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Performance art Combines elements from the visual, verbal, and performing arts,
popular culture and daily life to introduce the artist’s body as a formal art medium,
an ideological construction, and a political agent. (Cambridge Guide to American
Theatre 303, underline added)
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The only two things that a woman does that is not compared to a man is giving

birth and spreading her legs. I bring that to light, and that's very threatening. . . . .
That's what The Constant State of Desire’s about, womb envy. Not penis envy, but
womb envy. . . . The reason why the feminine way or the maternal way has been
oppressed is because the male energy is so scared of it. And so the only way males
can deal with it is to knock it down, to not allow it to come up. (Finley “A Constant
Sate of Becoming” 154)
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I have developed the phrase “rhetoric of prostitution” to describe the ways that the

artist, art object, and reader/spectator are represented in (especially) criticism as

participating in an illicit sexual exchange. In the rhetoric of prostitution, money

and sex move along a Mobius strip. We have impression that they exist on separate

planes, but as we chase these terms we find that these separate planes are one and
the same. (Doyle 51; underlines added)
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[ can read between the lines of what they type, and program myself to be exactly

the kind of fantasy of a woman that each man wants me to be. I can make her so
real. Composing myself inside the computer monitor at the same time. The way I
compose myself within the frame—beautiful. Jerking off at the same time.

[ learned how to maintain a hard on for eight hours at a time.

[ did that for my femininity

I'm fucking sexy when I work here, because I believe that the fake image on the

screen is me. I have

the digital camera set to wash me out. Everyone does that a bit. I'm art-porn: eyes,
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nostrils, lips in a

close-up. The image of me on the computer monitor is something so much softer
than me, so much more

feminine. A cartoon line drawing of myself. A Warhol silkscreen of myself that

masturbates. (Arsenault 208-9; underline added)

If sexuality is censored, if fantasies are legislated against, if the feminist movement
is allowed to dictate or implicitly condones governmental legislation of the “proper”
expression and representation of sexuality, the free expression of self and sexuality
will slip into a totalitarian framework. (Dolan 60)
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