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Abstract

It goes without saying that Natsume Soseki (¥ H #k47) has been evaluated
as one of the most influential and highly admired novelists in Japan since he was
alive, and that one of his literary tours de force is Kokoro ([ Z Z %]) , published
in 1914. Notwithstanding the popularity and numerous criticisms of Kokoro, only
a small number of scholars have compared it with “Heart of Darkness” (1899) by
Joseph Conrad, Soseki’s contemporaneous British novelist, whose works, includ-
ing “Heart of Darkness,” Soseki enthusiastically read. While the few exceptional
comparative studies basically focus on similarities and contrasts of the contents of
the two works, this paper particularly pays attention to the narrative structures of
the two masterpieces, both of which adopt the frame narratives. Consideration of
the narrative structures elucidates the two works’ narrative dynamics that enriches
their attractiveness based on their strategical ambiguity, which entices the readers to
contemplate the narrators’ subjective viewpoints. Their points of view, actually, ex-
emplify conflicts of their personal values and their contemporary group values. This

paper, thus, asserts the affiliation between the two contemporary writers.
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MR I2ZA] WIROMIODIL S LBEESIZLEDL LT, T/ L a»E
FL/zYav¥7 a5y F (Joseph Conrad) DXFNE TROE | (“Heart
of Darkness”) (1899 4E) & & LK L7-imE1x. 4L &A%, A3t A
FYALFAMREHETH ) . ZOBRCTHREROIER TH ) BIEOHARTILE
PZIZHENT YTy FEFATW LN SRS, 9Ty FidE—F
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HlEVo TIABTTVIHATIEX . MEAHEFEITHEANTHEATH 7,
HE FO BN RET 7 A4 7] Ehb == C201), [H
DR OFEIIT 7 HIOAL THOT, Indian &) DIRIKA DEFETH
bo 205 [MOBR] O¥EFEIZY YR v 7T, BEMET 7)) 1O
—PHTIHhwzo, ZOBRRICIERNEORLYH S, ML), [TF
AR LI DRMERDOF—T—FL LT, RFWHATHLEREN R N2
vy (Kurtz) 25 [RKL7Z2AW] (“a remarkable man”) & A% 127272 ONFE
NTWBEIEE, EBALBEATWDYS ZOL)ICHBLYS L. O
2 TEOR] IEEICFHA TV R T X BEESTFIEL T\ b,
EHWAN TEROBR] ICHLAZE W) FHEIIH LT, BEHET (Yoko
Okuda) 25TEI T2 £ 912 (59). [EoR] L [Z225] oz oM
FRIZHEENTVDLIZE LTS TWD, ZRLBNMILHEER & LTid, ith
M T (1992 ) /811 27+ A1) 7 = — )b (Patricia Merivale) (1988 %)
%> Asami Suzuki (1998 4F) DSZEF 5N 5,
ING3AOHEFTIEAEMHMONERE DI 2 ENTn5E, A T —
VB, W EG TR L REBERROF P2 IR L. (FmNTORMER
RIZYDAATVD, [225] TiE [HEE] 0FF (BESA) 1. (4]
WEZDLKOABRBENS SNLI LR, THELT, [OR] Tt
D) Fo~v—uary Marlow) (. RFEAZ VY — [T 4] LENBDS,
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R ESTCO RIS LT, B> #iic @ ka8 bk
P70 BMRATHIEE 123 L C 7200 A2 A I 2 D A & 7 o0
Fro ZRBREDOTL o724 HIT k5T MO THD TR, Sk
B B DT LD TRADDLOTHE . FEATITR L
X DRR L VRSP HRICRL ABEE, BART L) LT AL
ROEBCEENIS70ThH b, T LVRAR, HMET, &
5 Kz, JE5 CBOMED 2\ b DS L b 3B 5 5.2
1 DCh B MOBMLAICIE L Sk ld, WA BT 2010, #
SHEEZBEELTHZbDERL S, (11)

COFIHTHEY R [REEI2] L LT, FBEYVOREORS L, §ED
OxBOBEROBSE A, SDITFRERH L Tnb, 20 ET, [EEOT
{BDOAHIZRDT] Ev) X)I2, ZOWRENER WFERTYH &2
% @ “flashback” 72 \* L “analepsis”) (ZZEDWTW 5 EHMEICEHT 5, &6
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FTTIMALTWAEZEBHE LTV D, SNSHEBMLRERIZ. O/
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WL Z &S, RKOFRENS LTROLNTVLDTH L, T LTRERD
gD S IE, TR L) WREONoFIZ, [HE] o [#EEF] Lwvw), &
57 A EBI 7% analepsis OISR S, VbIE, ZEOFEHTZ O/hFIE
BbhTwib, T Eﬁ@if [E#E ] T Tkl 3, BORAT
HELKRBESADOLHEIZES) L LTVD, EBORIE—EORNTY
FHESHEESNZVOIL, [225] TRENPFZEZEIILS>TWED
Thbo

FEOFHHTO2E L H12, [225]) 13M4WEE (the frame narrative) O
Kz Lo Twd, ZORNE, G FOT) H3H 5 EBIAHE ICHREE
ERTVA, L LBFBNGFEEIAPLZL, Y FOREELEIEITEET
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EDL0NEV) MEEANTWIZZEZATHDS, ZOX) 2FHEBEIZOVT
FETLIE, 3Ty N [HOR] OFF) &S, REkery bekbd,
[FOR] b FLHWETHL, ZOWEO—FIMIORL LTI, EXAh
DL LAY THE—ABOFEN FAFVDL, HEZDREAD, ~—0wha
ITHERL 722 & B HE 4 &£ —2007 4@ Penguin Classics T pp. 7-96 & D
BE-HEFBTLIDOTHD, v—OINLL LFELNOL, O TTRHEL
2oy E) ) AR RF NI T 28R, FEEOMOLIT L
T EMEMNEXE L L2005 ThL, 7 VY IIERIEFRTIR L7 AW (<a
remarkable man”) & L CHEBIDMOTEIFHNE (22), LL. EBIEZ
YIOREMTRFRMDOI2DIZAA R FESZ LTV, [Bifilb%ko7z]
(“Kurtz lacked restraint”) D72 ~v—0 7 IZ8EINDE (72) 2D XD iRK
2B VL CREVRITAZE T, v—a iy vy ko O H R
HLIHIELTWEDTHL, TOrlE, [22A] T [FA] 254 % BIE
LTZOMBRVOEKREHEL Z L, [HE] PHEELHFNTHL DML
mMEEHIILE, BE—IZLTn5,
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WCTHb, Z7VVIZEEH ORI THIRRZZ | HHR72 | | (“The horror! The
horror!”) &EMEA (86)o 7245, Z WU LTCLE > TWAL L, AT
EENIONE, x0T IEELrO LI R WV, ZHFEL, 2NV VDH
I K FHETESLT 2012 22). BADPEHTLHDEELEIIE>T2H
THb (714)o ¥—HIRTVVILERINTRDLEDL, 70y B ANOFRD
WRETIED E XD, e RAMEFIZE b TVDINERDIEEEZ b,
YU YIIRE TS A ERQLF T, BB VISV w0 (5
% L] (“Talking with”) 72\ bR D7ZER/ DL, ZOEMIT. 7V vizs
WZH RS [ (“avoice”) ICHBEWASITIC, EOBEMICMNIZV DS 2
DTHD (57-58)0 ZOEIIZT VYR LA TH L~ T, »
RLHB LA T E, 7V VI OMBTY [Snnwl ehdo
721 (“He [Kurtz] had something to say”) Z & fl2s [W3d %2 K L72] (“He
had summed up”) & \WV9H ZE %, v—OVREERLZLEAEL TS, bo
Edv—avid, ZUUR [lEsSnizholz] Lwvn) T e MlzEfHL
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72OP] I HETE TRV, TOLIHIT, ZIVY ORI EADTO [7]
THWTIHE > 72iklE. 2 VY HEOWEROFE T, WeB ) 2 LICHERE
HBE3EONL, v—O 7 0bIRERD O ORMHTE2OHIT THT
2443, [22A] o TR % 4] oFM$ 250 T2 %H) LTnb
= F W

CokHizvy—avid, BFOEEKIZDo LTI NVY RFEREE L % 2
P CHUIKE P ENERTH L, 7205, v— O TDFE) DEHEER, £
hfwfwﬁ%é’kwﬁgﬁ%%%Awi FIIWFEOFETSHENT
Wb, YUY DPWREE RO HHIIE. — AROEZDOFE Y FLEE L T
5o WIIHWFEDFE Y T (the frame narrator, 7 L— 24 « FL—%—) &7
LbFEs— [22A] < TRl »° [4] of#ErHEbo L #BIKT 52—,
W DIZv—a 7 OFEIZOVTEH LT b,

The yarns of seamen have a direct simplicity, the whole meaning of which
lies within the shell of a cracked nut. But Marlow was not typical (if his
propensity to spin yarns be excepted), and to him the meaning of an episode
was not inside like a kernel but outside, enveloping the tale which brought
it out only as a glow brings out a haze, in the likeness of one of these
misty halos that sometimes are made visible by the spectral illumination of

moonshine. (6)

TL—=4 - F L= —i2&iUE, B OMEBLHOEMRAIE [TEE T HA
(“a direct simplicity”) T %o 7245 ~¥— 17k [HE TR ] (“not
typical”?) &\ 9, BEIZ, TEV— FOERKRIEZ [ROFEDDOLHI12HIC
& 5] (“inside like a kernel”) & S, FOIFEAIIIIKICH S T L HVUKRH
SN, BPOEHREIND, v —0TIlloTiR, TE¥Y— FOEKIE

[HMENC & > T, WREDEER L LA TV 5 | (“outside, enveloping the tale”) @
ZEvH o bR, WEEOBERIIROEDROTIZH L DT % T, A
BUEHFELTVDEVIDTH L, LELZD [FH] ofkFid, [5RVIED
®ELHT 0D X9 | (“as a glow brings out a haze”) 72572 1) [T AH 05
720 E, TNOHOMBONWHICL - TEEEERZA L) 2®:IZ, P

CJ (“in the likeness of one of these misty halos that sometimes are made visible by
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the spectral illumination of moonshine”) 2721 3 %, [HEINTIZR W] L d
HEIC, COXBE—RHEBLLOTH 5,

R WEOERSFLTE L TENRZELAICH L L) T L — A
FL =% =2 LB THOR] OFE) OfEZHNICEHN L TWwa &
fERC X 2, HFE, Bk 7 VY OEEHOBHA. F 12 [ o=EMEE
FHLTWD, WhiE, 7 vy o NWERLEOEMIE, o [H] Zwvisp

GlZB72D. ZNHIZEEANTIC [FMI] 5Bk T B~ —1 7 O
RHEDIE, TR R] Z0I0RDTH D, TITBRIZEH 12, FEMIICY
WYBANDBETOLARLZOHFIE, ~—07I1Zd, JL—L-FL—%—
REOLMOBEFICL, FHEICODLL RV, 225, 728 ZWFOEAMIC
FEBEL A 2WE LT, BRERDICERDITL I LIZL o T, WEORE
JBIZIZETERBHH LR HDHVIIETEA L TH, VTR
HOOBREBE BRI L ZENTELNL LNEVDTHS, Whid, 20
EOBWFEETDHEVHITABROERE Y, JL—24 - FL—F—I2L5
7] OEBIFRL CTHhBDTH 5,

BB, 7b—24 - FL—=F =2k 2 [#%] OWMBEIZBNT, $ATHE
FEELEBBEORIKREHWTNDZ LN, FHIET 5. 80 FiF 4] o
G T, “glow” ® “moonshine” @ & 9 12, & 2 THEBREM & L 72#71 72 2
77— " HoTWh, 2O LIE, Y—TIDENIZHERE LTS H
BdHY . HEOHEIZIES CWFENEORMORRT 5% LrLzo k)%
[#%] THLIHUMORHRAF S EHELOOb, NIMFOMREZ RS L
rvl, DLAZILEIEYWFEOERDY DD, TN Z0, [ OoEE
WrHZ L ZOEHPORNZELIETHY ., RBDD I O/NFICIERE:
LRERPENZ R, HCEFTY—OTOHRLPESNLZVWZ EEFIRL
THhWnd, WhiFZ /MG, FFhF~—1 v Offifil % /8%t S & 5 W5k
EBFRALTVLDOTHY, I 1899 4E & o) | KIETFEI MR 72
WA S K2 LB e B &G5> Twb, HIZ, 1899 £ 5 1902 FEDEE
TR = TEFIIBWCREDEE L2 LA, EEOEINIIFEIIRE D A5
LoDHoZ L RBINIIRLTWE, ZORRORHEILE. VT XL/
WO EY =X L/NHAOEIR & LA —IC L TV DO, BkE
&wt%z%néfﬁwﬁjwﬁw ES %téﬁﬁﬁﬁﬁ%éttt%

FICER Lo AL b, v—0YOENIE, & F THEADKER L Fil



[ROEID[% ], 78 /A, 18 AR EEJoseph Conrad, “Heart of Darkness” (1899) & H#A 225 ] (1914) 12811 4780 0 Xxi

DICEDSCEBNZLDOTH Y, oM & FRmmE ORI 7% 5t A LA
WCHIZEHENI DD TH 5,

ZO L) IR OMMEICEFS L) 2wy TR, FhE
HW7ZTEoR IR & 50vidhioar 5y MEGREZBADTHRA T ZZ &1
[222]) oFfFEOe Y Mk 5 b, [BMOR] IZBIF5 7 VY o ANERe
YUY OFREYOEHESH L LT, BAEEELOWZELS 100 £ 2 BT & T
Who TOK) BEBERATIRICNZ D 2 L9 %, BB TLRRDRWE
E BIREICE D L 2ADKRE VW, ZheMT [22a] T, Al %
KDOLEEHES I EHFLDOANADPERLTEIZ, TDL) REMMELHTE
FTHERICIE, LT [HE] RKEVD) [ROFEDI] ITIFENLZ VR
Wb Do MEY ., ITERBOMIE #ﬁ&?é Lid, ZO L) CHEMICER
ZwEidwz, [22A] PHEEZERIIVELRSTLE) EWIHFELTDH
@&JﬂjwﬁvrﬁijmﬁémabmkwvF%J_i\mw#tw
WHAHLE N ETHD,

3. BYFOEMHUE LA : [RADR] IZHWT

HIEITIX. T22A) & THOR] TORWFEOHRENI OV T Uiz, #
WEEICIEEE D FOEBIBE I N D 720012, FiE & L TULEERW DGR
WZWIRE R T L7 OiD7V—A-f7%47i fifiE AR LR
TOMRERE LD TH D, ZI0biE, fF)FEmE. ErHFrNF
HROHEZWEHR (71 ZAT—2 dlscourse) EDTNEHAZDDLZ ENE
HWEND, RETTIZEDNFIZBNT, BREW Z ISEFE SN, #an
SHCERMNMMEER S OHEEEEL LD L) ITIRL, BB ) FREM VIS
L THEAMMESRZ B LB L CW 2002 R L1z,

F3E [HOR] oL, THOR] 2B 2HaWEH L oM
B E W) HTIE, (E T ORRM ERMT A EHIC B S, [HoR] T
E T TOBRANEHET N L5 e, %S 2P 2 MR OFEE;
SHPND, 2H FXT - TF =X (Chinua Achebe) #% 1977 412
NBDBEREN TV L HIZAADRRAFIZLAR TR ) 2%
EiR L7z COERICELTTF =N, I ¥ 7y 25 UK L7z AMEZER
F 7% | (“a thoroughgoing racist”) * Tdh 2 Lif 272 (313). €Dk, ZD/h
PAEIUT ENFEZFNW 072 D FFEFERICGE o T2 ) T200ICB L
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T PN TV D, 728 I F7— F-% 4 — F (Edward Said) (%,
OB ] PHEMERFEY © [TEXWEEE] (“formal devices”) ZHWVTWw25 2

EERBAT D, 7oz [HOR] Tk, ~—uvi3Foor MU TF
DEL. MEORKETCIIO Y Fry—FEEZROFLH—L F 2, 77U D
EECCHIZEENT VS, 2O &) HRAEWZWEHEMEN® 212, THO
B I EFFREBHEZ R T TCNL LN TEL L) (Said 28-29) 2D
£912, MR EZRC AN L TRERRKEZ O o T, e O
PEDLENTEL, ZOFEROHBRY OFRIZIE, FR. V=71 A (FER.
Leavis) 12X ZEFliLIE. 2> T v RORFENGLO [BALEH] OIS
WO N TELZEDDH D, TV Ty FAOHHIL, HLFEL VW) T 7
T YOI FTRIELEIZER L D 5D TH S,

HHIMET 2 2 L1d, SO/NHOWRERERS L0 1I2d SN IcEEIY % Uk
1 LU THERAE 258 SRR b E L 2 L2 SR nEWV) T ET
BHbo WM ONFINENEER L BEE ) WEIFLET b0 72L 21T
F I NPEHETH L O (310;313), v—O IR M VIIEH AT T
Ma T3 A8, BREOBANZ LM REE LGS RAES v, v —
O 7265 5 OMONE [HAE L OmiFEO MEREAE%E % %2 | (“the thought
of your remote kinship”) C. [Z< &< L] (“thrilled”) TLE W) %, €D
ZlkE—uiE (B, 202 & EH5I12B ] (“Ugly. Yes, it was ugly
enough”) L3945 (44), D “ugly” DREICIE, ~— a7 h5EBAAND
BEIRENTVLDIIED RN,

ZZH, WU TF =R LTWAROBGHIL, FHIZEHEMZEET
B\, TF NG ZOYHE, SONEITRANESTLHP 272 L
LTHIHLTWS (Achebe 311), LLFiZ~—a KM Ta v T)x Ml
TTH5MA2SO5IHTHY ., ~—0 7125 L TEAROEDIFE L 20 Tw
5o

“[...] “Catch ’im [them: the African people on the shore],” he [the headsman
of the cannibals] snapped, with a bloodshot widening of his eyes and a flash
of sharp teeth—catch ’im. Give ’im to us.” ‘To you, eh?’ I [Marlow] asked;
‘what would you do with them?’ ‘Eat *im!” he said curtly, and, leaning his

elbow on the rail, looked out into the fog in a dignified and profoundly
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pensive attitude. (49)

COWMHOERTd, ~— 107 OMOBHIZHFICL I N THAIE Y L
DREEHAS [, & THRELMUE] (“acry, avery loud cry”) % [R
WY 22 BR 4 LWV IO | (“A complaining clamour”) 25H 2 2 T< A (48),
COXHIT, x—a Y2 EAENIC S EERIC S BRIV 5 N5 T
Ty BABEORII~Y—B I, BICWL AL 2 EX2wiwn), HAZS
PARLEREZ DHFEFE. FA T2, LL, £ 2bBENKRE SNDMH
B7=bid, PEMOIHEEL T 2012 (50), AL Twb AL %
ARDZILEZL TR, v— 7S ICHIRL <. (T2 B Hlf 7% b
@ (“something restraining”) X [ H#ll.0] (“restraint”) & ZH L T 5 (51),
L72d “restraint” &\ ) FEIEZ. DS R=VIZBWTA4ELIESI N TV S,
COMIIGTAERD X, ¥ T OREXRLHEEH R 12T,

ZoOx—av ORI, VRE @ﬁ/—tt/\b’éof\ T\ FARRY L EE A
s, ERLDOFIHTY VJ‘ZQJZ’) X —O U OYERIIEHM A TR (<)
PRV TW L, ZOFRFERZOIC, FEEVRE) 2 LIZZNEHET
X—UYORRTHD Z LR, uu”@/\Il@E?uhp&i*’d’%ﬂ% W R AZEE
ELTIEEFEEFRSAY— Oy OFICHEEII 2V EM L2 €82 %155\,
COL)EEBRNLREED W 2T, ZO/NHO NEBIRCTE ERORRIL
—MEZLIZRLTCE DT, 20 L) 5T 7 A FORMW 212, O
I RMDED FEFE ICHREMW2IT 2 X)X oTWEDTH S,

TLTR. SOL) Y —uyORERLENEZLO [HELG] & ~v—
Oy y ITHE)BEALLDONEENILEZ 2T, L)DIFT, 7y
3 TRL-2O%T | % [REMEAZZE LT3 ] (“a remarkable quantity of
ivory—mostly fossil”) O TS (77). EDEDPSRT 2 #HET 5 FEIE [
4] b @ (“unsound method”) ZDTHY (77). BT E2HEDH
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