 5
PICTEHENION, TOmMIXOENTH L, [77] %5 BATWIEIX,
Cosey DBz HEA~DFETIH [/NRERF] THE L) B#ETEF LTS
OO NETIEIOBREICHE B L7 ERROMMADOFERV AL L T\ b,
5] 2 1 Valerie Smith 1&. fEfLH. “the paternal” & “the erotic” HS@lE L T\ 5
HIZOWTHRHEEZ T 2500, BN bI2EEE 5T (Smith 115),
Rimld, [ 7] 2B S [RLEM] %5 C 20w E RE—F T,
MY A7a% [EHMA] EVIBEPrOIRAZBL. [F77] LW 1R
DR LT [8iHE] & [RER] OWMRBRE 5. B8T5L
W) RTRR L, INFETHEY AMERICBWT, EBHEDOETFT— T8
BEDRLMANTEZ LIIHANOEETH D, F—1F [FH»NZL W]
(The Bluest Eye) DOWiiEDH(MZd 5 H3kF A3, L Cholly 12 X % I Pecola @
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LATTHHIenob0050 L)1, fERTHRENEZ/HE) AV IR, £
ORTHEBMED Y 7= ZH oM HHATE 2" T2y [FUEMIIL
W D& mERFL IR L, UR, BRETFOEBMBEI AN TV Z
bIEHIET 2. EVAYOHE3ME [Vatrodk] (Song of Solomon) 125
W, FEANZ Milkman OFf Ruth (3, BE L7228 FICBILE 5 26T 2 & v
D SNTZEEIL, SEEERE TR PO b ME—DET AL TWwa, €
LTEBIT, HRIFFEDIIH LT, I EMFRLZHME LTV HR
WEXDFCARD F XN THRETD ) F A% § LI (Song of Solomon 73) . 1D
KANDREIIHEMEE SN TS [ & [1R] OBREB R 72 52k
DL LTIRREND, ERED L) %, ZEZ@EBL L2 W] o [2¢] ~
DAL, Ruth DF Macon 12 & o T, RIZEEZEDNIZE W) D [H
LBLS/RXELLE] 22T Ty~ E %) . O L7
LAZIDPELIZEDLDTH b, Dead KO I OAHIOIAN 7 T H 1
EDEZAH, EOXNOEBMBIHILZHETDH ) . TNDPREORX 2 N—4
BAaREITELL ZoNTERoT0nEET b, TRAPERRL TGO, &
81E [7 7] 1ZBWT, U, KROEBMHEDET — 7 PWEEORLIZH
LEELRHRETHL LA IEDNTELDTH S,

AFRTHEH Lzvold, [ & [R] oaBMHBEORIEIC, JCHERICE
J57 ¥ —DOMErSDL L)L, [VaEyOH] ® Macon D
Bl 5 b 5505 &I RLXENZRAMEBIANEE L TW A HERIZB W T3]
FIRIDMBS LS 2 RIETAHEEZADIN TV L, T LTS HIZ[X]
&R o BMBEIBEROL L TIE, Y2y —0— VORELSE & T
WLDTHA, Bl 21X Minrose Gwin 1Z, [FHWH2NUTI L W] IZHirits
4 Cholly 12 & % Pecola D L £ 7122, “a young African American male
[who] was sexually victimized by white men” C& % Cholly H & ®37.3575, [ |
TEREEFL LT MR Lo/l D ERTH D LIBTW 5 (Gwin
318)0 MAREDTHMBOMRAWERKZ . NEORTEE 2 % Gwin D
WBFHSIIDH H—F T S HITHBRENT £ 12, Cholly D #1174 DEFER
EoTIE, ] OFEFBWHO [FE] LEHR-722 L THb, KD
FIHIE [FWEEL] 256 BT TV E LT 58 Pecola (2K %
Cholly DI 25K % b I BITIIEDW L AN, KENLI L5 TH 5,

But just before the puke moved from anticipation to sensation, she [Pecola]
shifted her weight and stood on one foot scratching the back of her calf with
her toe. It was a quiet and pitiful gesture. . . . The timid, tucked-in look of the
scratching toe—that was what Pauline was doing the first time he [Cholly]
saw her in Kentucky. . . . It was such a small and simple gesture, but it filled
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him then with a wondering softness. Not the usual lust to part tight legs with

his own, but a tenderness, a protectiveness. A desire to cover her foot with

his hand and gently nibble away the itch from the calf with his teeth. He did

it then, and started Pauling into laughter. He did it now. (The Bluest Eye 162)
EOFIFHIZOWT, KGOE» @M L7722 Lid, [I]] 8o, kb
nN7z#do [F] ~omLr 2z hosd, REMLR-oTWELHETH 5,
[DFETLEIRTOLLLBIEEEERTT S £\ Pauline DY = AF ¥ —
IE, FBEELAZEDTE)BIEII LD, “tender "R ME XKL S &
5HDTHY . Cholly iZiBEd [F] Loz, [1R] 2t RITEHEPD
R ODHE%9 &35, “The rigidness of her [Pecola’s] shocked body, the silence of
her stunned throat” (162) & \» 9 RO S 122\ T, “better than Pauline’s easy
laughter had been” & 352 Cholly 1£, & &9 ZiEBLEE IO L, 2
OBEIZB T, [ RN Z 5 MEED [KL] TLr%RV,

FUWHIEI L W] THI2NZEBHED T —~ X S5 IS8T 9

T BT 5, [F97] OR TN LN 2R OB AT, B0
LA [FE] Tl T|ICmI. 512 [|]] 2oty LT [4]
WCHMELTH S 0B T5, bk, BHEEs %5800k
ICEPNLTWD, 22T, [ & [MR] L1303 L b MEHRICH L DT
T IR BERICB W T RXERNICBWTHEIOEICH S [ &,
ZOTT [MR] L) ZENCEIN LU EBTIE 2> TR E 20, K
FaTiE, £91HIIBWT, WUEH AW BB MEORE L - $84 L
LTHiPN TS Z I H LIEMTPIIRET 2 XN RIS L H 51
72L729 2Ty [97] BT 2 0HM2s, mBMHANZ [ & TRl ©
BIRICEZ HENTWE I EEHLNICT S, 28TIH, 1ETHL2IZLE
BRI . BB OATNC & - CTHGHT A AIHER T 5, FiRE L
Ty BHHOMEFIEHEN, EWA~OMLAZTC L9 127% %, Heed &
Christine & \»9) ZADA L 2 REMIZTI ER 72D, Cosey 12 & HMEDF
FEEDPITTONINAF L=V Tholze W7o bid, ] OFALHEE
LUNE) RS EHABEAL, HOD Y Y 2T ) T4 22T ANS Z LR
T& %V, 3ETIH.ZAZHFEANLE L Z L1127 5 72 Junior &\ ) ZCPEDS,
(] @ [IR] THAHZLEEMEL, MENLD) BFREEMAET 50 TEMm
IZRES S (XM & [zl ORI ML) 2T [
PO [E] BNED LI FHARDENIIDONWTHELEL, [F7] oF
JANDENSHIRL T2\,
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1. [ROBE] FICBIT5. [ ok

FFELIECTIE (97 0BTV 2y —H#HIZHEET %o Valerie
Smith 25T 5 L ) 12 RIERICBW T EEOMLA TAH] £ (8
N) BEED S LHEANDREIMENT WD (Smith 109). £EZ BT LIEEY
PZEBbNDTF 7] 1E, BillCosey &) BAFEERET AU, Va—
T T I EE 72, Cosey’s Resort & # R IZH#E ) XU 5415, Cosey &8 <%
T2 EDOFIEBITH L. ZANOEANDI, Christine & Heed DIIEDHEIE
Christine D1 T& % Bill Cosey %% 11 % D Heed % FEIZHEA FZHFIZHED D)
25T %, Cosey DIEFHE. ZADHNAOME L AITLD) @ L S48 L.
Wl 7z B IXFEOBIE, BL L > ThB. Cosey DL D o THNE
DI TV A WIREIZB W, Bill Cosey D/NBEDR T AD DL DARER
FIERI LI EIFHOLTH L LB EEZR L TED LI &% L,
HWICHEEZH LT G- TWae [0 20 &S ] 7261, T 12
MEINTHEBIEPALELDIZRY, [X] OELITIETLIED
TEBT LT REF ko7,

[79] \CEETZY o0 ¥ —BEI 2R L Tk, BT
DSBS 5o AMEMIZFED FL O, “Police-heads” |22V T Dk
FED THEEZFT S, “ [Dlirty things with big hats who shoot up out of the ocean
to harm loose women and eat disobedient children” (Love 6) & 3 1% Police-
heads 1. ¥ = ¥ ¥ —H#E»ONNLTFMEETE2HETH L. Fi<GIH
I2BWT, #ED T3 Up Beach DIZADIREEDS, AEZILL 2EGZ S L
DLIZOIZHNTFEE T 5o

Then, all of a sudden, in 1958, bold as a posse, the Police-heads showed up in
bright morning. A clarinet player and his bride drowned before breakfast. The
inner tube they were floating on washed ashore dragging wads of scale-cluttered
beard hair. Whether the bride had played around during the honeymoon was
considered and whispered about, but the facts were muddy. She sure had every op-
portunity. Cosey’s Resort had more handsome single men per square foot than any
place outside Atlanta or even Chicago. They came partly for the music but mostly
to dance by the sea with pretty women. (Love 6)
L O T, ETHNIEAZHEED /1 v 7 VA Police-heads DEE A & 72 - 7
JERIZOW T, AEIE Tl 2 SAERDO AR T 2 ISR O ) Hv-13. [Z
T IZBFLY - u— v EeHHhH S EITHNT WD &) fUTHBREE
Vo RADHHE & E o 7ZEBRON S L — I, RITR 2 HF W R T
o, EWIRREWITAE, KFEFIZE o TRELOE LTHESNDIET
5D Td 5o Police-heads 73519 5 DI “women up to no good and mule headed
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children” (6) TH V). “no good” L IFFE ) FTH L BEHEPHET LT =~
F—a—NrbDRBITHETH S,

WIS, AEMBPTHi» NS ZYEISKRO SN HEENZOWTIND EiF 5, fit
<BIAIE. Bill Cosey D#I 1) KETH - 72 Sandler DY 7 DH 25, FRE
FORomen 7% £Z2d0D [Ehbdb] PREOHTHIZST >TSS
CICHAMEE, WICHELZDEIEZL L) ICHBEET LM TH S,

“A woman is an important somebody and sometimes you win the triple
crown: good food, good sex, good talk. Most men settle for any one, happy
as a clam if they get two. But listen, let me tell you something. A good man
is a good thing, but there is nothing in the world better than a good good
woman. She can be your mother, your wife, your girlfriend, your sister, or
somebody you work next to. Don’t matter. You find one, stay there. You see
a scary one, make tracks” (154-55).

FoFIRIZBNT, [BRLOM] 255008500, ZHEIIKD =D
DHEF—*good sex, good food, good talk’—DHN DT HILUTEE, L #%
BT 2585 Sandler 1 &, WP LR MERKZ 572 L DD, “good talk”
TIHELLE] ZR/E LT NBFHETHHRE7Z, L) lifEBIZO W
Ty RICBIZL T Do HOFEIHT 2 L84L, RETORFOHMIZHE
THPN TV S, FED Vida ZHTPHHIE S IZH TV -/ T, 885
Lx L THHRTHEI LT 5%K Sandler |24 L, “although he kept the house
just fine, she was expected to come home and cook a perfect meal every day” (17) & .
AT b, REBWEICEZ (T 471 EL Sandler 12 & 5 T “good
food” DRALIL, LT EDBHTH ) Hil) 5. EFHPPEAS, “scalloped pota-
toes” (25 % & { L CIFE 2150, EEFOREM - TEL Vv Ew) Bz
“motion” T/RI 3. FIE, FICHEHEIZB T L ROM) & W% G
ZZTHHANE LTOEDRB M) RT KN T WA,

ETRENz Sandler DF Z1x. —BHAOLHEBIZ L EF 59, (Eanlliz
EY DL EZDON—VIZb %) ) 5 LD TH Do Sandler & Vida DFIA,
KRBT E [IEE] B ZEREZRLTW5 % 5L, Bill Cosey 1,
[FE] ICHDBTOENDIZTOREZHEBO [M] 7251205, L) i
T8RE] Thdb, 2OWaE. [KL] &£1Z Cosey RDIHEIZ D Bill Cosey
iRl R B (LM% [1] LIFATY 2, H 5O Daniel
BAOFIEZANIEET S ETERALMELZITIZ, BAFEERELT
B % B SDE &7 Cosey 1&. —AOZEL ORICHEBSNDL Z &1
e WOFETHEL KUY BT % FRIE Christine & Z O A Heed 721) T %
<. FRHOIE May, BN L. # L TR Celestial D3 -XTHS, JEOKE %
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W72 TAFAE L % B o Cosey LY & { Letk7-Hid, “prince’s smile” (37) D72
DIZFVEARE ) INT TV, —ATHEOKRDBHET TRz 2L
WH7ZL W) 2 asproTHBY . BOICMHIEDZEME$ 5 Z & T Cosey 12
MEADPITTHHB) LT 2" Bl 21X, WO Christine 12 “Daddy’s girl”
(184) & JEHE XN 5 Cosey D FRILDHLD May 1E. “Her whole life was making
sure those Cosey men had what they wanted”(102) & KL SN 575, B DORT
b Cosey D [HT] &) [X] BRI/, HEIEWDO. Cosey’s Hotel
OFFIZHESE LTV 72A%, LA “the queen at the stove” (103) 72 & /DWW 7214
E. R TVICHEDLZHERLANDAMAY L2 L THSOWM AL ST L) &5
%o F72. May & IEIZ, “the back of a clock” (103) 75 FEMOD Cosey % 3 2
7o RIEN D LIL, SEORHIIEL HURT 28D “tenderness” (64) 120 %
-, Z20% 14H T, REAFLVEHEL T 25 Cosey DICIZERIT 1T %
BE, FIZEWELZ IV TWwz, o TREAN] L LToT 71 Fid,
Cosey’s Hotel DZSIZHME L 72 &9 7217 T2 < f#E4LD Cosey (2 £ % $24it
THHEAE —LICHERS TV EICbHRT 27259 b L)1 [F
T AZBWTREIIEEORLE LWz T EEZEH > TBY . FFIZ Cosey DHL
Pid, [ TEZL HIRMZERS G0 [IR] IZHEPoTnbH s
5o

2. SEPHADMSE []R] DIROER

WIZZOETIZ, &9 LT [ OFLA [HR] 12 ) o, [HR] &
[R] 2823 LH e300, REOWZ L [E] OXUNL L) #ah,
5%z b, £9 . Cosey HEDX, FELOBRIZOVTHNTT 5. HHOM
MR E xR 72T 72D 1N ROEE & TH ) &) BEITH 5 Cosey 1.
HEDXANDRIEE ENONME & A JEF 2 T /2s $8D 5L Daniel Cosey 13
AN LD ICHADEERLHKHEICBEALOREHET LI L THE
B2, BAFEREOEY ) EH L LT Dark” LRI N CTniz, ZALRKLE
FxfOAEZ % L L9 &, Cosey lZXDIEHE, KAWL - TWw7zd D, “good
times, good clothes, good food, good music” (68) I A ER L, BE/HIC
WK A2 3D o IEAD, T HEVOOPLWEE L2EWEEZ 2055
. P OIE Julia & OFFMEETEIZFER 2 LI L Tw7225, fEL01E Cosey D
MREN SR DBETHIZL > TEINIZDBDTH B2 TH L. Cosey H &
LAREATHICFRGFEDTNDLEV) T2, REFT I ENTERVE
FEA %, “Is that my daddy?” (68) &\ Julia DIRIHOS#EIL, hh T
Cosey & ARV . SLORICEGTOX % B ) LM LB L Tw5bH, #UIEE
bz Cosey 1Z. HS [ & LT [WB] &H-BmEEz e Lz
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EZONDD, TOEAVZHLE R, HMEO [K] LhoT MWeh ol %
DXL Dark ~NORADHRIL L7z d Lk, fR & LT Cosey 13, 16
% Heed DEEEZ 72 L 20D B 720 IR L DR FOHTHROE V)| FEE
B 7478 R L B (126) 2B b hn XIS [FEIICRETE LS [R]
EVH LDy, [R] 2ERFTL (K] &b,

— )3T, Cosey @ [#R ] Ml Heed & Christine ® ~ AN b, Kb ]
~NOENEIINTWZ Eid, [ & TiR] BT OE L2 EA LT Tl
T2 EIZD R D5 72, Christine 1£ Cosey DFRIRTH 1) . Cosey DSHEFHER 72
FIRZ FEO DXL DL ED Heed 7217 TH Do L2 L, 1ERHF A0
7% “identical” (34) TdH 5 Z &A% VR LI, W 2SH WO 55 B
ThHholblflEINTnWL I %2Ez 454" WHD % [ Lou#H
MHEMBROHEZ L LT, TLOT [R] LRI LidzL72LBbhn
%o FEBE. Cosey l&. Heed & Leh 72 H05% o { 1) % $208 @ Christine 2[R U
LI HE RN T Wz, B IEAMPLEBIZE VDD, Cosey D
[MR] & L CRWMTTREL MM Z > TV LD TH D, 9 Heed ThH 575,
Up Beach THE DAIG % k> T2 id, EDOIZFTEHND b FKROE
T Cosey EAEMST A TIHICZ Y (138). K TdH S Cosey & “Papa” & FH D K
T HIET, RbNIXOFHEEIMD L) & $ 4, —F5 Christine 13, %
VHIZREFEIZHIN TV 20 RAFEA LRI KAz H1E, “how hard
it was to lose a son, a husband, a friend” |2 2D\WC & X X ilT %A%, “[n]othing
was said about the loss of a father” (170) T& - 72 Z L X, %\ Christine D[+
BaRFE L7z MRld, KEKo72720Th <, Db X E Ko7 [MR] T
HLZEEHFELTOLOZT, BLAKLMEEG) LN TELRDPS72DOTH
5o XDFEILZ T2 ANIZ, ITEHOLWEWE Cosey 12 L, D
WSS 2 L9 &35,

TIh6, [R] EOBEALZBBRPZANDODL I HIZ5 2 725 BIZOnT,
WREIZHI DN DIATIE 2 <. HERFOERYIZIH > THOM L Twn " T4
DEMREON G E o7 [IR] 72513 A2 7 a7 )74 % [5E]
ERHETHILET, MRWIIRXERMO Y AT A %x50ibd 5 2 L1274 5,
FTFHEET L0, MERORENDS 10 =Y OB T THA NS, Cosey B
Heed |ZMEAYELIR 2 355 72 & o 21T & 70 5 25572, “a certain twin shame™ &
K SN LRI DWW T, Heed & Christine 25 & & 12 “the rot was hers alone”
(190) L EZ -2 L. ZAOKFIREN L BREG5 25D THb, T
IE. 1 EOE, A& b Christine DKELXHETCBEHVOEZIMTE s = v
7% L &9 L L7k, Heed PBECEE XN 12— AR T IVICE o 7212
Z %o Cosey IZHI< D L7z Heed 1E, TN T 2 EHICH T L CIELRES L
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TV AL LTV ZHERONIZDOTIE RV, BTN LL AR5,
Cosey 13 Heed 281K % 5555 L 221F . “touches her chin, and then-casually, still
smiling-her nipple, or rather the place under her swimsuit where a nipple will be if
the circled dot on her chest ever changes” (191) &\ ) 2 W72 3 5 % 5,
H% % Z1F 72 Heed 13, M & 9 Christine |2 A H > 72h &R L) & L7z
EZHT VTV LHERERDIT S, #GFIHTRBED N T T=T 1>
7 e BRABAEIE TRE S N Do
She [Christine] looks sick, disgusted, and doesn’t meet Heed’s eyes. Heed
can’t speak, can’t tell her friend what happened. She knows she has spoiled
it all. . . . That first lie, of many to follow, is born because Heed thinks Chris-
tine knows what happened and it made her vomit. So there is something
wrong with Heed. The old man saw it right away so all he had to do was
touch her and it moved as he knew it would because the wrong was already
there, waiting for a thumb to bring it to life. (191-92)
EOFIHTERELZ LiE, MITBRORVKETH S Christine (212 L
DBFERK % 52 72D M, Cosey Tlde { H4 72, & Heed BN HZ & T
Hbo LOGTIHDOKEDIITTRENS, Cosey DBIRICMEREAENS
“the wrong” & |ZIEFEAYIZ 1L “anipple” Z T8 T2, b o LRV LX)V Tl FREW |
bOLELTO [ZMME] ZIRLTWwEEEZONL, BEFELT LWL
27209555 F V% Cosey DAETTCLTLE-7/22 &, # LT, “[tlhe spot
on her chest she didn’t know she had is burning, tingling” (191) & \» 9 8% 3 %
WXL, BANDEFIZEI VRO 22— a Y2 RKET 5, Lw ) BBk
2@, [FREIC Cosey D X 9 R KR ADH M (Cosey @ Z & % Heed
|% “the handsome giant who owns the hotel and who nobody sasses”[190] & 3R L
TW5h) ICBRELTAY SELHSOME . “shame” (190) ¥ £ 2 5 LI 12
LbHDTHb,

KBIZEE R Z £ 12, Heed & [ABEIZ Christine . Cosey (2 X > THG D
MR FEE D D L RH#ET Do Heed DT, H537% Cosey (2N ER: %
9 %3510 % L C Christine (355 28 & D b7z, &) i3IS
LT, Christine 13 Heed 23012 % > 722, H OHRE THEATAIZ ST A1
KuEBBEL-OEo70 i< BIHTIX, Cosey & H4 H &2k 9 5 Christine
DIREED N5 o

When Heed finds her, Christine doesn’t explain the bathing suit, why she is
wiping it, or why she can’t look at Heed. She is ashamed of her grandfather
and of herself. When she went to bed that night, his shadow had booked the
room. She didn’t have to glance at the window or see the curtains yield be-
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fore a breeze to know that an old man’s solitary pleasure lurked there. Like a
guest with a long-held reservation arriving in your room at last, a guest you
know would stay. (192)
EDFIHT Christine 13, #HX7ZT TR HTOHFEDI LTV 22%, Th
TR ZFFON S 2T T2 < HTHR T8 % SRR A
WHBEZEZDLPOTHD, RIROFMETHEZRH L, HEDF 2 Bvign
NRBDS HIEATAIZ 51T HHH LD “solitary pleasure” 1%, &L D ELR 12 Ge At}
&, COEBWEREWME LKL 25 TH D) FF2° “guest” DILIRTERB S 1
o O [E] DB, FREZREILIZLEZESDOWIHNS &) il 21,
Cosey DSFRIBIZH LEKE 2 5558 CTH Y . Christine b X DBELE I H 4 &KD
VT2, SV RVEA D ITHETH ) HIRGFE . A7 (&b Christine b
Heed & [f U X % 12, “safe and playful initiation” (Smith 115) % Fl % #1. Cosey
DL HEL -1 KFE %, “birth of sin” (Love 192) EEZ A L) 12 BT L
EHBEVZ . S TTALIRAY TR 128 E 24 < [ TiE% <.
WHEZ»ES [IR] 2hD, L) EZENEILT 5, "
FREDOHRFE D Cosey 1 Heed & 5UZA Y . “paper dolls” (128) % &= 547
Wi Tdh % Heed L #EUET 50 " SLOMIEE. Heed I Christine |23+ L. “I wanted
to be with you. Married to him, I thought I would be” (193) X FE->TEH ., KA
b HEOMRDOFEL D ZEH, ZAOBMRICBHREELSEL L%
L CWerole L L, HKZEZPEMIIT EE G0N %
[#E] TERL INF LA =] =] EOWRER, THDHZ LD,
Heed % #S WAL IZ 3% ) H§ KD Christine DRI DO H THi» N 50 # < 5IH
& WEEOBAEIZ B\ T Christine 2RO KR —F 2 W27 5. 812 Heed
EHLEDONA L= L 72ROD L WELEZ IR 2§51 TdH
%o
Christine gazes into the darkness huddling the porch steps where a sunlit
child is rigid with fear and the grief of abandonment. Yet her hand raised in
farewell is limp. Only the bow in her hair is more languid than that hand. Be-
yond her gaze is another child, staring through the window of an automobile,
idling, purring like a cat. The driver is the grandfather of one, the husband of
the other. The passenger’s face is a blend of wild eyes, grin, and confusion.
The limp hand waves while the other one’s fingers press the car window.
Will it break? Will her fingers crack the glass, cutting the skin and spilling
blood down the side of the door? They might, because she is pressing so
hard. (170)
EDOFIHIZB T, HIC LR L 728U & B2 25 ) Hi§ Christine
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[F] & LTHEHKOHLDOHIZFE S TS Heed by R 0D 7% WAL &R
GLEHZ DS, FRELDPBEOEN T AT 2 LT A2 L2 TE W
TWho BT APEN TP SIMATHN A2 Ltz Ewv ) gk, W
FEDHD Heed DMILIE S % FRESHCTHB Y BEEE W, FIHETTOS54TH &
6ITHIZBWTEFNZEN “one”, “the other” & FEH & N5 = AIIASH 0 e 70
FAETHY . B0 HEE, OF ) AP IKIHENITA T RN D
BEOMLD» SMWMITAEZBROONE, ZHELTCWALEEZ LN,
INF I — %72 Christine & Heed (2. B 72 b OAZEOFHEORIETH
5[] Cosey EEDHDHZ ENTET, RGO VEE LRI VA
DELAICEILL TV A I IZHrN L. LA LA S, LOREIZIES
HOMLE PETZTHHL DUENDFEERIEA TS Z LIZEEZ, 20
SRR Z 45, TR Heed & Cosey D&\ DIGIHI T, Cosey 12 & »
THEZAFLT 5 172 “the inside dirtiness” (192) T3 V) . 72 b I HIHE %
WLZ [XR] OFfRz, BGOELLEEZTWL I EDG05h, WL SR
RWEK TS T ANIE, HHIC, £ 52505 HOLHE AT “pressing needs
of men” (92) % {7z LAl 5 L9127 b, S 51T, [R] &R BT %
RELZLICRK LS L H1E, B [H] 1028 TEhnwa e
75, Heed DFtFE R Christine D-LEDFERICKI SN TWALE LS 257259,
Heed DZE - IFD T E I3 2 72 oven” (174) 2B 2 541, Christine (X P i
L7ZBR1B D “profile” (167) DA A —=TIZ& Y OhNT WAL Enb D, ik
LD LW 2B (B 25281055 T [ ol Ehsikhn
LI LIETELRWESDD." T20 FYVAUHLIELIEHAEAND X5 h T
LTS b0 [EWR ] X, [97) 1BV THRREL 72\ Cosey &
WY & < 7z bid, IR FFO 25 2 12 H 3 DA O LI o O & £5
DML TH b Wiz HIZE 5T Cosey ® [FE] 13, KRIIWEETH S
Heed & Christine 5. HOOARBEMEW 2 IZFIZEI LD HDTH b,
H &% £ 12 IEN 72 “Cinderella” (Wyatt 208) 72 & {5 U &5 % 2 7\ Heed
BLHEAHADZE, [ 2HDDLIENTE RV HIE, HEENIZH
PEEERL O 2 PIIL L. RLCER DY 27 258 LICEBR L TWb 2 L%y
M5 LE®D X 912, Cosey & Heed. Christine DI HAAM 7 BFRIZ. KL
CEIRRUR IR E AT AR LN, A0 TR & Lo
MOERNDL TR o7oZ Lo 720 WiEIZ, Junior &\ ) I
WCEB L. [ ofE2xiz3 [H] O%E» SOt 72630
MPEGEES 5o

3. [R] 5ok
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H O L AOHIZIEH LTV 7z Christine & Heed DWIREX Y223 & o A
&7 DN5, Junior &\ ) DL DHEHETH Do “settlement” &\ B L\ #l
WoOWETH LMRIE, BHKETOMEE, Heed 2% Cosey D E & #2iE T
B 72O IS L2k NR S &2 LT BIRIZ R 5 T < %o Junior IE Heed
& Christine D E\VOME L AXFIH L2250 RAZMIIC Heed % B HTE &
LIBICES Lo DA, FRICHICL > T AZMMRIEL, L) kH%
7276 Cosey D/NBEFZEMLTHAD L )12, PROKDF FHEE N
Heed & 13X HEMYIC, B2 T TOLMEMEL HI2F &£ 9 Junior 1. B &
FIETTE o XDOLEEBVRDHT. BSOHRTHIE({LL72% . Cosey
OBBmEEREDLE TS, [ O[] 1259 &L, KIEALNE
BIRRE 23 SR, ARROXTIRICB W TEER B AW ESEZ L),

—ETHY 11372, Sandler DFf 2 WIED =D DEEFIOHIZ [EIL] A3 -
7273, Junior (3K Z § 5 DT AR, fEmiHE—o [EX5 ] floET
BB PWTFIZEWIZHZATBY . BEPLOEDORINEZRRL T
LD LD 7, Funior 12& T [R] X, BEXWE G 2T, EBEICHM
5[] 25> TANAFETH L LIS, ROTIHIZ. Junior 254
T Cosey DJEH % #itt, Heed DXy FOZ X 2> TdH > 72 Cosey DH
G % WO 72215 OB TH S,

Sleep came down so fast it was only in dreaming that she felt the peculiar
new thing: protected. A faint trace of relief, as in the early days at Correc-
tional when the nights were so terrifying; when upright snakes on tiny feet
lay in wait, their thin green tongues begging her to come down from the tree.
... But here, now, deep in sleep, her search seemed to have ended. The face
hanging over her new boss’s bed must have started it. A handsome man with
a G.I. Joe chin and a reassuring smile that pledged endless days of hot, tasty
food; kind eyes that promised to hold a girl steady on his shoulder while she
robbed apples from the highest branch. (Love 29-30)

EDFIHIZIEL Junior NG SR R L TW7z, KOO B2 5
L TIEAZ) LiFESTL B, WOEENEY;T 5, Cosey D H 141 % H
129 % E TN Z 5o 72 FIEE DS Cosey DYEE T 1) . Junior (X7
%, “hot, tasty food” Z K L. PUOAGTEZEHEL T—FHVEIIZ > T
WEY rITENSTINDEE, $abb [H] L LTH#TL." 22
T Junior 7% Cosey DRI D { FIIE A2 CE LB L OHEN % EE
oL, FOFIH®D24THIZH B “protected” & 1E, FFIZHMEORIILSD
T, V) EREESL I EEENE V" EREE W) [RH] 5 LWwiT
757 Junior 12V ¥ TEISHET NS Cosey 1d. T o EBRENINTELXD
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AEZHD T NDHFIEE 2 5o

Junior & Cosey @ Bd4%1Z. Smith 234843 % & 9 12 “the convergence of the
paternal and the erotic” (Smith 115) 5| ZH# I3 &\ ) FIRICBWT, Bk
bDEb, 22T [R] PMBOBUEDUERINSD [#4] 2525
b5 d, £HTHED & LT ] LHWBREREED»O L) TH
%o Junior @ Cosey ~D A L. Heed & Christine IZ[] 1} & 7=k D& %
HBANOLDEFHAEZ, SHIEDOTELEHIIETLETIIESE., 2L
“C “[hJis happiness was unmistakable” (Love 119, emphasis mine) & K S5 &
I, EDITE D happiness "IE H 73 Tld 72 < Cosey Db DO TH Y, HE L
TREZIEDL ZLICEEEZ LTV D915,

LA L7ZAD5 . Junior DXANDTEATZHFE W H Y 2 W REMED S 5 D25,
ZZ N Romen & DR TH %o Cosey IZHifE LT 5 H 2 EAATHI OB
& 72 5 T\ 72 Junior 12 & 5 T, Romen & DN 7 BMRIZ, 12 L. Cosey
WKCRTEL ) 720D LDEo7z. Lo LWEED#4E. Romen | “misshapen
foot” % “lollipop” @ & 9 IZHKD & 7= KF, Junior & [0 ] DONEE%E L5 b
DIZ, MOTHHMOBREERL, BOPZEINTVWD, L)%
%o

Junior huddled over her knees holding them together in her arms. Rocking
back and forth, she was remembering how Romen had raised her foot from
the bathwater and tasted it as though it were a lollipop. It was when they left
the tub, both wet and clean as gristle that the slipperiness had begun. A kind
of inside slide, that made her feel giddy and pretty at the same time. The
solid protection she’d felt the first night in the house gave way to a jittery
brightness that pleased and frightened her. . . . The jitter intensified and sud-
denly she knew its name. Brand-new, completely alien, it invaded her, mak-
ing her feel wide open and whole, already approved and confirmed by the
lollipop lick. (195-96)
FIHICHIT K % Junior DJR1Z, K72 H 51T 5 @p CHRICENNLTO SR
NTLE o7z, BEOIFTIVIORMTH L. HRITBEOH P VE R
. DN % Romen 205 L TW7225, #IHTH S 4 “lollipop” @ & 9
Wb 7202 Bl L Twb, ABGEEZR 2 £12. Romen D74 D
oy USFHN TS &) BHEIZIH R “slipperiness™ & 12 H37A3521F A
NHENTVDE E W) Sitter” & LA X ) 127 5. Romen & DFFRIZ. Pl
T—HIZERLNL  PER SN LR TIE % < Junior bHE2 ZTHL ) D
EIITERDL ZEDTE % (“feasted as though he were all the birthday banquets
she’d never had” [196]) & #2241 %, Romen I$#H 5 Sandler X°> Cosey & 3E\ >,
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V% “good food, good sex, good talk” (154) & L CHEDIZIFITETLHDT
1372 <. “a natural tendency to care for people” (150) % £¢ . B Jj Ml 7 B 4%
BELIEDTEEIHETH D, P XEVATTDHRANZHICIETE %
Mo foBEL S EFFOMIEL Junior DME D Z WAHRA, L% XL DB
BRSSO R Z IR L TWa EE 2 6N b,

Bbhic
FRTIR. [9 7] 12BWT, Cosey & THA &9 2 SCHERIDS, [4] & [
OEBABIIERIIEZONTVDL I EHHL MLz, [R] OFIZHLZ
7o THR] 72613, T) OfER-$IETLrACERTT. [ OF
RSO OLEEWR A, HEIZILY EIT72 Junior £ WA & DM HENZ
BRO I, [ 5 OO Z AN S Z LS TE 72, RED
2ROV T A EmDIZ L A EDRXDOWE EIROFEFEIZOVTTH A —TT,
RAERIIZHIFEN T Cosey 133R ) FIHREINTB N . K~ [1HE] 58k
LT3 Z ETREREGREV, 1 % TH7 “Police-heads” 135X O 52 ¥ 72 Hi i
PONNT L TFRELETHHEIETH L FrEdi [ 853 505
BDOhe TORREMI ZR (7 7O FOFEBII L > TnbH I LM,
Tuu—723o &) N TV A,
1 know it s [the old folks ' tale is] trash: just another story made up to scare wicked
females and correct unruly children. But it’s all I have. I know I need something
else. Something better. Like a story that shows how brazen women can take a good
man down. I can hum to that. (Love 10)
FOBIHIZRENS L) 12, LFHEMALE, [IELLC] IREHEDE L7
OFED N T E 2B & TFELAMI, “how brazen women can take a good man
down” [ZDWT D, bo & LWEhZiE) 2w, L) FIIEFT 5. 29 L
TELNLON [F7] THY., BEFLNTELLL, DFDEEYFITM
Z . Heed & Christine # & L& & 35 Cosey O [1] 725 A%, “good” 7 Bill
Cosey & “take down” 3 W& Tdh 5 T & D395 H % Elizabeth Barnes (&, %«
PEDFED 2 & 2 H A STV WIHERI T2 T, “the ‘truth’ about incest”
ERMEOHESL Z E OARTREEZ 8 L T\ % (Barnes8)o LA2L. [7 7]
CBWTRABIZALBED M T U< EiE->TB Y. ZIUIBEIZ A S Off
MEBERL TR EEZA0H LN,

o

—

CIRXERL I [7Y] oblizr—<E LT £ ORIV TS 20
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ERDH B BlZIE, LHERLORIZOWTH L A4 (Wardi %° Zanganeh, #
) 72 TR WREORED OfEIER T A7 T u—F (Wyatt) &, &5
2, WREOFEORKBEIZE H$ 27 (Harrack) . F AL AO SR REM:
WOV T2 V25 Mellard) . 75D F L ©Ohealer ”& L TOF
SRR (Wallas) 7 E12BWVTH . Cosey D#HEITOE LX) FIF T2, LA L,
ISR, [F7] 12815 TRLEM] ORRL THAHA] I2OWTHE
LI LT bl Tldiuv,

. Incest and Literary Imagination |~ 33\ > C Elizabeth Barnes (&, VU512 B W Tk

BT N CE 7B AED T — < PWUFR B IEH SN L) IR 5720
. b= - BV RVERWEDET D, TUA - 74— 51— (Alice Walker) 7Y -
7 v ¥ = 0— (Maya Angelou) 7= &, AFEW~A /) T4 OLHIERZH D,
T EEREMOBBRE >iF e e o72, LML TWw5 (Barnes
3)s

. Barnes (X, EBIMHAZ T 72 19 O KRR IZBWT, [ OFHETH S

IR E OVERIRIFR DN IZ, “the traces of their [nineteenth-century stories’] own moral
confusion about the role that idealized women, especially daughters, are to play” % &t
HEAHZ LI TE DL LR L TWwWh, “With their kisses, young girls succeed in the
duty their mothers have failed to perform: converting their fathers into temperate men”
(Barnes 7) £ 2 £ 912, [ 13, REFHIANEE L V) FRXDIEL LT
[BE] 3R FTREFEG € WOME LMz v ) HETHRD Y IZRZZLTw
%o

L EBMEO T AN AR OEHERED L S o T Lol TT) AT -

T AN Y OEMHAER B A CEBA B OB, [ AFE] 2SHHEICHEA T
ETVBEVWIFETIEZ TELR L TIWIT RV, JBIZRA X9 12,0 Minrose
Gwin 1Z [FVHEZIEZL W] IZHANL KL WO L A F12oWT, NHDER
NIPWANWFEH T D L BT 5 (Gwin 318)s F 72, Jean Wyatt (2 & 5 &
“the loyalty of race” (Wyatt 204) DAEFIAS, 77U H ¥ - T AU B Y OREEHNTD
BUDSLEAOBNEFEBLCEZ, LI BELNAFEFLH 5,

- WREOEE, R RO W TR © 2,
. Susan Mayberry (X “Police-heads” |Z-2V>"C, Lacan @ “Law of the Father” ~ D]

% Gt AHL > TV 5 (Mayberry 262)0

. TEOWTZIBLT Celestial (X, Cosey VS L7 LMETH S, HS Cosey IZHLH A

59 LT HEIMNNT MOLIEL BRLLHFETH L. WROBE ST,
IR TH Y 72555 Police-heads @ [HllF] A OBRIFS N TV A TIZHERNTS
D (Love 106) . ATEMICHi» L2 R EM %, BE S L2 RELHO TS
Z LT G, LA L 2 2T, Celestial 122 C, Cosey @ BT Billy Boy %°
TS, HICHIE 57289 $F 2D BTl 724 Ch A L IZHEH L.
BFEleb e vy B 6 [R] MWEFiEeEz b,
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8.

9.

10.

1.

13.

14.

16.

WREDORBETIET S L H 12, LA Cosey X KT 5 2 &1L, ey [REA
ELTCOREZFMALTHICAGHE L 72 & SRT &, BIREV:,

w&EDIFE Julia DIEFHE. Cosey DEIL, T3, HcHsE L7-— AET Billy Boy |2
B2, BOA BT OGRS Lo 7z, [ & BT oA
foERL YV EZ) kA b, LA L Billy Boy (2 b ez, WELoOREDL ko7
Bl i TR ~#FET 20 ThH L, $i2, BV FLIE, ZA0b Lo Nk
% HHE L2 L 72 Cosey 122V T, “Dark won out” (Love 200) & HH L THB Y., 1%
DNAENZKDTEL LI BORE EE/INTN S 2 L2555

James Mellard | Christine & Heed @ [{] — 1t @ L 1 & 12 D » “C\ “Morrison
constructs not the more common oedipal but what must be regarded as a narcissistic
identification” (Mellard 699) & & L T2 5,

Jean Wyatt 2378 ~XC\W 2% X 9 |2, Cosey & #5 M L 721 O Heed D 4FHG 70 &, 1l 58
MWL OPOFEIL, WEOZGDO B2 THrH LRSI\ (Wyatt
196)

LB R D B [EEED EICOWTIBHE L TW A DS, BRI Kb o TR ORE

Ty [MENZROPHICHG, BEEERIS - B L L) L3562 L1285
T (#BW287) AL B b, LFmLTBY ., REBOMWEICEH LA L X
VDR 5T b,

Z O FZ D W T Wyatt (£, “[t]he conflation of honeymoon with paper dolls and
coloring books emphasizes the temporal contradiction condensed in the figure of child-
bride” (Wyatt 196) & Jgfili L T\ %,

K72 T EEDOFE LS5 7% 2o 72 Christine (X, “[h]ating you [Heed] was the
only thing my mother liked about me” (193) & ifi> T\ 2%,

. Jean Wyatt |2 X % & Christine |+ 60 i % # X T 7> 5, “a child ‘too late’ > (Wyatt

196) # 2 & X 9 12 7% 1, Heed & [ £k, PA# % b “regularly bought and wore
sanitary napkins, and threw them in the trash completely unstained”(Love 119-20) & fi2»
Mo LI, BODOGEERONELZITANDL ZENTERNT WD Z LD
5o

FEE: b TR L CwwA X 912, Heed & Christine (2 & DA O I H T, “We must
have helped him [make himself up]” (189) &£ 3E 0 A\, A7 055 % [{ED EIF
2] ZERBARL TS, ZOFREIL, BEHEIIILTHOTHEE) 2 EHT
ElorEzohs,

CTEEL I T2 7] oWE8H Wbl > T, Bk kel 72o0%

41“ LEELT, AITRLDOTATUTATA RBETLZTEIILARD ) b T

AN 729 ICLid, av 7 8 LCHED 2RO EEZI P VE LTWS L,
]_H‘;TQ IZ Christine & BHHLZIGH 72 EZ o PIFIERD 72O TIEH 720 DD, Heed
DB 7 T E O TRLEL % 3 5 B FFF L “sorcery” & 5 W & “jeweler” (18) D K 9
2L Fpd, BHEARMN 28 L A% B2 Heed ~NOIHWE WA IR T FEIIZ -
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TWwb, fii)f Heed 1. B/ ORI HEE A F T 5755, 28 A Knox Sinclair
D72 ORI E “[plerfect” (172) L S, TN THOTADKIZE TR L
W) FEFEEE D o

18. 22T [ EWET&LHEBED—>% LT, Junior IX GLIoe D A& H D
K2 EREDLE TS (Love’9) W) HBZEITHN5,

19. Junior (X, XH % L HE S Glloe DA EHATIRT O EIFAZ72DIZHEIERE
WS S, BEfiAE & LTI 2 ERNCBERICHATAZREESNZ ) 12k 5
ToWEND D, D2 D, WRPRERPB T E o0 T IC R o720, BT %
S5DLBI)ETHERX LN TOWEERTHEIZOLNS & W) FHAEEDH
D, BEEEO. B2 BHOBRI2 LT TN Aidvi v oz
5Td o720 Junior DFEEZOWTOWREFR 2 6 DIFRIT TN Tn b, BT
Mayberry (£, BEDOG# % “female” (Mayberry 278) & fEFS % L. Smith (£ “phallic
nightmare” (Smith 114) & 853 5. BRIZMEDORTH RIS T, Junior 258 %
\ZHEBR L 72 BEA S 0BT EFEOMFIT, Smith & [F L% &> Twb,
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